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At'J OPENINC CHAT 

DE.'" R"A''''''' 
Fm !na"y ye;Hs lh" "" .. ,,\ uf a furthe r ],ook m, 

lh .. Suhjed uf fi~lIr(' drawiug ha.~ ~n appaNu! 

lO me. 1 h .. n ' waitcd ror sud, a h" ... 1.; to appear 

",1lid, (,Quid be r,,~'()mmcnded 10 Ih" """')' 
~O\lug arti'ts ",!lh whmu I have come in co,,~ 

¡ .. d. Vi""ll}', 1 h,ll"e comO:' 10 ¡he rc,llizalionlhat 

sud. " Ixx,L:, regardl""" uf "ne's abil i!}' as .. n 

aulhor, m,,1.1 he wrillen oulr hy:1 man actually 

In lhe fidJ of olmmercial art, ",h" in his e~peri­

~."(,, had me! alld countered ",ith ¡he actual 

prohl,·,"_, thal nJUsI l." darified. 1 re(oall lH)w 
frull lil ... lly , in the (":lrli .. r da)'s uf 111)' own exp",ri­

cnct', 1 ~ard",.l f()l" practiUlI infllf111atLon ¡hal 

migh! ¡("ud a hdp'''g ha"d in mal;,,!;: Ul)' w"rl 

",:¡rhtable. Bl'i"!l in the no! U1l1lSIHll positioll 

of ha,"ing tu support mys"!f, il w ... s the predica­

mt'llt uf havlng 10 male g""d al arl or being 

f~d 10 Imll lO ~.nnelhi"g e1<;<,. 

l\cmss Ih ls wide m untr)' Ihere Me many of 

~ 'O\l in Ihal pre<!ieaUlel1l. YOll, also ¡lOSSe'_><.-d of 

¡ha! u"aecouJlI~ bl,· urge which Seenli< 'gl)' comes 

fmm nowhere. w~nt 10 'peak Ihe L:mgu~ge of arl. 

)"ou Im.,¡" d raw. You wish todraw "·ell. Ir there 

is any d,antt, yw greatly wi,h 10 make a living 

al il.l'erhap~ I can help you. I sinoorel)' hope!;O, 

foc 1 Ihink I have lived through every min"te 

yon are nuw living. I'erhaps I ron compile sorne 

of lhe iufonnalion ¡hal experie"cc lel1s me you 

want and ,>Ced. I do 1101 prclcnd lO ... ,Klerval"" 

!he filie \\1".k Ihal has bet,n d""e; the difficulty 

has always hecn in finding il ami sorting out 

wha! is of ¡lnu.:tical value and ¡mtting it in lo 

pn.etice. I believe Ihat Ihe grellter cllalll'eS ol 

~uccc!is l ie In IIK: mental approaeh 10 Ihe ..... l , 

.. ,/.Ih<...,. than in sheer h:dmical knowledge, a,KI 

sincc Ihe menlal apPrQaeh has nOI oflen hren 

stresscd, here lles Ihe opportunity lO serve you. 

I nol onI)' as~ume Iha l my reader is intcrestcd 

in drawing 1m! Ihal he wishes from Io¡, loo·, ,,(' 

l. , lx:ro1lle an efficienl aud ,,,u -'"ppurllng crarl!;-

11M". I asslIme lha! the de,i rc to c~prt"SS your­

sr lf with pe .. ~H!llwnci1 is nol only urgtu! bu! 

ahnosl undeni~bk a, .. 1 tlo:,t yO\1 fccl yOl.! mus! do 

.!flflle,hing /Ilxrnl j,. 1 f,""J Ihal lalenl l1W:U1S hltle 

Imless coupled ",¡Ih au iusaliablc deslrc to gi'·c 

an cxcellenl persou;,¡ deUlomlmtiun uf ability. 

1 {"el al,,, that lalent mus! be in ~"lI1l'any ",i th 

íl eap"-eily for unlimilcd e([orl, ",hidl I'rovid~s 

the power lha l e,"" .. tual1y 1 ..... !lcl Ihe diffic\11-

lies Ihal would frus tmle lulewarm ,·ntl ... ,i ... ,m. 

, 5 

Le l liS try lo ddlne Ihal qual il}' " ,hidl males 

an ílrti,! "tick," Every hit "f ",ork he ({"cs slarts 

oul wilh Ihe premise Ilml il has "- m"ssaw·,:' pm­

pose, a ¡Oh lO do. What is Ihe IDOSt direcl anl. wer, 

Ihe simplesl in lerprtlalion uf Ihal mc5Sage he 

loa" make? Slrippitlg a sub jet.·llo iUi 1"",:-.1 amI 

most effidenl Clisculia!"; is a menlal procedure. 

E\'ery inch of Ilu, Sllrfal"<.: of hb work should be 

considero,d as lo wh¡:lher il bear! i1ll1}(lrlaul re­

lationship lo a ",holc pnrposc. He sees, aud his 

pktUJ'c tdls ,IS the imporlaul'" of ",hal h" sccs 

and how he fcels aboul iL TIl"u ",¡thiu his pie­

lure he srrCli"'-'S ",hal is of greateSt importane<:, 

nud snhmdinates whal musl be thcre bul is of 

lesser importance. He ",ill place his arcaof great­

est ('Ontrasl abou! the head of Ihe mosl Íln­

portanl dlar-d(,1(,'T. Be wiO seardl cliligcntly for 

means lo m<ll., that ~harncter express the em,.>­

tion in facial eXllTtls~ion and pose Ihal is lo he 

tht! aO importanl themt!. He ",i!l firsl draw al­

tent ion lo!hat chardcter, by every nlcans avail­

ahLe. In otller Vo'orm, he plal' s and Ihinh, and 

doos nol passively acu:pl simply beeausc il cx­

istf¡. Not far bacl in Ihe annals of ar! the ability 

10 achievc jusi a lirdile appcarance mighl hav" 

caused some wonder in a sp .. ,dator, enough to 



AN O PEN ING C HAT 
rnpture I ,i~ il)terest. Today wi lh color pholog­

.dphy aud the excellcnoo of Ihc camera going 

pcrhaps eVen fur ther in Iha! respe<.1, WC Me SlIJ"_ 

f"it ... -d with r"a lism par cxcelleuoo, until me.e 

lifelike repre!ll:ntatioll;'1 not enough. Therc is no 

olhcr course Ihan somehow 10 go ooyolld ob­

"ion!; rael 10 pcrtinenl faet, 10 charaeteri¡r.alion, 

to the emotiona! and dramalie. lo seledion and 

tasle, lo silllplificalion, "ubordiuati<Hl, A,Ki ae­

cenlnatioll. ¡ I i~ ten per (.~:n t how you draw, aud 

niRety [>'-'T cent !l;J.at yo,," tira u;. Ü"¡ual1y defining 

e\'<''Tything wi lhin yOIl' picture a. ea, i" \-alue, 

edgc ~nd <1"h.i1, wiH ;"Id no more than can be 

ach ie\'ed in pholography. SlIoordillation ma)" be 
adlieved by diffusion, by d~I"ICSS of color auJ 

\"alo<l to sorrounding l'..reM, by simplillcntion of 

insisten t deta ll, or hy O,";,;.Í01 •. A<."CCnt .. al ion 

is Ilthiev,-.. ! by Ihe opposi te in eaeh case, by 

.harpness, ",mlrasl. de!ail, or any adde.1 devke. 

I take Ih is tlpportl1nity lo impress "pon yo .. , 

my reader, how i"'port'lut yOl' .eally ''''0 in the 
whole of arl procedur<l. VOII , yon. persollality, 

)'our imli\idnality come fiut. YOII. picture. are 

your by-producto Evcrylhing aoout rour pÍl" 

Inre$ is, and s!lonld be, a hule of you. T hey w¡]1 

be a ... !leclion of )'One knowleJge. your ex_ 

pcrie ll~"e, your ol)ServQtion, yone likes lU Id dis­

like$, )'ollr good tastc, alKl your lhinking. So lhe 
real co'we"tmtion is ccnlered on yOll, ¡(nd )'our 

work follo"$ alung in the wak<l of ",hat mcntal 

~If. impro\"cmeul )~'u aee making. It has taken 

me a lifetimo lo reali7.C Ihal. So hefore we talk 

al aH aooul dmwing, il is ¡mportan l to sell you 

stro"gl)' 011 yourself, 10 planl lha! urge ~ def­

initely in y01lT coJlseiollsncss thal yu". m"s! 

kllOw al 011l"C Iha! 'nost or il L"OmC5 frolll Ihe ollte r 

e'ld of your peneil ra lher Ihan the business elll!. 

As a sludellt 1 thought there was a formula of 

50",.., kind that 1 ""u,,ld gel h"ld of ... mewherc, 

and thereby ¡'ecom<l an ¡¡rlist. There i. a for­

mula, bul it has nol been in booh. It is rca\ly 

plain old collragc, standing 011 one's own feet , 

aud fOl"c\"er s<."eking enlighknment, efJuragc lo 

.dcvclop your w~y, bul learning from Ihe otller 

fcllow; expc.imentation wi!h yO\l r OW1 ' ideas, 

obs.,rving ro. yourself, a rigid di~ipline o( do­
ing over that whi<;h yOll can impro"e. ¡ have 

'IC\'cr fountl a bool: that ~trcss.,.J lhe importanoo 

of mysdf as the care!aker of my Ilbilil)', of stay­

ing healthy mentally and physically, or that gave 

me an hlkling Iha! mywurage mlgh! be straine.;1 

to the olmos\. Perhaps tha! is 110\ the w"y lo 

",rile boob, bul I can scc nO harm in the allthor 

rcali:t.ins lhal he is dealing "'ilh persona!il ies, 

and that there is somcthlng more importanl than 

teehnique. 111 art we are dealing with somcthillg 

far reu",ved from a cold sciellL'C, whero the 

human dement is e\·erylhing. Al l<lasl 1 arn de­

Icrmined to eslahl ishcd a feUowship wilh my 

read<.:r, ",ek"mlng h im lo Ihe L'fllft al whlch 1 

have spent so many yenn. If ¡ hal'e any blue 

chips I can pass 011 to h im, l lay Ihem hefore him 

so tha l hl: may iuin in Ihe galllc. 1 cannol pro­

fCS5 to know more tIlan the cXI>erience of one 

individual. Ho"'c\'er, oue individual cxperknoo 

if wioe e!l01lgh migh! wdl cover ma"y uf the 

problcm.s that ",ill dOl1ht!ess (."Ome lo olhers. 

Solution.' of Ihore problerns may pc<)Vioe likc 

solutions. 1 can layout an assornnenl of facts 

ami fundamentals th~ t wc' e Itclpful lo me. 1 

l'an ~pcak of the ide"lizal ions, Ihe practil'lll 

hin ts ami de\'k'es tha l will unooubtedly make 

tlrawlngs mure salablc. Sincc Ihe r<'"quiremen!s 

are almos! universal, alld since my OWIl e¡¡peri­

enoo does .. ut va ry great ly from the average cx­

pericnce nf rny ooutcm¡>omries, I offer my ma_ 

terial witholl! se tting up m}"sc1f antl my work as 

a critCTion. In faet, I would prek'f, ir il were pos_ 
5ihl<", lo subordinate my own viewpoin!, or tcch­

ni<.",1 apprOll ch, and leave !he reader as free as 

I'vsslble for individual d(."CÍsion and self-cxpres­

siun. 1 ",e rny expcriell(."t." mcrely lo clarify the 

general rec] uirelllt."ul'l. 

It sMuld be obviou.~ that, finl of aH, salable 

,6 



AN OPENING C HAl' 
fib'UIe drawing mnst be good urawiug, ano 

"good drawing~ mean$ a great deal more to Ihe 

professiolllll Ihan lo the beginner, lt means that 

a figure mus! he(.'Onvincing and "ppcaling al Ihe 

!\ame time. It must he of idca1istie rather than 

¡¡ter.tI or nonnal proportion. lt ~ust hc related 

in ¡x:rspective 10 a collstant e)'e le\'el or \'jew_ 

point. TIle anutomy mus! be (.'OITe<.1, whetlu~r 

exposetl lo the cye or conceak:d benealh drapcry 

or t'OStume, The light and shadow must be so 
handlcd as lo Impart a living quality. Its actioll 

or gt'sture, il.l' dramalic qllali!y, c:xpression, and 

cn>Olion "'usl he convinciug. Good drawing is 

ncilher an aecidcn! nor!he ,esult of a~, ¡'''pircd 

momenl whcn Ihe Muses leud a guidi"S hand. 

Good dr;¡willg is a oo-ordination of mlmy fae­

tou, alll1nderstood a"d handlcd expcrtly, as in 

a ddicale surgical 0l'cration. Let '''' say that 

each fador be<.-omes un instnunenl Or parl of a 

me(lns 01 el"pr«,tion. JI is when Ihe tnc;,ns of ClI"­

pn,)siou is devcloped liS a whole tloa! insl'iratio" 

and individual feel¡ng come iulo play. JI is pos­

si],!c for anybody lo be "o/f" al any lime in .. ny 

one or more of the factOl"li. E\'ery artist wil1 00 

ugood 01l~" and "I",d oncs." Thc bad wi1l11:1"e 

lo be Ihrown oul 'lIld done ovcr. Tite artí,t 

should, <)f coursc, lIlak" a lTitical analysis tu de­

termine why a drawing is had; u,ually he wi1l 

Le forcet.l lo go hado tu fundamentals , for han 

dnlWill)!; spri"b~ from basic fault~ as ,,,rely as 

good nnl.wing springs hum Imsic m.".its, 

Thercfore :1 useful book of figure drawing 

mUllol !real olle phase alonc, as Ihe slndy oí 

anutnrny; it mus l also seck oul alld L"O-OI"dinate 

an Ihe hasic faclors upou which good d rawing 

J cpends, h nm'" cousider holh ~,hoJtiCl alltl 

sal~ possihilities, techni(."UI rendering and typi­

L ... I problcms 10 be 5CIlvcd, Otherwi'iC the rcad· 

er is only partia1ly informeu; he js tanghl but 

one angle, alld then leíl lo Bounder. 

May I a.~sume that y011 as a )"oung nrtist are 

facitlg a bread-and-hutter probl",,,,? Whenever 

you achievc suffident leehnical abilily, there 

will hc an inconx: waili"g ror you. From lhat 

poiut on )"011' earuings wi1l increase in ratio lo 

your impro\·Cfnenl. In the ficlds of praetica! art 

Ihe r:l,th tll;n out al Ihe IO¡l. jusI as they do 
everywheT<~ eIs.:. Therc is Hut an advertising 

agenC)', a mag-.I1:ine publishcr, a litbogra¡lh 

house. or an IITI dcaler's that wi1l not gladly 0[><:11 

ib doors to re-.. I abUily ,hat is new and clilfer .... t. 

11 is mediocrity to whieh the door is chcd. Un_ 

fortunal.,!y Il105t oí \l~ are meo:liocTe when we 

start onl; by and ¡argc, most commerdal artists 

of ontstamling ahility h;,d no more t haH average 

talen' al I he )tart. 

May 1 confes~ Ihat two weeh after entering 

art school, I W3S aJvised lo go baek hume? Tha! 

ex!,erieuee has made me mueh more tolerant of 

aH i 'UI'L~pieiou.s begiLlLLing than I migll! oth .. T· 

wisc have 1)1,,..,n, and it has gi"cn me adJitiOlUlI 

incenti\'e in leadLing. 

Individualit)" of exprcss!üLl ¡s. without qncs­

tion, ;111 artisú mosl valnable asset . Y011 could 

LIlake no more fa tal (."ITOr Ihan to attem!,1 lo 

dup]¡calc, [or Il,e snkc oE duplicalion ¡tlone, 

either Iny work 01" Ihat of any othcr individual. 

Use 1I110lhcrs ~tyle a~ U cruteh only-uLLtil you 

...... n walk alone. Trends of po¡lularily are as 

chaugcable as thc wealher. Analomy, perspee­

ti"e, \'alues remain constant, t.ul yon must dili­

gcntly search for new ways In apply tJ,cm. Tho 

greatest problem here is lo pro"ide yOu wilh a 

s"lid I'asis thal will nurlure indiYidualitv and not 
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, 
produce imitatioo. I grAlL! that a certain l, molLLLt 

uf imi tation in the earHe$1 pl\;lliC of learn¡ng may 

he neeessary in order Ihal self-cxpressioIL may 

ha,'c an cssential hackground. Bullherc can be 

no progress in any art or CTaft without an accn­

mulation of indillidual expcrience. The e.<perí­

cnce COIll<!5 be,¡t through your own elFort or o¡,. 

sen'atiOIl, throngh sdr.instruction, the reading 

of a 6ook, or the study of an old Inaster, "Thesc 
CXJl"riCIl~"'S ar.., bnndled tog~"lher lo form your 
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AN OPENING CHAT 

working knowlOOge, and Ihe proccss should 

nevcr stop. New, <: .. cati~·e ¡dea:;; arc \lsually vari­

ants of the old. 

In Ihis volume 1 shall Iry lo Ircat thc ligure 

as a living thing, jts power of IDO'·croen! relatOO 

to ibl structnre and its moveroenl o:epan.ted iu­

lo several khuls. \Ve ,hall draw thc 11llde for 

the purpose oí heller understanding the drapc<l 

figure . \Ve , hall think of the IlgUTC as ~sessed 

of bulk and we;ght, as being exposed lo light 

and therefore shadow, and hence set ¡nto 'pace 
as we know il. Then We shall try to uutlcrstand 

ligllt for whal il is; and how form, with lb 

planes of .-arious diredion, is affectcd by il. 

We shall uonsider thc head and ib structure 

separately. In othcr word., We ,hall providc a 

foundation Iha! will enahl" yOIl lo make yOllr 

figures original antl oonviueing. The interpreta­

tion, the typc, the pose, the drama, ¡he oostume, 

and ¡he acceuorics win <111 be yours. Whethcr 

yonr figUTCS are drawll tor an aovcrl iscment, to 

iIlustrate a slory, or for a poster or a C".ilcndnr 

wil1 nol change al'preeillhly Ihe iundamental 

demands upon )"our kllowledge. Technhl"0 i5 

nol so important as thc young arlist Í$ iudined 

to believe; the living ami emolional 'lllaliti,:~­

!he idealizatioo )"ou put into yoUT work-are 

far more important. So ¡\Te yOllr sc1cction and 

laste in ooslume and selling-provided you 
have maSlered fundalllentals. The .,marte'! 

d ress in lhe workl will lIot be .,lfcdi,·c 011 a 

badly drawlI figure. Expression or emotío" ean­

no! possihly be drawn inlo a face th~'1 is poorly 

oonstrueled. You canllol pajllt in colur SUl"l."CSS­

fu1ly wilhoul some ooucepliou of lighl and 

color valncs, or even llape to build a composi­

lion of figu res until you kuow bow lo draw 

them in absolute perspeetive. Yo"r ¡oh ;s 10 

glorify and idealizo Ihe c,·.:ryday mat.:rial 

aoonl )"ou. 

It 15 my purpose fmm starl lo finish of Ihis 
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book 10 lend you a hand 10 the topol lhe hin, hu¡ 

upon reachiug Ihe erest 10 push you over aud 

Jeave you to your own momentnm. 1 h.ave l.irOO 

and pald Ihe best models I could fiud, kllowing 

Ihat Ihe limiled funds ollhe average young arl-

1s t, would not pcrmil that. Jf )"ou study my draw­

ings in lhe light of a model ~;ng for yO\l, ralher 

than thinking of ihem 11., somethiug lo he dupli­

catoo \ine for line and lone rOl" 10ne. I think. yol.l 

will in Ihe elld derive greater bcnefit. Wilh every 

page l SUggl'S t you place )'Our pad al the side of 

the book. Try to gel the meaning behind the 

drawi"g much more lhan the drawing i l~lf. 

Keep yOUT pencil aS hus)" (lS p<.>i>sihle. Try figures 

varying as much as ~sible from lhose in my 

pagt:S. Set "p figures ro"ghly, from Ihe imagina­
líon, make tltem doallsotts of actions. U it is pos_ 
sible tu dnlw from Ihe live mode! in sehooJ or • 
e1sewhere. do SO hy :lU means, ulilizing as best 

yon ean the fU lldameutals We have h .... e. If you 

can lake photO:'< or have al'CCM 10 Ihem, try yo<.<T 

skill in drawing from Ihem, addillg wlUlt ideal­

ization yon think ~houkl be thcte. 

I t mighl be a gond plan to read Ihe enllre book 

al tite ¡larl so !hal ron will hctter "nder1iland. 

Ihe general plan of I"o<:ed"re. Othcr kinds of 

drawing ¡"eh as stilllife sho"ld be supplement­

ed, for all furm prcscnb Ihe general prohlcm of 

OOll luur, planes, light alld $hadow. 

GCI "sed lo llsing a soft peneit, one thal will 

Si,·e COllsiderable muge frolll IIght 10 dark. A 

thin., weak .. ud gr~y drawing has praclically L\O 

oommcrcial valuc. TiLe swilching tu a pen and 

black drawiug ink. is l\Ot only intcresling hui has 

real val lle oommerdally. U¡¡e One thal is fairly 

flexible . PuJllhe pen to make yOUT lioe, never 

push il at thc pa¡x.'T, for it will only catch alld 

~pllLtt cr. C1wrcoal u a finc medium for stud)". A 

largc tissucO!" larout pad i~ exccllent to work on . 

Perhaps the be~t wa)" is lo suggQt Ihat )'O'L 

use the book in whalc' ·t:r manner suits you hest. 



THE APPROACH TO FIGURE ORA WING 

The fiesl chaple. of Ihis book wl!l be tteated a little differently from Ihe 

others. as a preluJe tu Ihe actual figure, lI"d 10 lay Ihe groundwork of tlloe 
st r"dure w", are late. ' o hllikl . Thls par! of the book will be"of ..spedal 

va lue lo Ihe layout !na" IInd tu Ihe arlist fOf Ihe preparation of prdim. 

inary Jl<etches, TOughs, Ihe selt ing dowll 0' ideas, suggestiOll5 of actions 

IIlld pose. wheu Ibe figure m,,$! be drawn wilhonl ¡he use of models or 

copy. This is th" sort of ",llrJ¡ Ihe arlisl does in advance of lhe finished 

,""'Orl:. Thi!, in other worJ..¡ , is Ihe WQrk with whieh he sclls himself 10 

¡he pro'pectí"c elíe"!. In Ihal r"Sped il is mtls! importan! s;1I<:e il r"aHy 

creates opportullity. He wil! be able 10 prepare Ihi.. wark intelligcHtly 
so that when he gel, In Ihe r.nal wo,k he will no! be confused witl! !lew 

problems of perspectiv", spadng, and other difficultics. 

Thc .cader is urged to give this chaptt'T his utmost attention since 

it is unquestionably tlle most important chapter in fue book, ano une 

to pay good dividends ror the conrentratt:d cffort invoh-ed. 





1. THE APPROACH TO FIGURE DRAWING 

As WI: bcgin Ihe book, Id 1L~ t;,kc IlOle uf lhe 

bro;ld field of opporhonity affordt:t.l the figure 

dmfts.nall. Starting with Ihe romk o. síonl,l" line 

urawings of Ihe IIcwspaper, il cxh:lIlls all the 

way up lhrongh cvery kind of I)<)"I<.:T, display, 
¡¡nd magazillt! ad~'c rtising, throngh t'O\'crs and 

~tol)' illostration lo Ihe realms nf fine arl, por­

ImilOTe, s('Ull'luf<~, ¡,no moral <I. ...... ,or31I<"1. Figur" 

drawing prewnts ¡he brnad .... t opportunity from 

!he slandpoint uf caruiug nf any aTlislic emI"a,,­
or Coupled with th is fael is Ih .. gr"", .. d "aulage 

¡hal all ~ uses are so inlcrrclate<l tha! M IC­

een in ooc almos! as5ures success in anothcr. 

"11." inlcl'TClatio" of all thesc " ,'IC$ sprins' from 

Ihe fael that al1 figure drawing is hased On the 

!ame fundamelltals which can he applied no 

matlcr whul ust: thlO wmk i. pul lo. This hring.~ a 

r urllle r greal ad"aulage lo Ihe figure rnan iu Iha' 
he ha.< a oonsl~nl m.arkf'1 if he is uopahle of goocl 

work. The markel b con!l lant ¡'ec.u:;(! hi~ work 

/lIs inln so many nolches in Ibe cyc1c of huying 

and selling whieh musl alwap he presenl bar­

ring fllla ,,,-';al L"II¡¡~. To sell One m,~~t ad"er­

lise, lo aJvCTtise one m'L~1 h.we nd\erlisinS 

S]),1re. lo have ad"erlising space Ihere musl Le 
altractiv"ly ilh,straled ma~¡¡"i"cS, billboarJs. 

aud "ther medilllus. So .,!arts Ihe d,~iu or lL<;C" of 

which lhe arlist js an i"lq,tral p.'1rl. 

To lop il .. 11 . il beoomes the mOSI fascinatins 

al an}' art effort because il uffer! such euJle" 

l·nri!"I}'. enoompassing so mueh Ihat ;1 ever re· 

tn~ins n"w anO slimulaling. lkaliug wilh the 

hum~n ~specls of ¡¡fe il r uIlló lhe s~nl\lt uf e:<­

JlT"'sion, cmotion, geslILre, environmeut, auo the 

inlerprelation of eharacler. Whal othe r Geltb of 

cHorl u!fer so greal a varietr for interesl amI 

geuuine rclicf from mOllolony? I spcak of Ihis lo 

builJ ",ilhin you Ihal oonfiden~'C thal ,,11 i!l well 

OUl'C you aITi .. e at yo"r desl inatiou. yOur real 

oon~ ... r" i, makiug tlle joun .. 'Y' 

Ar! in ils bro.1dest Scto!oC is a language. a "'"'s· 

s:lge thal call 1 .. , t:.\'pTc~sed bett~r iH HU uI"er 

way. 1I lel1l us ",Ita! 11 pn.oJuct looh [ikc and 

how we can USt: il. 1I (k~CTibes the eloth,:~ aud 

e\'cn Ihe matot,en. uf IIt l1('r limes. 1" a " '.Ir ¡~Il'r 

il i" cites os tu action; in a ",ag .. ",i"e tI makes 

c:ha"'.I<1e ,." aJi,'c ,md "h id . II pro¡.. ... 1~ (In idca 

ViSllillly. so thal lodnrf' a hTick is bid we ma)' 

S<.'t:, I",fore our eyes, the f¡"ish~<l LuiMin);. 

There was a l ime ",hen lhe artist witlld rew 

10 abare atlie lo Hve in seclusion far an ideal. 

Fur ~"hjcet. a pla tc of applc •• "fficed. Todar. 

Ioowe"er, art has beCOUle an inlegral parl of 
our live!l. and the Sut'(.'C'sful arlist runflol se! 

himM:1I a¡XITt. lIe UlU51 do a .. ..,.tain ;Oh, in a 

defiuile tllaltncr. lo a dellnite purposc, .. "d wilh 

a sped.6cd J ate 01 deli,cr)'. 

Starl al on~'C lo tilke a new inlcrest in ¡x'Ople. 

Look fur l)'pical chanclers e"crr",herc, F~mil­

i(lri~c >,,,,rself wltb die eharaclerislics and de­

hlil. thal di.ting,,¡~h Ihem. \Vloat is arruganec 

in lenns uf lighl and shadow. fon" ,ond color? 

\Vbat li" .. ", gi"e fntslmtion and forlono hope tu 

¡>eQplc? \\1Ial is Ihr: ge,tnre in n-latiou lo ¡he 

cmolion? Wh)' is a t.'1:rlain c:hildi.,h face ador­

"hle, " rertain adult face sWl,idolls IInd un­

trustworlhy? \ '0\1 mll~ t Sl'arch for Ihe answers lo 

thl')C '1" .. ",tKms and be able lu male Ihetn clea.­

to >'our puhlie. This knowledge wi11 in lime he· 

COtn t! a part of )'ou, hut il ..,..m c"me onl}' frum 

ohser\'ation and "ltocr~lliltJiug. 

Try lo de\'dup the habit of ol"eT\'¡"g yonr 

Mtrwundings rnre ful1y. Some dar)'Oo ' 'nay wan' 

10 p!a .. ~~ a figure in n similar alUlosphere. You 

enunol s'Ku",d c"mplelely ",ilh Ihe figure I1n­

ten you can de"w Ihe delails of ¡he setting. So 



OBSERVE YüUR SURROUNDINGS 
begin now lo col1eel a Sle of Ihe de!ait.; Ihal 

givc a setting its "atlllosphere," 
Lcllrn lo observ~ signiSeoul delaUs, Y Ol! mmt 

be roncemed wilh more Ihan MlIrtha's hair· 

dress, Preeise1y why does Martba in a formal 

go"'" Iook'w di[[e. ~1I1 ill ~hurts Of sJaeksP lIow 

do ¡he folds of her dress break at the Roor whe" 

sne sils down? 

Watro emolional geslun .. os ami e:<pressions. 
What <loes a girl do with her hands when ,he 

says, "Oh, thllú wonderfuln Or .... i tb her feet 
when she drops into a ehair and says, "Cosh, 

rm lircdl~? What does a motber's face regisler 
when ,he appeals to Ihe doctor, "Is there no 
hope?~ Or a eh.i.ld's whe .. he sayS, uGce, tha!'s 

good1'7 Yon mus! have more Ihan mere t~h­

niesl abilit)' lO produce a good drawing. 

Nearly ever)' succcssful urtist has a particu· 
lar ¡nterest or drive or passion thol givcs diree­

tion to bis teehnk-.. l , kili. orlen il is an ab50rp­
¡ion In some on~ I'ha.'<e of life. lIarold VOl . 

Sehmidl, for example, lovcs the o\ltdoors, rural 
life, horse., the piOllecr, drama, aod adioo. !lis 

"''OI"k breatllCS ¡he Sre tha¡ ls in him. lIarry An­
derson loves plain Americ;J.n p.:ople - Ihe old 

family doctor, ¡he little while eollage. Norman 

Rockwell, a greal portra)'er of dlllTacter, loves 

a guarled old hand that has done a lifelime of 

work, a ,hoc that has seen betler days. His t",,· 
der alld sympathet;e attit..lde loward IlUmanit)', 

implcmeut~d by hi~ Ularvelous techn;eal ahility, 

has woo hil1l his (llace in Ihe world uf arto Jon 

Whilcom1. and Al Parker are at the top l>ceause 

they can sel oow" ~ poign:lnl. up-Io-the-l1li"uh' 

porlmyal of you"g Americ;J.. 11", Clark hrothers 

have a fondness fOI drawing Ihe Old \Vesl aud 

fronl;cr da)'s, and ha"e h«n mosl .ucccssful al 

¡t. Maude Fangcllovoo 1>.,1.i", and mew Ihem 

beaulifuU)', None or tbt.'SC people could ha"e 
reached the pillllac1e without Iheir ¡uner 

drivcs. '¡'el none couId have arri\·ed there witb· 

out be;ng able lo uraw well. 

1 do lIot strongly recommend becoming 
Mhd¡)eI"v lo a successful amst in order lo gain 

background. ~Iore often tru.n 1101, it is a dis· 

COIlTllging experiellce. The rcasou is thal yo .. 

are conlinually matching you. humble clforts 

agaillst lile slel1ar performance of your em· 

ployer. You are no! thinking and ohscrvlng for 

yourself. You are "luall)' dreaming. developing 
an ;Iúeriorily complex, bccoming an imilalor. 

Rememoc'f: artisls have roo jealously guarded 
professional secrets. How orten have 1 heard 

studeub say, "If 1 could jusi watch lhal man 

work, rm sure I could gel aheadl" Gcttillg 

a~ad dOc~ not happen that way. The oul)' 
m)'$lery, if $ueh il ma)' be called, is the per­

sonal inl~rpretaliou of Ihe individual arlist. He 

hil1lsclf probahl)' ~ not know his own Mse­

erel." Fundllmentnls)'OlI mu~t master, hu! yoo 

can ne,'(,'I' do so by watehing another man 

paint. Yoo have lo reaSOlL thcm out for yourself. 
Before you deddc wha! type of drawing you 

wanl to conceotrate on, it would be wise lo con· 
sider yOl.lr particular hackgrclllnd of experieoce. 

lf )'011 have been hronght up on a farm, for in· 

stancc, you are much morc likely to suC(eed in 
inlerpreting lúe on a {aon than in depk-ting 

Long Island sociel)' life. Don't ignore Ihe inti· 

mate Imowk-dge yOI.l ha,·c gai"cd from long, 
everyday acquaintancc:. All of liS tend to .lis· 
CO\Inl 0I1r own e~pcrienoe aud Imowledge-Io 

con~ider OUf background dull and common· 

pla¡;c. Bul Ihal is a seriollS mistake. No hack· 

ground is barren of artistic material. The artist 

who grcw up in 1)(I\'crty can creale jusI as mUl .. ~1 

beanty in drawing tumhle·dowll shed.~ as an· 

olher arlisl might io drawing omate and huuri­

ous ~eltin gs. As a matter of fact, he is apl to know 
much mote aoout Iife, and his art is likely to 

have a broaJer appea!. Tod¿y gtcat ¡ntercst luu 
dcvelopt...J in the uAmcr;can Scene. ~ Simple 

homelill<.."U is ibi general keyuote. OUT advertis· 

ing and much of OUT illuslralion, however. de-



THE NUDE AS A BASIS 
mand the sophisticaled and Ihe smar!, hut it is 

wise lo hear in mind !his newer trend, for wlúch 

a humble background is no handicap. 

It is lrue thal most artists rnust be prepared 

lo Modle any sort oI subject on demando Bu! 
gradually caeh one win be chosen Ior Ihe thÚlg 

he does Ucs!. If you du not wallt lo be Iyped or 
'·catalob'Ued,'" you wiU have lo work hanl to 

widen your scope. It mean. learning broad 

drawing principies (everythillg has proporlion, 

three dimensions, texlure, color, light, and shad­

ow) so that you will nol be Hoon .. 1 by commi~_ 
~ions Ihat may can for a bit of sti!1life, a land­

,(.-al"', an animal, a particular textllre sueh a.< 

salin or knitted wool. If you !cam to observe, the 

demands should not lax your teehnical capacily, 

because the re,!dering of all form is based upon 

Ihe way lig"t falb upon it and thc way light af­
f"ct. itli vallle and color. Furthermore, yOll can 

always do researeh on any uufamiliar subjed. 

MosI artisls spend as rnueh IÚlle in ohlaioing 

sui table data as in actual drawiug or painting. 
The fWldamenlals oI painling and drawing 

are the same. Perhaps il migh! he said that 
drawing in general does not attempt to Tender 

the subtIeties of values, edge., ami plan(.'S Of 

modeling that may he obtained in paúl\. In any 
medium, however, tIle artist is eonfronted with 
the same prob1cms: he wil! have lo consider Ihe 

horizan and viewpoinl; he will have lo .\.el down 
propcrly !cngth, breadth, and !hickness ( in SO 

far as he is ab1c un the fla! sunace); he will have 

lo consider, in short, Ihe elemeul, tha! 1 am lalk­

ing ahoul in this hook. 

The nude human figure musl serve as Ihe 

basis for all figure study. Jt is impossible lo draw 
the clothed or drapcd figme witbout a knowl­

edge of the structme and fonn of tIle figure un­

derneath. The artisl who canno! pul the figure 

logelher prnperly does nol have one ehance in 

a thousand of success-either as a figure draftli­

man or as a painter. Jt would he as reasollable lo 
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expeet to hcoome a surgeoll without studying 
allatomy.lf you are offended by the sight of the 

body the Almighty gave us lo live in, Ihen pul 

Ihi~ book aside at once aud likewise give up aH 

thought of a carl~er in arto Sincc all oI us are 

eilher male or female, and since Ihe fib'Ures oI 
the lwo <¡exes differ so radically in construction 

ami appcarance (a woman in sla.eb is oot aman 

in pan!s, even when she ha~ a short haircut), it 

is fantastie lo conceive oI a study oI figure draw­

iug tha! did not analyze Ihe many dilferences. J 

have lx.'Cn engaged in almosl every Iype of corn­
mercial arl, aud rny expcrience confirms Ihe fact 
that the study of Ihe nude i~ indispensable to 

any art career Ihat requires figure drawing. A 

vocational course wilhoul sueh study is a deplor­

aMe was!e of time. Life dasses generaHy work 

from Ihe living model; hen<.:e 1 have tricd to 

supply drawings tha! wiU Serve as a suhstitu!". 
Hroadly speaking, there are two killds oI 

drawing: linear a"d solid. Linear drawing- for 

example, a Hoor plan-emhraccs dcsign Or scalc. 
Solid drawing alt.:mpts to rcndt.-.,. bulk Uf three­

dimensional quality on a fla! plane oI paper or 
canvas. The first úlV01ves no consideration oI 

light and shadow. The lalter gives il evcry con­

sideration. lt is possible, however, without light 
and shadow, In rnake a tlal nr ou!line drawing 

of a figure and slill suggest its bulk. Therelore it 
is logical to hegin with Ihe figure in Ha! dimen­
sion-start out with proportion, carry il from the 

Hat lo the round, and then procccd lo rendcr Ihe 

bulk in space or in !errns of light and shadow. 

The eye pcr(...,ives form mueh more readily hy 

contour or edge than hy Ihe modeling. Yet there 

is reaHy no outline on Iorm; rather, there is a sil­
houette oI contour, encompassing a~ mueh of 

Ihe form as we l'fln See from a single viewpoint. 

We musl uf neccssily limit that form sorne way. 

So we draw a line-an oulline. An outline truly 

belongs within Ih~ eategory oI Bat rendering, 

though il can be accornpallied by the use of light 
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WHAT 1$ UNE ? 

and shadow. The painter dispenses with Olltline 

becall~ he can deAne ooutOUr:'i agaínst otber 

m«»es or build out Ihe fonu in relie( b), Ihe use 

of vallle5. 

Yon musl understalld the diflerence between 

rou tollr :lI",1linc. A piece oí wire presents a lineo 

A contour is an cdge. Thal edge ma)' be a sharp 

limit-.ttion lO the form ( Ihc edges of a (. .. ,ht~) Or a 

rnundcd aud disappearing limitation ( tbe con· 

lour of a .\phere ). ~Ian)' rontours pass in front of 

one anolhcr,likc Ihe ronlonrs of au undulaling 

lundSClpe. Line figure drnwing. even as land­

scapedrawing. dcmands forcsllOrtening in order 

lo produce ¡be cIfee! of solid formo You eannut 

on¡lin" a ligure wi lh a bent wÍTe aud hopc lo ren­

der its tolid aSpe<.1. Look for Iwo I<.inw of lioes: 

Ihe Howiug Ot" rhythmie line, weaving it abo,,!" 

the fonn; :u ,d, for Ihe sake of stability aod stnK~ 

turc, Ihe contrasting straigl,t or angular linc. 

Line can ho"e infiuite "a riel)', 01' it Col" be in­

" ,,,se!)' mOl>otonous. cvcu if yo" starl wilh a 

bent wire, yOll "ced nol make it enlircly mnnot_ 

onOllS. YUll can var)' thc weigh! of lineo When 

)'OU are drnwing a (:outOl,r Iha! is near a ,"el)' 

light area. you eM use a lighl line or Cven 

omil il enlirdy. Wl,,;:n the liue rcprc.~ents a ron­

lour that i$ dad;: amI ~trong, yOll can give it more 

weigh! and vitali ly. The sligll¡(.~t oulline Jraw­

ing can hc in"enlh 'e and cxprcssi,·e. 

Take up )'our pcncil and begiu to swing il 

over you. paper; then let il down. That is a 

"free" Une, a "rhYlhmic" linc. Nuw, grasping 

ronr pellcil lightly bctween tI,umb alld index 

finger, d ..... w I¡gh!!}' or d..!icatel)'. Thc1I bea, 

dow1\ as thongh yOl! reany mean¡ il. Tha! is a 

"variaMe" liuc. See ir )'ou (",l.U dn'w a straighl 

line and Ihen se! dowII another parallel lo il. 

11mt i> a ~studied~ tiue. 

Jf )'ou have conside.e<! a line as mcrcly a 

mark, il ma)' Ix: a revelation 10 )'uu ¡hat linc 

~k>lI!: pon~n~ iO muel , "arialion Ihnl }"'U ron 

wOfr)' O"cr ji fUI the rest of yuur days. I\cmem-

ber thal line is something lo tu.n lo when your 

drawiugs are du ll. You can slart cxprcssing your 

illdividuality with Ihe kinds of line )'OU Jrow. 

Nowlo Ihe figure. What is Ihe heighl-to-width 

rclationship of an ideal figure? An idea! Agure 

standing slraighl mus! lit within a certai" ree­

tallgle. \Vloat is that r<.'CI:!.ngle? s..'C drawing, 

page 26. The simplest and mOSI ooll\'e"ic,,1 uni t 

fo! Illcasnring Ihe ligure is the head. A "onnal 

person wilJ fall short of Out Ideal by half a hcaú­

he wül mc..,¡ure only s..."'·cn and a l,aU heatls io_ 

stead of eigh\. You "eed no! talc eight heads as 

nH abrolnle mensure. Yo"r ide .. ! man may h .. ,·c 
uny proportiotls yon wish, hui he is usual1)' made 

1 .. 11. On P'lgcs 26 lo 29 you wiUlind "urious pro­

porlion,. in head units. Nule thal al any time you 
cnn vary )'uu. proportions to sui t Ihe ¡mrti('"\Ilar 

problcm. Study Ihese carefully und draw thcm, 

two or ¡hrcc times, for you will use them. oon­

sciously or 001, e,·cl}' time you se! up a Iib'Ure. 

Sume art isls prder Ihe l"gs c,'en ¡¡ !ittle longc! 

¡ha" shown. But. if Ihe foot i •. \howII lipped 

down i" pcrspeclivc, it wHl add considerahlc 

length and lJc ¡¡OO"I righ t. 

It is remarkable lhat most hcginners' "''OTI<. 

looh al ike. J\ naly,'¡ng il, 1 ha"e foulId Cl.'ftain 

charaetcri~¡ics tilal shoutd be mentioncd heTe. 

I suggesl Ih .. 1 you compare this lisl with your 

own W(lr"k to see if yo ... can Iocalc some of lhe 

d>aracteriSlics ror impTO,·el1leul. 

l. COl~tenfiy gray t!.rOUg/IOld . 

What 10 do: F irsl gel a soft pe"dl Ih.at win 

makc a good black. 

Piek out thc blaeks In yom subjeet nnd 

state them strong!y. 

By contr.l.Sl, lea"e arcas of .... túle wheresub­

;OC! is while Or ,"cl}' ligllt. 

Avoid pultlng ovefslnleil grays in IJght 

Do nO! ~urrow¡J thin~ lhal al C ligl" with 

beavy !illC5. 



I3EG INf\"ERS' WO RK 

2. An OCCT(loondance uf JIMIl fu;zy /ine. 
Do nol Mpet" in )"uur JiIlC, d rnw it deanly 

with long sW<''ep. 

Do nol shade with a mull itudc uf lilll., 

··p<.-.;ky·· strokes. 

Use tllC sid e oí Ihc lead witl, ¡he pendllaid 

almost flat fur yUl1T mooel¡"g Ilnd shadows. 

3. Featu'l!I mis¡l/aced ifl/l head. 

Learn what the <:OTlstrudion Unes of Ihe 

J¡ead nre a"d how spaceJ. (See lIead 

Dmwiug. ) 

Bl1ild thc rellture. il110 Ihe <.'U'Tcct SIIlWCS. 

4. Rubk-J und dlr.y. "sulllly in .. ,011. 
Spr:ly \\';110 fixalh·c.lf (m thi" 1"' per. mount 

on l .. ;"vier sto.;k. 

T r), never to break the surfare of your 

papero This is very hado If you have done so, 
• 

start o,·e •. Keep yuur drawings Ha!. Kccp 

untouehcd areas scrupulonsly elca" with a 

kneadcd eraser. 

S. Too »ton!! meJhm~;1I !ome pietum. 

Make your subject in oue ",cdium. DI) nol 

eumbiuc Wlll( .erayuns with peneil, ur p .. "\SlcI 

with something else. M"ke il an peneil, an 
erayon, all pastel, all wale' color, or all 
¡>en auJ ink. It gi"es a ccrtain mn~islell~"y. 

Later on you may comLin., diffen,nl me­

diums efJcctivd y huI du ",,1 slarl lhal \Vay_ 

6. The tenden,,!! tu use tiu ted papet3. 

A bJael and while drnwing looks bettcr un 

whilc paper than aurtbing cIsc. 

If yOIl have 10 use ti nt.,.} paper, tl,en work 

in a ooloc Iha! is hannonious. For inSlauce 

a brown or red oo"tc erayon on a tan ur 

eream papero 

11 i~ helter 10 put yo"r color On whlle for 

darity. 

7. CQpie!of movic O·/U.,. 

This gets intensc1y monotonoUló lo 'UI)'one 

imped:ing a beginner"s ""rul. The ""ads are 

u",ally badly lighlcd from a drawing stand­

poinl. Tak" a head Ihal is not weU lnowu_ 

" 

8. Bod unongcmen/. 

11 you are duing a vignctted head. pla" in. 

tereslin!; ¡\lid altnctivc shap<.'ló. Do,,', fUII 

,,"cr lo me edge of Ih" paper unlcss whole 

'pace i, to be squared 01T. 

9_ Jl ij!,/¡{igJ¡,s in cllulk. 

It takes a \'ery skil1ful arlist lo do this ,ue­

ces.~fully . 

10. Uninlere~ting sub;eCf&. 
JIL.t a cüslume docs nnt mak" a pid"'e. 

[ very p iehllc ,hollld ha\'e sorne In t" rC5t Ir 

poS,ible otller Ihan a tcchnieal demonslr¡¡. 

lion. H"uds should lXlrtnly charael"r. or ex­

pre<;<iu". Othe , ~u"jecb sho.,ld havc "JO<Jtl 
Uf acho" uT sentimenl lo mnke ;1 inleresting. 

,Vater oolor i, perhaps lhe mosl tricl y medi- ' 

.un uf a l!. Yc l most beginners tal e tu il. Waler 

mlnr to he etr~'(.-tive shunld be broad in Ireat_ 

m"nl. ,,·ith large loosc wash .. 'ló, and nOI too fln­

icky. lf yuu fiud yoursclr slippling and peckiug 

you ro" he pretly sure il ",iH nol he Bked. 
Water color .• hould have a ["eling uf (lo" -ac­

cidental"" nr color Ihat has done something of 

i!s own and dricd thnt ",ay. Lo\"el)' clJed s are 

ohtaincd hy tlampe"ing an arca lirst and Ihell 

fl owiJ'g ¡he oolor inlO Ihc wel arca. Use a real 

water ("(Jlo .. pap"""" board, for il can gel very 

nu:ssy un a sort and v,:ry absorbent papero The 

lcss yu" have tu gouver what yuu have un~.., pul 

dnwn, Ihe hcltcr. c.:uerul1y w;lter-rolori<ts pre­

fer 1101 lo leave a 101 of 1"',,";1, eSp<."";ally o .... k.". 

shaded peneil showillg through. Somo waler­

eolorists ",~,rk by washillg in a geneml tone, 

.s<.:rubbing oul lhe lights witll a soft sponge or 

brush, and washing ilO Ihe halflonc, ano darks 

o'·.,r Ihe uriginal lone. If )"uu ;ne unabl" lo 
haudle waler ,-olor In any "ther way lhall hy 

pecking in little strokes, I would suggesl yon Iry 

pastel whieh loan be spread and rul,bed al will. 
Oil poi", ha, Ihe advantage lha! il stay' wel lung 

cnough lo maneu"t:r Ihe color as ruu wish. 



HEAO UN1TJ 

IDEAL PROPORTION. MALE 
FEET <M..k 
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..!!.::~k.:,";y;: ~;~~~:-~~~~~ is one unit. w3.Ís! iS 
tnp of head 1 ¡ • ( a httle than one head unil. The wrist 
and one thir.! of theSe units will he relati ... ) drops just below Ihe erotcn. Tlle elbows aro 
width for Ihe male figure. It is uOI ne...-.:ssary at ahout 011 a line witl\ the lla'·el. The lmees are 
Ihis slage lo atlt:l1lpl to ren<k .... Ihe anatomy oor- ju~t al)()\"c th" lower quarter of tlle figuro. Tne 
re<:!ly. Bu! Il~ in yonr milld tbc d¡,,~iol\S. shoulders are onc-slxth uf the way down. The 

Draw thc figure in tl}C Ibree posilions: front, proporlions are a1..o gi'-Cll in feat :¡o that you 
side, and l>ack. Note the oomparali"c widths al ffill.y accurately relate your figure lo fumiture 
shoulders, hips, and cal,·es. Nole tha! tlw: space and interiors. 

• 



IDEAL PROPORTION . FEMALE 

HEAD UNID 
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, 

\ I \ I 

\ , , 

The female figure is relatively narrower- tw<J 
heads at the widesl poinl. The nipplcs are slight­
ly lower Ihan in the male. The waist1illc mo:;lS­
ures one head unit acruss. Tn fTOnt tho: thighs 
aro: slightly wider Ihan Ihe armpits, narTOwer in 
haek. It is optional whether or not rou draw Ihe 
legs o:ven a little longer fTOm Ihe knees down. 
Wrists are even with (:roteh. Five fed óght 
inehC5 (in h~"els) is oonsidered an ideal heigh! 

,,--~~t-

for a gir!. Actually, of OOUTSe, the average girl 
has shorter legs and somewhat heavier thighs. 
Note carefully ¡hal Ihe femalc navc1 is klow Ihe 
waistline; Ihe male, ahovc or cvcn wilh il. The 
nipples and navel are one head apart, but bolh 
are dropped below Ihe head divisions. Thc el­
bow is ahove Ihe nave!. It is important that yOI> 
learn Ihe varialiou> betwl't.'n the malo: and fe­
male figure. 



VI\ RIO US STAN DARDS O F PRO PORTlO N 

NORMALJ Y.. HDS 

n .. e AC.A Oe.f"o'\ I C 

f"I:.O .... O r:<-""T 'O .... ~ 

USE" ," H03T S"""'Ol$. 

(~Tt1EoR. DLJ MPV) 

IDEAUST1C,81-WS 

Mosr .... II:T'.sT~A<(1;pT 

B I"OEAD5 "'~ 1I0RM A L 

'1'ou can SCtl al a glauce why the actual or ,Wlr· 
mal proporlions are nol v,'ry <ali~factory. All 
al'lldemic drawiugs hased 011 normal propor­
tlolls have this dumpy, old·f ush¡onoo \001.. MosI 
fashio" arli., t. strc lch fhe figure evcu beyo"u 
eigbt heads, and ' n allegorical Or heroic fi¡.,'Ures 
the MSuperhlUllan" type ~ nine hcads -lIlay be 
lIsed cffccti\"ely. Note al whal point, or " cad 

, 

'8 

FASH ION,8 Y211D5 I-IEW1C,9\-iDS 

• 

un,t, lhe m'drl l.:: of Ihe figure f;01l. in each. IL 
would be w" lI to draw the sido.: and hack in thesc 
va rio", proporlions. using Ihe jlreviolL'l p.1ge for 
a sellen. l guidc bul dlllllging the jlmportion. 
YOl! can co"trol th., uppcar~!ll'C of hci~h t or 
shortnes.. in any figure hy Ihe relath-e sizc of lhe 
hcad yOll use. 



IDEAL PRO¡>ORTIONS AT VARIO US AG ES 

f 
• 

IO ~1U • 

, , 

These proportion~ have llL"Cn workeo out with 
II great d"al of clfur! and, as far a5 1 know, ha"" 
newr beforc 0Cc1l pul dOWI1 rol' ¡he arlist. Thc 
seale assnlllCS ¡hnl Ihe "hild wi11 grow lo he un 
ideal adul! uf e¡ghl heno ""its. If. for i",lance, 
~"" w,,,,llu uraw a "'an 01' a W()lt1:1I1 (alx lll! half 
a hend shorter ¡han you wauld UrJ.w Ihe mnn ) 

" ' , a,ld ".q " I I1ChaS vp {lHd dOUll1 (rQtt( t!,¡z 

fir.5t yeor lo advlH1Ood .The leqs qrow 

kice asfast 05 tke -tor.so. 

-

with a fi""-year"uld hoy, you have here his rela­
t i,'c height. Childre n unde. len are mado: a ¡iltlc 
sborter ami chnhhip.r 111m. nomml, since this d· 
red is considere<! more dcsiraLle; ¡]¡(}<;C O"CI' 
len, a ¡iltle taller thall llonna\ _ {or ¡he .,(une 
rcason. 
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n -lE FLAT DIACRAM 

FLAT DLAGRAM 15 NOI"\()Q.E TIlA" ""TRACtNCl 
A~H""DOW-W,TH ONLV TWO OIMENSIONS-• • 9 T IT LS OOR I"\AP. WE CAN'T DO WITHOUT IT -

NrtL WE KNQW Tl1! WAV. 
D; . ;dolt.j .. ; .. ,...., • .,...-;, 

tJo. .. a,.. I """ •• ,.. ..... 

PLAN E 

flol O",,!"'''' 
s itl,., .... .. 
3 .. \. ..... s 

""0 _ .. ~~ o~ ...... "' .. r; .. ~ tI... "60."of \~ .. Fl.Dt oi ...... .,. .... 51oow·, .... loo""" tu .... ¡ ... ci pi. . 
oppl"u \;o d,ff¡eult fon.~"llIq 
to b ... _pl", .... d. 

., .... ~ ... p."t: ." • . '110.. .......... ~d to \ .. 0 ..... ~ .. o .... . It. 
w~1.L \o..c I P 1jCII.I OUt: of >\0'1 "-'t d,{~i.wll~s 'at.. .. O ... . 

,o 



T H E FLAT DIAG RAM 
OTHER IMPORTANT USES OF fHE " MAP "OR Fl,o,T DIAGRA M. 

1o.J ... IIIto.I" , ÜlC -u. .... C 
~ ..... .. , ; ..... I 
f.,u"1t J.bo .. 

. 
Al I pou.b oo~ i:1u f iqv~ ca" be pvt ilL 
pc:".:Ip«tive wiik tloie -MClp' as 911 ¡de 

Quid<:.· .se~ up - 11\, 

pe r"potctLv e: 

, , 

Ou.ck"Sd- up' o~ 
tk.c ,oMap 'o 



QU ICK SET-U P OF PRO PO RT10N S 
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PROPORTlONS BY ARes ANO H EAD UNITS 
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PROPORTION IN RELATlON TO THE J-lORIZON 

k bu '¡\ d VO!)'" p¡du ... e a¡J t;qures tl'O"4. .:lltlj elje I avel (o~ flor i %0 .... , \N ~'II ck t\1tQ'" !lt.e: so,)'A.( ) , 

HOW TO l'Y OUT mUMBNAIL SKETCHE5 FOR FIGURE PlACEMENT5 AND SIZéS 



THE JOIIN ANO MAR)' PROULEM S 
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WH ENFlüURE5 ARE NOl REL~l ED 10 A SINGLE. ~UE. HORllON 
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FII\'DING PRüPORTI ON AT ANY SPOT IN YOUR PICT URL:: 

V,P.' ~I~II 
\/.P.·' f" I 

:'.Iany arti,ts have Jifficulty in pladng figuw~ 
!n Iheir p!eture and prop<:rly relating Ihem lo 
eal-\¡ other, espedally if the comp1ete figure is 
not shown. The solution is to Jraw a key figurc 
ror standing or sitting poses. Either the whole 
figure or any part of il can Ih"" he scaled wi lh 
the horizon. A.R is lalen :l5 ¡he head mensure­
IlIenl nnd applied lO all standing figures; CD tu 
Úm sitHng G!;.'Ures , This applies ",/",n /lU figure.f 
/lre on the same ¡{rUI/M ¡¡{une. ( O" page 37 
there is an explanation of how lo proceed wlH;IL 

the figure, aTe at diffcrcnt lcvcls, ).You l-an place 
a point anywhere withio}'Our space and Gnd the 
relative ~ire oí Ihe figure OT portlon of ¡he figure 
a t pTe~'¡sely I hat spol. Obviously evcrything el5e 
should be Jrawnlo the ""me horizon and n.,.1.,d 
$O Úlat the G!,'UTe5 are relati\"c. For iustanoe, 
drnw a l ey hol"SC or cow or c1l1olr or boa" The 
importan! th ing is lilat al1 figurcs retaln their 
sire re1atiollships, no matler how elose Or dis­
tan" A pk1urc can h:tvc only ono horizon, and 
only oue sution point, The horiwu moves up 
Ot do\\,. wilh thc obsen''''', It is nol possihle lo 
look o\'er the horiwn. for it is COTlstituted by the 
eye leve! or k ns 1evelof the suhjcct. The horiwlI 
on ¡lJ I apen. ""t plane of Iand or water is \'isible, 
Amon); hills Or iudoors it may not he aetually 
visiblt" hUI your eye kvc1 detennines i l. If you 
do nol undersland pt!'T$pcclh·e. ¡here is a good 
book on the suhject. Perspec!ive Made Easy, 
u.\'llilablc at mosl booI<scllers. 



"HANGINC" FIG URES QN THE HOR1 ZON 
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\VE HEGIN TO DRAW , FIRST n¡E MANNIKIN FRAME 

."~ 

ALl FIGURE.ACftQN 5\-\OULD 
SE BA.,SED ON A DlSTRtBU110f'l-="A... 
OF lHE WEIGIiTOf TllE I3OD'{ --......--

• 

(1M ... u. FOUIlS 



MOVEMENT IN TI-IE MANNIK IN FRAME 
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DETAILS QF T HE MA 'N IKIN FRAME 

• , 

N~vERDl?AwTllE 

LJMB5 Sn:AIGtiT 
ANO 5TIFF AND 

• • WITHOUl SPR1NG 

I 

, ~./ --­, 

THIS 15 A SIMPU FIEO VER'sION OF THE ACTUAL FRAME - AL\.. '<OU NEE.D FOR A STAAT 

4° 



EXPERIMENTING WITH THE MANNIKIN FRAME 

Do A LOTO!'" I:.XPER:IM~TINCi.1<:EMEMBE"<· .. TAAT MOST 
OF TlIE "-crION IN 'I'OOR FIGlIRE.S MUSTCOME FF1"Oi"<' '1'0(1 

~ AS 'rOl! FE EL IT • RATl-IER. l)fAN F/i:OM A ""0'',,-

YOO WILL SOON LEA~N 10 EYPRESS YO<..!","SELF. A "'ITAL 
·E"..XPRES.510N IS MOIO'..Eo IMPORTANT HE.Re,. fHAN l\,CCURACY. 

4' 



OUTLlNES IN RELA nON TO SOLIO FORM 

A . LET US AHUME WE tiME OUTLlNE5 OF THR.EE ClRCLES .5ET ON :5 ADJACENT PLANE,s. 

, All :50Ll05 MUST HAVE THEJE THREE , 
DIMENSIONS . 

1 LENGTI1 

2 ~EAD1H 

I 3 lHlCKNEiS 

, , , , , , , . ~ ' " ' ----
-~-; ~--- --

, , , , , , , , 

• • B . BY MOVING CtRClfS FORWAR!) 10 A Cot1MON CENTER,WE PRODUCE. A. :SOLIO BALL . 

NOW TAKEA COMMON OBJECT. 

r::::r:' d2' ::-: 
U 

• 

FLAT 

• • 
lflE OlfíllNI".:'> 

Of EACH PlANE 

MA'( BE VERY 

OIFFEREt'lT, 

BUT PUl TOGHHER,FORM nlE SOLIO. 

, , 

:\ 

SOl\D 

50,1"1 Dfl:AWING WE 

MUST ALWAY5 T lt.y 
• • 

la fEEL lHE MIDOLE 

COHTOUR..'5 A<:¿. WELLAS 

lilE EDGE5. lHE OUT­

UNES ALQNE CAN 

SUGGEST 50LlDITY. 

WATCH HOW t':DG'I:S 

PASS ONI': ANOTH E. lit.. 

THI~ WILl NOT BE EA5Y UNllL YOU BECOI1E • • 
ABlE lO TNINKAllAROUND 

TliE THING YOU ~t>.PPEN ,O BE. DRAWINO,TIWLY KNQWING ALLQFfllE fOR.M . 

4' 



T IIE MAi\"i\' IK IN FIGURE 
The foregoing has given us a genera1 frmne· 

work 10 whieh we can now add a simplificaUon 

of Ihe Iml L: or salid aspect of the figure. It would 
be both Ie<lious am] sUperflu01l5 if, every lime 

we drew a figure, wc wenl Ihrough Ihe whole 
procedure of figure dra .... ing. The artisl wi1l 

",,,nt to ma"e mughs aud s" elches thal can sen -e 

as an unders lrueture ror pose or aclion-perh:¡ps 

to co"er with eJothing, perhap5 to work out a 

po»e that he .... ill finish with a mO(lcI. \Ve must 

ha"e some dircct 3m] quick way of indicating or 
. etling up an e%~rimental figure - one with 

whieh "<': ~ ... n lel! a $tory. The figure set up as 

suggcsled in tbe foJlowing pages win usually 

• ulficc. I'ropcrly done, il can always be devel· 

oped into the more finished drawing. \Vhen you 

are drawing a manni"in figure, you need 1101 be 
greatly con""rncd wllh the actual mn,eles or 

how Ihey a lJecl Ihe surfare. The mannikln in 

drawing is used mueh a5 is a "lay~ figure, lo in· 

d ic;lte joinb and Ihe generol proport ion of 
framework and masses. 

The mannikin se~·es a dOuhle purposc here. 

I helie"e lha l the sludent will do m"eh better lo 

set up the figure this way :md gel Ihe "feer of 

ils parls in aclion than lo begin at oncc wilh Ihe 

live model . II wiU not only serve fo.- rough 

skelehcs bul will a lso berome an ideal approad. 

lO Ihe actual drawing of Ihe flgure from Hfe or 

copy. If you have Ihe frame ilnd IllaSses lo he· 

gill with, you can later b rea" Ihcm do"' 1 ill to 

actual hone and muscle. T llen yoll can more 

easily grasp Ihe plaeing and functions of Ihe 
musclcs and whal Ihey do lO Ihe s\lrface. 1 alO 

of the opinion tbal 10 leach analomy Lefo.-e pro­
port ion-lx:fore bul" and lOasS ¡md action-is lo 

pul the carl before Ihe horse. You cannol draw 

a musclc correctly wilooul a fair eslimate of the 

arca il ()C(. ... ,pics within the Ggure, wil"out an 
underslanding of why il Íli ¡here and of how il 

worh. 

Think of the Ggure in a plastic sense, or as 

something with Ihree d imension •. 11 has weight 

th"t must be hc1d up hy a framev;orle whicb is 

exlremely mobUe. Tbe Heshy masscs or bulL: fol. 

Iows the frame. Some of thesc rnasses are leni! 

together quile closely and adhere lo the hony 

structure, whereas otber mas~ are full and 

tJlicle and ",ill be afleclt,d in appearance by 

ac!ioll. 

H yOIl have ,w;\"er studicd analom)' , you may 

not 1000W Ihal Ihe musclcs fall na turally into 

groups or ehnnh attaehed in ccrtain ways lo 

the hame. \Ve wí1! not lre:11 theit physiological 
detail here, but coll$ider them mercly as parb 

in terlocleed or wedge<l together. Herl~'" Ihe hu· 
man figure looh very mueh lilee our mannil:in . 

The thorax, or chesl, is cgg.shapcd and, as far 

as we are conoemed, bollow. O\"er il is draped 

a cape of muscle eIlending IICTOSS tbe ehesl and 

down tbe ]'aek 10 the base nf the spine. Over the 

cape. in fronl . lie the shoulder mU$cles. 1ñe bul· 

locles start halfway arollud in haeJc-, from lhe 

hips, and slant downward. endiog in ralher 

squate creases . A V is fonned by the slant ahove 

Ihe middle crease. There is actually a V.shapcd 
bone here, wedged belwecn Ihe Iwo pelvie 

hanes thal supporl the spine. The chest ts joined 
to Ihe hips Ly two masse~ 011 e itlw;r side. In baeL: 
tbe calf ,,·cdges iulo lhe Ihigh, a lld iD fronl tbere 
is the Lulge of Ihe len"",. 

Lcam lO drow tbis mannikin a5 weU as yon 
ron. You will use il much more mten iban a care­

fu i analomirol rendering. Since it is in propor. 

tion in bulk aud frame, i! may a60 be trellled in 

perspecti\"e. No art i. t could possibly ¡¡ffard a 
modd far <l1l his rough prcliminary wQl"k-for 

layouts aud ideas. Yet he eannot inlclligenlly 

approaeh his final work wi!hou! a preliminary 

draft. If only Mt dircclors would base Ihe ir Iay' 

Olll~ on snch mannikin flgures, lhe flnishcd 

Ggurcs would 1111 stand on the same Iloor, and 

hcads would nol run off thc p.'ge whcn drawn 

correctly. 
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ADDING BULK TO T H E FRAME 

,... e. G~OUPB Of M US C.LI~: S :1I MPLlF\EO. 

,1 I 

~-,J I 
"'- ' , J I \ ~ , , 

I \ 1 , , \ 
\ \ 
\ \ 
\ \ 
\ \ 
l' 
\ 

, 

A ~'MPI..E~ MANNIKIN 
IF rHI!.OTllEltlHOO 

01 FF I C.OU . 

STUOY THE ~ACTUAL" SONE ANO MUSCLE CON STRuc nON LATER.C¿T THI3. 
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ADD1NG PERSPECTlVE '1'0 TIIE SO LlD MA]\;l'\IK IN 

HI!R.E. '$ .... GIUlOP 
OF"C'fL' NOf.ICf .NOa. 
ltOW 1'lt1'C ElLl ~.!; 
N"R~OW OOWN 
"'~ rt1e~ 1oI,,"'R THE 
EYI; lE.VEL,HllIfA 
"ROM ABa\,/E OR 
e.eL.ow. 

!.'te 'C""-L "'NO 

FItOM THIS 't'OU GE1 
1lI~ PR..1NCIPlf.0f 

Pe.RSPECTI"E 1'" 
n+E ROI.JN[) 1'ORM5 
ON nH: F I G () RE . 

.... -

- - -

- - _. 

HOIUZ.O N 

---

TR.Y DRAW'NG 'YOUR MANI'41KIN FIGURE .0 THE. ~OR'z.ol'l 
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ARCS OF MOVEMI:':NT IN PERSPECTlVE 

.. I 

, 

.. .. 
THE. ARes CF MOVEMENT CP>N BE 
DRAWI'i FIR-ST, TO CiU TIiE LENO'T>1 
OFAfORES~ENfO UMB IN PER' 
5PECT'~E,S IMPUFYING A DI FF 1-

==~ PROBLEM , 

--

, 

THE. EYE Al.OI"E. WI LL SE. ~NOUGtI TO DETE.RMINE 
• • ll-IEARCS. DRAW THEM UNTIL THEY ~~EM R ICi HT. 

.. 
.. .. 
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PI.ACING TI-I E MANNIKIl\' AT ANY SPOT OR LEVEL 

" "10UDOr<OTY"Ot~ ..... c> 
JOVUpeu,,, ... IT ,J _ " eo 
TOce, ... """,o 1II<>OOC000' .... 

,U"",,,,", • VOU ",UJT I<NO ...... 

IT e vfNTU"'LL'f Te> IUUtU 

"1()<J c ..... ...,. -'e. u ..... c;oOD 

DRAwlNG W ITHOU T ,-,-. 

-
, , 

~- --

( 

, , -

--, 

-

,- ' 

-

- --< 
L __ -

, 
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MU &T el!!. DRAW .... , .... PER:SPI!C'l.,,~ 
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DRAWING THE MAN N IKIN FROM ANY VIEWPOINT 

" c:w lel( .5ET FRDM 
AN'( YIEWPDIMT 



COf\1BIN IN G A Re s or tvlOVEM EN T WITI I T HE 130X 

'f0l1~ , . 
.5~': I IQ"S Of' 1lI~ 1!OlI. 

"THIN K IN TERMS OF TH E SOLIO. 
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LANDMARK S YOU SHOULD KNOW 

SUIi1FAC~ CHARACTERI Sn C$ TMT 0 1 

, , --

-ro THE FlúU¡;tf DRAWN WITtlOUT A MODe.L 

, , 

7 

T1-IE. ELeow IS rlEVEIL 
oSn:oill(;'tIT N>lD :>1 ,~p 

1.Jt::f-" 

5TUOY' l'liESE "lANOMARl<S' CAR~fULl '( . 

TrlEY WI L L Kel:.p YOUR FICURES FIWM 

l OOKI NG FLA6SY ANO :::'~APELESS . 

LA"TeR, WI1E.N VOU ""KE. VP-rHEACTUAl. 

/5ONE. .... NO MU$CLE., Yoo WJLL HAVE. ,tIE 
IM POltTArn TH IN G" TO LOOK FO R. 
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LANDMARKS YOU SHOULD KNOW 
- - -
SURFACE CHA.RA CTERISTICS ON THE. 9AC.K OF THE MA.LE FIGU~E .ro MEMORI ZE. . 

-

--

OF~f'I N~ , 

fiGURo!!. ' 5 1O~.cr 

5 ' 

ARM 

• 

l"RY V!tAW,t-IG nlt ~ 

~CI( VIEW.l7QfflE 

5E3TYOlI CAN. 

W~Ef'4 YOO HAVE. 

~TVV' E.t7 -mE MOO­
CLE..:! COf"IE lSAC K 

At-4V (:lO. 

AH 17 VON'" GET 
D'I!COUAAG ED."E'~ 
~ lOUGH Q.D 15IW! 



SKETCHI NG TH E FI GU RE IN ACTlON FROM IMAGINATlON 

\ 

I ~ 
, 
I 



ORA\V SOME OF THESE, BUT DRA\V MANY OF YOUR O\VN 

, , 
' ~! 

! 
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THE FEMALE MANNIKI N 

l1lE MAlli OtFFf.RENCE 6UWttN ntE MAlE ~D H:MAlE I"\ANNlt<IN 1$ 11'1 TttE PELVIS (Ol~$) . THE; 
HIP BONE.$ COf"o'IE U9 10 THE UNE Of H it. NAVEl (MA\..f ,THEY ARE 1WO OR '~REE. INCM E') BELOW). THE. 
FEMALE WAISTLINE 1$ A&lVe l1-!e Nb.VEl,THt MALE Al ORJUSl 6ELOW. FEMAL.E 11.\8 CASE 15 $~lLER, 

• • PELVIS WIDEltANO ~ePER,SnouLOE.R~ NAAAOweR.Gb.PE DROPS IN I'"ROHT TO Ii'lCLUoe. 6R.EA5T:5. 

" SiMPLI= WAVOC Ge"Tn NG FEMALt PROf'Qll..T'ONS-TAt::E. ~ ro KNfU ' 

"""00' w..p 
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SKETCHES 

------ -------------, 

3 

'1l!E'3 DI'<' 1 ~IO"'!> NEal> 
I'IOT BE: UPRI G I""'- .. 

MANY S'TUDENT':; UNDER­

VAlUE. lHE. USE OF FKAM E. 

ANDMANNII(I N,flU111 MAY 

BE ntE 1'1051 YAUI ASLE. 

SINGLE A5S eT YOU 1-tA.\I~ .. 

YOU Ai!e U~D 10 :5Pf.ND 

1 Tl,.,~ ANO il-IOuGHT ON IT .. 
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THE MALE AND FEM ALE SKELETONS 

• IDEAL" PROPORTlON5 U S E O 

_ "'<J ",~ 

, 

• '''' o I <.: ... T I!..!> "'" "1!.1t.1! 
!lO'''' "tIOW5 ON :S~'ACL 

• Non; D ' FF~Rl'-NCf.UI 
5 11AP I'. Of f EMALl'- PU .... ,~ 

,6 
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11. THE BONES ANO MUSCLES 

l1u:~ f uTlher yo" go in ¡Ile 1tud)' of analomy, ¡he 

more iult.'Tt'Sting il hc<:orncs. Madc uf $Oh nnd 

pliablc material, clastic yct stTOng, c;\p,lblc of 
unlimited movement alld of performing CQunt· 

Icss tnsQ, operating un self-gcncralcd puwcr, 

and rcpairing or rellewillg itself ove! a ]lerioJ of 

time in which ¡he ~ trongesl of <te<>l parU ",o"ld 
wcar out- ti>\: human body is ind ...... .J an eugi­
neerlog mirade. 

On Ihe oppositc page ¡he maje and fernale 
skeletons have been se! up. I have kepl Ihe head 

wlits alongside $O lha! you ma)' relale lhe hones 
to too figure in oorrecl: pmportion. 

The skclctoll, though strong, is rcally no! so 
rigid llll il appears, Though the spitlc has a rigid 
h:uc In ¡he pelvis . il p""-<;<><;,e. greal Il,.,xih!llty; 

and Ihe Tibs, loo, Ihough Ihey are fastened firroly 
luto the spine, are lIexible. Al! the boncs are hcld 
togedloCl" and uprigh t by cartilagc and mus c1c, 

and lhe joints opernte on a ball-and-sockct plan 

witb a -$top~ for 5tab ility. 11>e whole slruc lu re 

oolJapses wilb a 10ss or oonsciousness. 
Strain upon lhe mn"cles can ,,,,nally he Inns­

ferroo lo Ihe bony strncturc. The we ighl or a 

heav}' load, for example, is largely lal en over by 

Ibe bonCl1, leaving Ihe muscle5 fme lo propd Ihe 

li,uhs. lJ.oues al'<O fonn a prolectinn tu ddic:lle 

organs ¡¡nd parts. Tlle slul1 proteds tlu, ey<.'S, the 

broin, and ¡be delicate ¡uner parls or Ihe throa t. 

Thc rila ami pcl,·is protcct Ibe heart, lungs, and 

o!her organs. where prottrl.iOIl is II10St nt. .... ...It....I, 

'.he bone comes c10sest lo !he surface. 

It is '.ery important for the artist 10 lnow Ilmt 

no bone i5 perleclly straight . Ao ano or a leg 

drawn with a perrectly slraight bolle will be 

rigid "nd stilf_looling. Curvature in the bunes 

has much lO do wilb the rhylhm aud aetioll or 

a fib"lrc. It hclp< mak\ il appear alivc. 

The chtef dilIeren~\lween the male a nu 

female "keletOL'" are the proportionately Iarger 

pd,~s in Ihe femal .. ~lId tlm p roportionately 

larger Ihorax, or rib case, in Ihe male. These d íf­

ferences acm"nl for Ihe wideT shoulders and 

narrower hips of the male : Ihe longer waistlinc, 

luwcr buttocks, and wider hips of Ihe female. 

The)" al", canse li,e f"!1l<,le aTm~ to Hare ou t 

wider when Ihe)" are s ... inging 1,."eK and forlh 

a nd Ihe femur , or tlo igh bolle. lO be a lillle more 

oblique. The huir a nd 11Tt~asts, oí ooursc, distin -

guish Ihe fcmaJe figure, hui Ihey are merely its 

~t ob,ious chancterislics. The femalc is d if-

ferenl from head 10 IOC. nm jn ... i.. Ie..~ de'"el­

oped. The necl is more slclldeT. The hands are 

smaller and much mure dclica tc. Tlw musclc5 of 

Ih" arJIl.'i are smalkr and much l",ss iu "vidcnec. 

Thc wais tl ine (s highcr. Tlu: gwal trochan!er of 

Ihe femur cxtends out rarthl'"r; the h uttoch are 

fuller, rounder, anu lo ... " r. Th", thigh" are Aatler 

and wider. Thc ("".Ilf is much less de\"e1oped. Thc 
a"Hes alld wrisls aresmallcr. The fee t aresmall­

,,, and more arehed . T he musc1es, in gcneral, are 

le,," prominenl , mor ... Irapli\.:e-all bul Ihose or 

Ihe Ih igh, aud I",tt"c\.:~ , which are proporlion­

a ld)" larger and st ronger i l! the female. Thi5 

extra slrenglh is , I;\.:e Ihe larger pelvis. design~-d 

lo carry 1111, e~lra l",nlen uf the "nborn dlild. 

Concenlra!e "pon Ih",sc fundamcn tal dilIer­

Cll~"'S noti l y"u can set up nn uwnista\.:ab1c male 

or remale figure at will. 

Nole!he blae\.: SlJ.uaTCS on the male skc1cton. 

Thcsc are bony promincnccs where the bOllCS 

are so near tb" snrfacc Iha t tbey aff~i the COIl ­

tOIlr. whcn !he !XXly bel"OlIlCS falo Ihcse Spotl 

bcrome d imples or n .... "Cssions in Ihe surfacc. In 

Ihin or aged figures, these bones protrude. 

Working frum lire or photographs will not 
c1iminale the necessily or \.:lIowing analomy and 

proportion. You shOuld _recognize what the 
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REQU IREr-.'IENTS OF SUCCESS FUL FIGURE ORA\VING 
humps and hllmps ;'Ire-alld why Ih .. '}' a.e th"re, 

Otherwlse your drawing will ha\'e (hc Iook nf 

jnRal..d ruhhcr,nr a ",ax de p;trlment-slore uum­

'"y, 11,,, filial ,",vrlt nn >lnv commission of im-, , 
portance ShOllld he drawn from:.l. !J11xh\1 or good , 
l'OI'Y oi sorne l<ind. sinoo i¡ musl mmp"le "'ilh 

the work of men who use lllodels amI goyd oo]1y. 

M~¡ "rliSIS OW1l "nd opcralC a ~mneTa as ~ hclp, 

Bul il wiU nol do Ihe " 'hole jobo Oul lillcs traeed 

from a photograph. l>ecause of the eu~cr(l.\ct1 

foreshortening by ¡he k.'1tsC$, have a willc and 

.Im"py look. Limbs look short aud hea,'y, IlaeKb 

;¡,ud f~t "pp<:ar too large. H th~"liC d istorl'ons are 

no! correch::tl. yOIl. urawing ",ilI simply Ioolt 

pholo~;r.lphk. 

1I miSh! he wclllO m"nlion he.., sume of Ihe 

tl'<luiremeuts "f slI,'t-'Cssfulligure drawi"g. The 
"sumrt" feUl~ lc figure hM som" mannish con­

t our~. The shouldcrs ar" Jr:lwn a ¡¡ule wid". 

Ih;1Il n()nnal, ",Hhou! mueh slope, th" hips a lit tl" 
narrowcr, Thc thighs aud kgs arc made longer 

auJ mor" "lender, with lape.ing calves. Whcn 

Ihe ¡"l.'" Me logelOO, Ihe)' shoulJ lonch ,,1 the 

thig!.. h e". and ankk. The knccs should be 
senal l. T hc leg is donsalctl from th" knee tkl"'ll 

"'ith .m"n .",Hes. 1 t is mer"l)' a was¡" of lime lo 

"ho'" :1" ~'1 d irL'cl<>r a figure thal looks I..rge­

he~J~ .. I, nnrro",·shouldered, ~hort-arm~d or 

-I"g¡;t.:d. wide-hippcd, shorl, fal , Jum¡ly, or 

pmlgy. BUI a Asure may 1", aetuall)' IX/II)' :md 

u!lU$\I;¡lIy lall :lIld still please a f ashiou e<lil()r. 

Slim" .. ,'S$ in Gg' ore d.awi"g has 1>e«lIUI: almost 

a C\dt. \Vhallh" arl isls of the Mj(Mle Ap:':.~ ron· 

~ider",1 \'oIUI'IIIUUS appeal wfluld he plain fal 

loday. NOlhiug ",ilI kili" s,~lc "" quiddy M fat­

ncU ur shorlness. ( 11 is a eurious fact tha! short 

¡x.~lple are "pi lo ora'" sloorl Rsures , A mn" " 'jt], 

a shQrt ",ir" ",ilIlcnd lo dr"", sllOrl ",on",,,.) lf 
my Agures seem "hsurdl)' lal1. rem~rnb.:r Iha! 1 

am g¡\'ing y"u th~· conccption ~~"''Cl' ted as a 

sl:mdard. The)' will nol look loo lall lo Ihe nrt 

bU)'CT. In fael, SOllle of rn)' Ggures her<.i are .,,'''u 

shorler tllan 1 would iuSlincth'c!y draw them. 

The eu...noe of successful male figure dra",­
ing is Ihal jI be k"pl maSt!'u liroe_plen ty of bone 

and muscle. The ra l~ should be lean, the chccJu; 

slighlly ho\1owed, ¡he e)'ebro"'$ faiTly Ihick 

( m"'" r in" Ih in lin"j, the mouth fulI, Ihe clün 

promin""t and "'eH d"fined. 11lC figure is. of 
l'OUrs". w¡de shouldcr"d and al leasl sh fe<.it 

( .:¡gh l or more hea.Is) tall. Unforlunalely, il is 

nol easy 10 find Ihese lean·faccd, hanJ-mwded 
malo: models. They Ilre usuall)' al hanl"r work. 

Childreo sho"ld be u r"wn fairly elose lo ¡he 

»<--a1e of proporli0n5 gi\'cn in Ihi~ book. IkIbi~ 

nhviOUlily should be p lum!" tlimp1ed, and 

health)' , SpeciaJ stmly sho .. ld be gÍ\'en to Ihe 

folds 3ml creases al the oeek, WTis l~ , nnJ ankles. 

Tite ch"ds are ("JI a"d round, the chin is ",di 

andero Thc Ul'p" r Up protru.Ies somc",hal. The 

nose ís rollnd anJ smal1 :md ClJllca\'c at Ihc 

bridge. Thc ears are small, thick, and .ound. The 

"yes pradicall)' fill Ihl: "peuings, Tlle hauds are 
f,,1 and d impled and ¡hcre is considerahle taper 

10 !he shorl 60s"n. lJ "tillhe slruc ture of bahles 

i~ weU u"uerslond i! is a Irnost fatal lo (1)" lo tI.aw 

Ihem withoul good ",orking material. 

Keep all childTen u]l to si~ or .,ight ye;\rs quile 

dmhhy_ From ,,¡ghl 10 Iweh'e Ihey ''''11 be dr;."'o 

very mueh as IIH!)' app<.iar. thuugh Ihe relative 

.~ize of the head should lHJ n litllc !:J.rger th,m 
nonna!. 

s. 

lf you gel i"lo ehameler Jrawing, yOlllJ1a)' Jo 

;' fa l fellow- hut dou·t m .. kc hi", 100 YOWlg. 00 

1101 dra ..... ea .. loo I .. rs .. o. prolruuing in an)' 

mal" tlra",ing. Th" malc hauds sho .. ld he exag­

gerated a Hit]" itl sizc and in th" idea l l)'pe must 

Iook hon}' aud musI,;\ebT. Sofl , .ouud hands on a 

mau símply "'o n't go. 
The ~rt diTL~:lur Sl.!luom pOjn ts out yonr faults, 

lit: símpl), ~ays he d(lC~ nOl like )'our drawiug. 

A"y un., uf Ihe ah.,\,e mislakes IImy aerou"t for 

his disl¡kc. I gnnrant.~' of Ihe dt:malld, upan you 

is as great a Imndicap a. igno.a"w of anatom)'. 
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MUSCLES ON THE FR(\NT OF THE FIGU RE 

Satto_.,.vs "'''C''U$ 
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MUSCLES ON TH E BACK OF THE FIGU RE 
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l\ IUSCLES OF THE ARM. !='RON T V IEW 
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ORAW lMESE. ARJ15 
10 HELP FIX THEM 
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MUSCLES OF THF. ARM, VAR IED VIEWS 

u .. O¡; ........ 0 INS'DI!! VlEW 

'M""'''' vII!:'" (eo<>'I "'<>Ii) 
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MU$CLES OF' THE LEG. FRONT VIEW 

MU 5CLI!'s OF THE LE.C 

l. P~O"~ L~' ... C."" 
Z. PEC~' ''' " ... , 
"' "OO"'CTO~ MACNv$ 

-4 "~'''''L,S ",~¡C""' 
5 ""~e .. so .. U)NGU' DOGL"IQIUIM 

6 'lEClU", FCMO .... S 
7 vASTu", ~A~ "'IlAL'~ 

"",,$TUS ..... 0." .... ,:1 

9 a .. n"'Oc. .... M' ", 
'0 SOL~U' 

11. a .... " .... ' al SI C""" ~~,' 
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M USC LES OF THE LEC BACK AND SIDE VIE\V 

!:'>ACK VI EW 

TH'UU! 1-' NO OTI-IER WAY TO ACqUIA-1!'­

.... \(NOWLE.O .. E 01' ANATOMV T,..AN TO 

• • O",lITOUT. !5TAV W ITH IT UNTlLYOU 

C4N ()A.6W ,.,e. "'U.:lCLE~ FIlO,., '1Et-<OQ.V. 

GEl" RlRTHI!'-R 600KS CM lHE ",V6JeCT. 

THIl ... U,....O<l. IU\:COMI"'le.NOS THE. 8OOK!I 

... ,. 
~ .. 

6'( CWIlG!. 8R.IOOMAN 4~ ~"CJ!U.!"'T. THe.R8 

U ALSO ... VI!RY ~INe ,,"OCK OF DIAGRAM-', 

'ARTI.5TIC 6N410MY·' &'( WAlTr.R f. M03 ~:I. 
IN THE!5~ eIOOK:I, THE !5UBJECT 1$ MOIU. El( ­

PEIrrl..V <.:OYE R.e.D,AND MUCH MORI! COMPlETE. 

~IT p ..... y.5 11) KNOW: 3 0 S"fAV WI"f1-l ,,. ! 
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NO'" JUST PLA Y W ITlI W II AT YO U H AVE LEARNEO 
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, 
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TRY BUILDING FIGU RES \VITHOUT MODEL OR CO py 
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1Il.' BLOCK FORMS. PLANES, 
FORESHORTENING, ANO LlGHTING 

The trallsition from outlinc and specillc 0011-

~tmct;on lo ¡hOl figure rellden,d in ligh! amI 

shaJow ;5 quite a hnrd1c. Oflen ¡he student is 

""al,¡" to make Ihis jllmp. The difficulty a rises 
110m a lac~ of conceplioll of ¡he solido Ye! Ihere 

are intermedialc ~Ieps that can mo.ke Ihe ren­

denng of Ihe thirt! d imens!Q1I ( thickncss) raidy 
simplt'. 

Huw can a ~olid farm be S<.' I ¡nto space? Huw 

do we colIl'Civc of il so th,,1 'NI' know ji ha.. hulk 

a n,1 wcigh t- t.ll.ll " "" call piel; ;tui" 01" hump ;.1110 

jI? The ,,,o.o;W('f is tha l Oue "ye ¡nst ine!;".,]y rce· 

og"i7'<-~ ¡he solid hy Ihe way ¡igh! fa ns upon jI. 

As far .. ' Ihe art isl i> conccrne<1. whcn Ihere is 

no light t lU'rr is no formo TI." unl}' reason <in Oul­

line d m";lIg-t.-.w .'lIggt'St Ih" solitl i .• Iha! lile­

ordi .... dlly a <lm"'ing r"pres .. nls Ihe fon n in a 

h~ht that COIllO:~ from diTeel l)' b"hí",] Ihe artist; 

he"e,· ti", fmm C'lIS IS uo shado'" visible lo uS. A, 

Ihe ('<lll!ourS ,llId ,'dge" ! urn awa)' frnm us and 

lite lighl , Ihe}' I"ud ¡u d arken lIlIlil tl'''r begin 

lo look l ik,· lin,". shnrp a l tl", ."lgC$ nnd soflell' 

¡ng a, I~y apl)roadl Ihe ",¡dt!le or d oser parl 

of Ih" formo \Ve call1l,is "Ha! lightjng." 1I i, ¡he 

<.ml)' way !hM fOTlU cau he render",] wítho"t 

sll.,dow, hnl iI dl)t's iud",le "h"lftone," whieh 

i, Ihe nex t stel) ht;lw.~'n lhe full lighl :md the 

sha,low, The sh.,dow is rC"all)' lhere al~. bul we 

l""n,ol s/'" it fro," our, i""'poin!, 

\I 'h"" white p"per is us"d for the drawiug, 

!he paper tlwoT<'limlly represeub ¡he greatest 

¡'~¡'!- ¡h¡¡t is. the 1""'''' .cI,ich Is 111 rigl,' I",¡!les 
lu tllt~ SOllrn: ,,/1;:;1.1_ In all msn Oll .. ' r 1h.'U l flato 

fronl lightiug. tllti fonn is rend"rct! hy the ror· 

red inlerpret,,,;.,,, nf the dir"dion uf the plan"s 

~""Y fn)!ll ¡he righ t.angle plan"" IIr the turni"g 

away of Ih" fonu from Ihe wurce oí lig"l. 

Tbe !lnt and brighl<.~t planes are called Ihe 

"lig"t planes." Thc nexl plan", are tlu:: "halftune 

pl~",,,:' 1¡lld Ihe thiTd planes, whieh are nnahle 

10 r,,~'Ci\'e d iTeet Hghling becan.';e of tht'ir angl,,, 

are mUed ··.d",dow ]1la .. " ,,_" With in ¡he ¡hadow 

pl"llC$ ma}' h" Ihosc thal are ~hll ret.'Cí,·ing sub· 

d""d, Tcflccled ligh t; these ar" mUed "pla"e, of 

",Hcctiull." Fonn tannul 1", r"ndered withuul a 
d "ar grasp of Ihis principie. Thr phme, "TC 

worked oul in Ihe .• imple order "f, ( J ) ligh t, (2 ) 

haUtolle, (3 ) shado,,-whieh is tl", darkesl aud 

is a t Ihe poi"I "Iwrc Ihe plane paralld, the 

. Iireetion of lisht , and ( -1, ) refle-ck"ll li~ht . Thi, 

i~ called "simple lighti ,,!;," It is unc¡ue.tiollably 

Ihe bes t for uu r p uqloO'\", W hen Ih"Te are se, 1'.-;.1 
sonr<:t"S of light. Ihe " hole <-~nnl" l$i l í01l !"'Nlflles 

a hodS"po,lgc, inoo",i, te,,1 ,,,110 uatural ligl'l 

and highly ronfu.ing lo th" , tilden\. Sunlight 

ll:l!urally gi",'., us !he n~o,t \X'rfect renditio" "f 

formo Da)'light is ~ofter and more diJI\""d, but 

¡he pr incipie sl il1 hol.k .... rtindal ]ight, unk,~ 

<-'Ou tm lled alld h;lsed "pon the SU" princi[,lc, i, 

dI(' fly in ¡he "intm .. ut. The calUer:1 may be ah1c 

lO gel aW:I}' wllh fOuT ur f¡", ~O\lrces nf ¡ighl; 
the chane". are !hal ti,,· artist G'"l\Ot. 

6 8 

Hl'fore )'ou plungo: inlo Ihe illtfÜ'aries of ligh! 

and shadow, ji "l>\lld 1., \\"el1 co kilO'" whnl is 

going lo h~PI)Cn lo fonn ",hen liglll ~triLcs it . 

S1tlC'e tI", li¡;hl C~1l 1>(, 1tlndc lo ('Qm~ fnnn any 

dirceC iou. Ih" ()rg~!li~"ti"ll of tI", li !:hl .to-darL 

¡na)' slarl with any ptU1(' as tI ... li~ht pla".·, In 

otlwr wurdo;. i" 1I lop lighling slightly lo 11,,, 

fron l , Ih" 1'1~ ,>(' ncrO!os ¡he bre",t ",,,,,Id Le Ihe 

li!:h' plau". ,\I o,'e Ihe light to ti,,· ,¡de, a"d Iha! 

pln"" wo"lt! 1...,<'OUlc a hulflo"" p]¡U\~. Sd Ihe 

lighl 1",I"w, un,] tll<: same pl.uw is IU ~h~dow, 

I km:c ,,11 "I(ll]Cs 1111' Tdali~c 'o tlu: /igl.t ~uurC/' . 



FORESII ORTE;,-\, INC ANO Ll C IITING 

Let us slnrl, then, wilh Ihe fon n in Ihe sim­

ples! poss/ble lerlll". By dmwing bl~k fUTTlls we 

l.out uut the ex treme sublleties of halftone. Con­

tinuing a pl:me as a single tone Oll a sUTfaoc as 

long as we can berore Inrning il in auolher diree­

lion is simpliflcalion, or massing. AC1unlly the 

ligure is very rotllltk-u. Bul rowKi"d Jurfares 

produce sueh a dclicale gmdation of Hght and 

shadow Ihal il is díflkult lo approach wi thuul 

a simplifll.""alion and massing of Ihese tones. 

Slrangely enough, !he síllli'liflcation ls a gootl 

deal bellcr in Ihe end lha" lhe exaC1 "hOIO­

b'11lphic alltllikral interpretation. I t is somewhal 

lile trying 10 painl a Iree by paillliug c\·cry leaI 

inslead of massing Ibe foliage ¡nlo its big forms 

aoo working lor bulk ralher Ihan inmcale detaíl. 

Afler We luo.ve lIIaste roo Ihe larger plane, we 

can wflell !t al its ....Jgcs lo mold il illlO the more 

rounueu lonn, while 'Telnining all wc ean 01 the 

bigness of l."(Ynccplion. Or, wc can start wi¡h a 

big block, as the sculptor would sInrt with a 

block of stone OT marble. \Ve hew away ¡he cx­

cess ami L10ck in Ihegeneral mas~ ¡hal we want. 

\Ve then suhdivide the big, slraight planes julo 

smaller ones nntil ¡he. rounded clft.-ct has Leen 

produl."t,tl . It is like goiug around a eirde with 

a scrics of short, straighl I¡IleS. Yo" may ques­

lion ",hy wc du not al once prooccd to Ihe fin­
ished, smooth, and rouutl form o The allswer i5 

U,a! in a drawing or painting. somcthing 01 the 

individual procedure alld struelural ,¡ualily 

. houlJ remain. \"I>en il is loo '"ud, .... oulheu 

down aud polished, it 1x.'<:'Omes entireJy factual. 

1ñc camera can do 111U1. In a drawing. I\Owc,·CT, 

~finisl( is not necess¡uily ar\. lt is the inlerpre­

lalion auu process of individual conceptiun that 

is art and thal has val\le. II yon inelude all the 

literal facts and actualiUco, Ihe resull wiJl be 

horiog. It is yOllr ¡¡electiou of relevan! facts thal 

wiU creale interesl. A sweepiug cu"ccption Car­

ries wilh it vitality, I,u rpose, and ronviction. The 

more tlctailed allu in\"QI\"ed we gel, Ihe k"Ss 

furcdul and powerful is our IIlcssage. \Ve can 

t-~kc a ~'OJlIpass nnd m aw a circ1c pcrlectly, bul 

we have leh no trace of onrscll'f'S in ",hat We 

ha\'e sel ,10"11. 11 is lhe big form that d()(."S lhe 

Job-uot ¡he lillle and Ihe exacto 

On pages 70 and 71 1 have tried lo gi\'e an 

inlding uf ",hat I mean. llere lhe surtaoo is COIl­

ceí .... .! uf as ha,'iug mass amI bulk. 'Jhc efreel is 

seulptural. It is looklng at OUT mannilin a Jitlle 

differeutly. Ir we are lo COlllpOse Ihe llIannikin 

of SilllJllifi.xl b locks, haw shaU we shapc those 

hkJdcs? Yo"r way is "" good as mine. Shapc 
the", any way yon will to arri\'e al a massl..J or 

bull.: dfcct. Thls is the real approach tn '·solid!ti· 
In )"our work : actually tl,inking of Ihe man, 

bulk, and we/gil l of it. 

With tl,is lIpproach, we take the art-store 

wooden mmlllikin and use il ru n basi, for settlng 

IIp a figure (page 72 ). \Ve go astep further witb 

lile mannikill 01' page 73 and lIttempt to elimi­

nale tlle stiffness of the joilll<.-d parls, stiD thlnk­

iug thollgh iu tcrms of lIIa,ses. 

Rctaining thcse ternos we take solids (page 

74 ) antl tip them, r¡,m¡'lIIhcring at al! times whal 

eaeh ;Jeclum uf the mass would be 3.nd whcro 

il belollgs in relalion lo Ihe whole. We musl 

t.Icpend ch icU)" upon Hile lO Tender the fonn. or 

that part of it whlch g()(..,. ooek ¡nto space, as secn 

by Ihe eye of ¡he obsen·cr. T hís is foresbortcn­

illg. Achuo.l measurclIlellt oí lcngth canno! 

be made, sincc \'iewillg the fonn from Dile poinl 

ls lil.:e looking al a gun barrcl nllnl-d directly at 

)"ou. \Ve m uSI l!ti"k of tlle conlours anJ fOTln 

as ~tiOIlS lined IIp one behilld lhe olher. An 

outline is ror..-Iy sllfficient, howe\'er, to represent 

the receuing .se<:tiOll.s; 111051 often halflone lllld 

shauuw a re net.-ucd as well , as showll un page 

75. Pages 76 alKi 77 are 1111 interpretation of the 

roll",k"d flgure flaltcned inlO planes tllat go a 

stcp furUu.:r ¡\I(III our simple51 block forms. O" 
¡"'ges 78 a"d 79 we place tIL..- ~implined fOTlu nf 

the hea.! IInder ... ariollli. ki ... ds of ¡ighling . 
• 
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BLOCK FO RMS H ELP TO LJEVELOP YOUR SENSE O F BULK 
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FEEL FREE TO INVENT YOU R OWN BLOCKS . 

, , 

• &1.0(:1<11'1 0 IN 1'011<; ,., , " ,. .... e. 
~ .... N ~ .... ,- ION FQft At..t..W<;IIU( 
"'&",[U U.;I"!P , ... )..'<4 ... ,- "''''P 
SH ... PO'W. ~ rol<JM'UC e. ntf! 
""'''',., lO IT03 S IMPL.I"!.ST' E 'tMS, 
Atrc;JIN<::i VYt<ATE..VEP: 1"JI.C1t.-;. . " 
Cl" ... N ' 'SH '\'Q<.I y'USti. lC211111&f!I!, 
A S'MPt..& o ·0 .... CUT .:<1A~""T 

I.S !,lofi ' , "PO ni"'''' .:I4VIN .. -.00 ttuU1. 
~Y ' 3 3 TVO'E-D FI~ TQ 
H""- I> Y<lU BU. t..0 :I(MP"!:: ~1 
COfi'>l 1 Ne., NG lY. 4 110"'"'':'1'1 W, LL 

Hl:lP YOU NOW. Ofl..5OM e CA:SJ5. 

'(ov HE ED HOT,"TTH':; $ '-4GE , 

ATrE:'I"\PT I.I GHTó.ND .:; ..... 00 .... , 
11"" ,r":' TOO DI P " ' C '-'L'. ..J U sr 
Pr>:AW ell a óill-.OCKY :SHAPe s. 
~ 'rO ~::¡5...,....e 1"00<:"" ... u. 
.................. T I(OUNt>. ,+lE ot5J~T 

'6 ''-ro cer OUT O,.. rH e. I"LA'T 

''''ro ''' F- = L, P ': 

• 



I-IO\V TO USE AN ART-STORE WOODEN MANNIKIN 

• 

no.,. .... ' LD 'O't;OU'" .. , ......... 

""' ....... Uft.O """ ..... enO!' 
&HaN ... 'eAL KNDW"_I!.D<ie 
lile _00 ............ , .<1"4 
CA" ....... _, MIU.P 'H 

H_,"Q ......... W MI ..... l.Y 

'lta'TC"':" , ...... VO<1'T3 aMO 

ca,", <>o- 'TIC ... "' . 

YO ... ", AR;T ge.a. .... '" ...... y 

""vI! _"' 0Il. CA. .. GeT IT 
~_. 
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QU ICK SKETCH ES FROM TH E WOODEN MANNIKI N 

, 

ff / 

-

..... ,s c: ........ .. 
......... ......... ! 

• 
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FQRESHQRTEN ING 

VOI.I CAN FO ... eS"OQ.T iI!. N AHY FOQ.M ay OIUI>WINO INTERMITTENT CJ!;OU .:Jt:(nOH~ ANO COforft:CTIHG . 

NO M"'T TER; WHA,T 'fl{f!. FORM ,!t L'KII!. , 'TC4N 1510 DIUiI ..... N nns WAY' SOT YOU MU~T CON.51 0 ER 

Tt<1!. C O MPLEil!. 1'"0"'''''', NOT JU"T TI<I!. VISIBLI! POIi.T'O N . ser/S! Tt<! P'OIlI-'I41..L ... ROUNO 

, 
--< 

.' \ 

, I 

, , , 

y,.,e CONTOU~ PASS IN FRONl ,OR av . ... 
ON!!. ANO'n1EiR. . 'YOU "HOULO P!<;AC" I e E. 
"A.O'" I-I I=E QR; (;000 _ O YO c;¡~p H.s • 

• • 
~ 

, 



SOME PEN SKETCH ES FOR FORESHORTE!\'ING 
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PLA NES 
n..,.u A"'-E ntI!OIl.'!CAL FUt.~"" ~ OC: ROUND'l'.cP 

IOOItMS AS WELL AS ACTUAL RA-" ".,,, .. t. IN .... 0(1" AN 

~"'TIU.M~ ;5MOOnlN&SS "'''C) Ro\.lNOI'IES$ OI"~ORM 
l' I!. NO' TOWAIlO ni,,' SL'Cro;.· <V"O- I'HoroC_"" LG ~ IT 

• • SotOUl..D eE AVOtOI!.D LIKI!. T'WI!!. ,.,~s ... e.s. 

WE.U "Ro 
'" QIO' L''''''''' .........,.. • . " . .,.",... . 

\ 

'!'tI! ItOVNOI!.O "'GUIte ,,,TO 
......... "' •• .".. ........ R<>OS ... '5 

'fl:I use. .... e. ....... s ... _S,5 

FOIt F/..eN r;>&<l.I N O 1..1 G "T, 

..... LfTQNe. ... 1'11> SHA DOW, 

'N .. ,,1:. ~IM"~ST ..... "'5 

lIND liT Tl-II!: S,J,ME 1"' M E 

P'RI!S!!.R"'NC 'NI! "lA '" 

.T!l.UCTU~L f'O", .. 'S. 
• • 

'NI!."THE.!'I SOI'Te .. ""E 

I!DG I!'i OF THI!. PLANeS 

"10 TH .. ~ .. c· ~ .. ~ """"'T 
we oc"'.., ~AT'3 .. ""'VI'I. .... 

THI! U~1i O" ...... 1'0"5 "'VliS MOIU!; OFPI< 'I'IOW\!)U,\L 

Q\lALITY. OOTWO II.ltT';5l"$ WlU "EE P1..It.N!;S AL. I<;t. • 
• 

'SQUAR,ENESS OIFROOI<oeo FORM 1,.. ... IlI'j .... ~TAIN 

IIUCQe.pNESS "'NO VIT"'LITY. P. au<» .:rt,)C'OI"!" , "seE. 
IIOW SQ'-"'~ VOIJ CAN MAOO;!I< TOle I!lOUND," 

,6 

...._'SNO ... . ......... -. ........ .. 
'1'0/,0 .............. .. 

-.. ,,,'N'" .. .... ~ '" 
...... ~" ....... ..:-r. 

........ U"'"" ................ " ,.,.,..'" 
• • ....... II .. L .. " ... . . ~. -...-. ...... 

......... &.1 ...... _a ....... ~ 
• • 

... " ...... ........... A<I ......... ,.,. 

1><"" ...... "" .. "_OU 1'< .. ......,.. • • 
...,.. ...... 1> ~""W ...... " ...... .,. 
" ..... UO ..... UT 'lt>M1. IN .... . 

_"s .ut.Jt ... 

I • P<r.e~'MI"''''II.,( 
• 1,; ... ll.v,,..'¡ <>~'ME 

::IIU_....:.-... 



PLAI\'ES 
TH&/U!. U NO SET ()IF PLANES WIIIQt WILL FIT TNI!. 

t'ICVRE. AT.4LL TlME.S, ',NCE '111~ ~ACE Fot:l'1 
I!tiAMl:iI!:' WlnI I'ICI'VEMEHT 3L1CH A' eENDING AT 
"TIIE WAIST,MOVEMENT Of THt. StIQULDERS,I!:TC. 
THI!. Pl..ANI!:S ARE GIVI!N MAINLY"lO SIiOW tlO,,", 

TI.IE FORM.5 CAN et. SIMI>LI f' I ED· EVEN WH.l:. N 
VOU HAV!!. TlU!! LlVI! MODI!.LORCl:JPY , VOU 

ST'L.l. ~ FOR TI-l l!. MAIN C\ANES OF U (;;+i T, 
tlALfTONE AND .5HADOW· QrHERW 'SE YOU MAY 
ttA"'E .0,1'1 Ovt:RPOWeRING CONFUS1DN O!'- "TONI!!5. 

I 

RE.ME.M8 E:.R. ! 

W\o\EN WQRl<. \NO WITtiOUT A 

MO[)(;.L OQ. c.c:>PV. YOU D><AW 

T11E PLANE3 FORo TI1E. uGIIT, 

H6LFTONe AMO .5 1-1 /'0.00"""· 

WHEt-I 'NORlo(\NQ W ITI"l "l HI'!. 

MOOI!.LOR COpy' YOU ORA"" 

THE PlANES FROMTH EUGIIT, 
HIl.LFTON ~ t..NO .51"l"'OQVV. 

-
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L1GHTlNG 

Acre the camera lends nS a helping hand by 

showing Ihe "actual" lighl as il fans on a simpli_ 

Sed formo The form ha' becn ronnded lo give 

you Ihe grau...lioll from lighl Ihrough halftone 

to shaJow. Number 1 is a fron! lighting, l"OrTe­

sponding lO the treahneul of a Hal and unshaded 

oullille drawiug. The only .hadow, undel" Ihe 

chin, occnrs becanse the ligh! was raised a litlle 

lo anow Ihe camera lo be placed nnder it. 

Camera and lighl, of course, colIld nol have 

bccn placed in the ideotical 'pol. lIad Ihis been 

possiLle, Ihere would have been no shadow. An 

aH-Hal Of form1css lighling may he ohtained 11y 

piling in equal lighting from e\'er.y directioll 

(Numocr 8). 
\\lhen Ihere is a single smm", of lighl on Ihe 

object, Ihe ,hadow"'! side refieL",s sume of Ihe 

lighl in a lumillmL~ mauner. Th.e refiected-lighl , 
aro:as wilhin Ihe shadow, however, never be­

come competilive wilb Ibe areas in light, auJ Ihe 

\mily of Ihe mass of lighl as opposed lo Ihe mass 

of .• hadow is maintain"'!. In drawing nothing 

withill a shadow area should cver be a.~ lighl 

as that withill a lighl area, 1><."Cd.lL~ refleeled 

lighl is never so strong as its sOlIrce. One excep­

tiOIl mighl be Ihe use of a mirror. That, however, 

would be a duplic ... .tion of Ihe lighl SOlICeo: ralher 

Ihan ref\eetion (rcfractioll). The Jazzling liS!,t 

upon water is anolher example of refraeliOll . 

Simple lighling, which means lighling from a 

single SOUTec, and Ihe ref\eeled lighl of Ihal 

source, is Ihe mosl perfo:ct lighling Ihere is. lt 

ro:udel"S form in its aetual contoun and bulk. 

True modeling of form cannot be approached 

ally olher way, since lo cha.uge the nonna1 or 

Ime value of the plane is lo ehange anJ npsel 

the form; if Ihe value is "off," Ihe form is inoor­

recto Since the pholographer may nol havo: rea­

soned Ihis oul, il is better lo make your Own 

photographs, or al leasl supervise the lighting uf 

any photographic oopy. The photographcr hale~ 

shadows; Ihe arlisl loves them. 

• 

,~' .. ", ... ~ 'ro" ""'~". " ~,<:>n """"",", 
...,,"" ..... ~C .. CT LO". M"',,~~,""""'aoo,," 
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SIMPLE L1G HT INC QN THE FIGURE 

PAAW 'II.6.POW'S· F!RST. TI!e.~ HoO.lFTONt.S. 

(.6.ST ' liA OOW 3 Ala DJ\Il.lQ.'IT.OO Nor 

MAKE FOItM 'IIM'O'N' TOO Sl-ACK . 

MODt. L ~"DM S tI.6.DOW 'lO TtI~ L!CIiT. 

l(!'.E P .... LL tI .... U'TONe' LIGHTER 1 HI>.N 

, . . 
:1'I1ll.POW.'I. DOMT OV~ MOoe.l.. l.!<.H~ T. 

LIGHT ~R) 

,2 ;u.LFm1"l~ 

• $)lAOOW 

------------------------------------~ 
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TRUE MODELlNC OF ROUNDED FORM 

The simples! way lo explain Ihe fundamental 
principIe of rcmlcring light atld shaduw iI 10 

think of a ball with ligh! f{)(:uscd upon !t jusI as 
¡he sun lighb ¡be eurlh. Tlu.: are;¡ on ¡he bo.1l 

closest lo ¡he l¡gh! is ¡he high lighl (A ), rom­

par,¡blc to noon. If we mo\'c on ¡he surfu<.'t:: of 
!he ' phere away irom the high lighl in any 
dircchon, we Ilnd tha! ¡he ¡¡ght heglns imper­

cepl ibly lo fadc into the balftol\e arca ( 8 ), 

which 'Ila)' be rompar.,..) to twilighl , and Ihen 

lo las! ligh! ( 11+ ), aOO on 10 nlgb! {e J. If ¡here 
is nothing 10 reflect Ihe I¡ghl , lhere is Ime dar\.;. 

!lCS', however, if Ihe '"000, a reflector of ¡ht 
SUlÚ light, comes up, il will relkct l¡gh! ;nlO ¡he 

,hadow (D). When 1ight is intercep t~"Ú by a 

body, its silhoucttc falls upon ¡he atljacent hght 
plane. This, tIle darkcst uf ¡he shadow5, is callcd 
~Cll$1 shadow. R 

It i~ stiU po:s$ible, howevcr, for 
a casi shadow lo p;ck up sorne rdk .. ctcd lighl . 

The artist should be able 10 10010. al any given 

place on hu subjecl and delermine lo which 
an:a ;1 belongs - thc ];ghl, lhe hltlflonc, Ihe 
shadow, or the reD cele<! light. Correet valUC1 

must be g;ven in ordcr lo oblllin IIn;ly and 
organiwlion uf thcse foue fundamental areas. 

OtherwiNC a drawing will nut hold togcthcr. 
Trealment of lighl !:,rives a drawing cohcsioll no 

],," tlUln structurnl fonn. 

Tht.'Te are mally things rou can kam froro 

photographs if yOIl ~ thcm in telligcutly. Re­
IfIembt'T, hoWe\'CT, that tlle range of lighllo dark 
is much grealer in Ihe eye ¡han in p;brment. \'on 

c:aunot ~ibly pul down the fun mnge; you 
have lo simplify. 

•• 

L A.1110 I1 LlGI1T 

1.1 B,"' ... LFTON~ 

• C. 3HAOOW 

• D. R.EFLfCT 

• • 
, NOO .. 

· .-_ TWII..ICHT , MIASTIJQIIT 

.. "NIOHT" 
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IV. DRAWING THE UVE FIGURE: 
METI-IODS OF PROCEDURE 

Before )'00 "ndertake lo dr.lw from Ihe li\';ns 
model, be sur., you ha,'C allSOl"hed aH tI,e pre· 
liminaries 50 f:.lr discuSSClI. T'- are ' 

The proportions of ¡he idcaliu..J ligurc 
111O~ general fr.unewnrk 

Thc rc1a tionship uf perspectivo" lo Ihe figu re 

Mo\'cmcnt and ad;o" 

Thc mannikin aud simplificd I,,,ulding uf Ihe 
,,~ 

The ana lumic <.'Ollstn'ct ion 
Thc planes by ",hieh we huild ligio! amI 

5hadow 

Foreshortcl,i'lg 

The funuamcntals of lisht and ,hado'" 
11 • ., In". modeling vf foron 

1\0\\' whcn ,-on ha"c to (Ira", someth ing $el 

up in froll' of yOu. }~'" must IlOSSC$.~ s lill anotloet 

f"ndanl .. n!,,1 skill- inte lligcnt llIcasurenlt'nl. t 

5a)' " intc1lig,,"t"' beaI\lSC ynllr aim is nu! mcn: 

d lIplk ati llll. 

S"p]J05e }'U1l ¡"'Kin lo draw a hu,ky }oung 
man, :mlls Ilpl ifted, whom }111l W,,"IIt to inter \lTf" 

in It:Tlns of ligh!. halftone. nnd ~hadow. \'0\1 

h"\e sel ~~mr light IQUrce low rond to ti", righ l. 

$O Ihrol ¡h"re ",in J.,.. a \'aric<i play of light roc-ros< 

¡he formo First, loo!.. for the arca uf b'T~at.-st lighl , 

[\ is foum! on the e1,,,,t '''Itl"r Ihe left a rm nf tlll' 

IHoc.ld, No". \ook ror Ihl' whole lIla§s uf liglo l ro~ 

O¡' l'oso!d lu the ",hol.! mron of shadow. S!...'1ch 
in the ronl"n ... of the ligure ronri M"elo in Ih..s.. 

mas"",,. ( Ollpag .. 83 )~M.' ",11 Snd ti ... haHlor\("'. 
,l.tltl,'J aud the sha.lllw, rclatively dark{"ncd_ ) I 

$ug¡;t'<t ¡hat y01l liS" the pomt "f yOllT peneil 

for lhe conluurs ;111.1 11." ~ idr. of (he kad fur the.! 

manitlg of the h" lflorlll and shadow. Wh{"lI rOIl 

are Jrawing with a 1":11, ~haJo",s and hrolftunC>" 

can he achie\'W only br combinations of linl'S. 

Bul a brush or peneillldapts itself to mass. Oh­

sen'e, too, Iha l the brnlin of your paper will add 

lo or detract fmm lhe attracth'cllCSS of Ihe teJ­

lure of the d rawing, Because of Ihe method of 
ro:prooudion, a cooled, smooth l:k'lpcr could not 

be used for Ih" drawillgs in lhis book. Beautiflll 

grap and darks are P'h,ihle, ho"'en~r, 011 lhe 

smuoth papen if the siJe of a $Oft Icad pencil is 
USftI . TIle halftones and darks may be produc:ed 
in eflher lWnci l or charcoa l hy ruhbing wi lh lhe 

Suger or a slump of l:k'lpcr. The whol" Sgure 

chawing may he rulot.eJ wi lh a rag and Ihe lighl ' 
rielo·J oul wilh a kncadcd craser, 

On pagf'S 86 and Si , look O\Tr my ,ho"ld,'r 

as I proceed with llIy o,,~, ""'¡boJ fO!' dr-A"'íllS 

a figu re. O" pa~c SS !Iec a p l.m .. f approaeh tlml 
1 .".11 the u"isual SIlT\ .. y.n It is less oompliC;"\led 

lhan il looks, for I llave ineh"kd "isIlal m.'asllT<." 

)ll('n t lines Ihat. nrdin:!ri ly. aT(O nnt sel do",,,. It 

is a ]lb" of ¡¡nding 1(,\'('1 po;nh "",1 pluml, pO;11h 

lmJ the anglc) c) ¡ aLli~l,ed loy sighti"g ,\ ron­

¡¡ .. "alíon of Ihe lioe 10 scc wo.;.re il em('rgC'll. 

11.;, i, Il'e 0,,1~ pi.", I k .. o ... Iha! ...... .lU h" de­

l""ncl.-d upon lO olf .. r :"') de~rt'(' of al'CUra('} in 

fr .... hand dra\\"ing. 

It is l'asic'! l lo ¡ight in \'ert i\':ll a>ld horizontal 

Hnes. so ¡hat ¡'''porl :lll1 l>oinls dirt'{"tly ncruss 0" 

""dcr c:leh other art' 'l"ie!..ly "'c;ht'c!..t'd." \rhen 

a poin! faUs outside lhe figure. slI{"h as a hand, 

augl~ of poiuls "ir!.iu Ih .. 68''''' "iI1 1",11' lo 

¡¡no il . "' .... 0 )lM.1 I".ve {'OTT<"ctly pla<.-e<1 011" 

poiut, l'm<'l--cd lo othó:rs, aud r;ually ~'OlIr dra\\". 

ing will check wilh lhe model. This prilleillle , 

alsu illustra tc" on I).I¡':C 89, ,\pplit·s to ~lO}' subjctt 

lX'f uH' yOI> ¡\IItl pro\ i.ks a \1\l uablc mc;U\s uf 

~,rroh"rnting ¡hc acellrne)' .. f y .. "r drnwing. 
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T H E V ISUAL·SUI{VEY P ROCEDURE 

.. u.,,,j .... ay "OJ,.O'''" ... ..."L 
~W",Y1S "'T "'ltM' f L&Nc;r " 

MEASUlUNC T HE SUflJECT 

1. Establish two points on your paper aS ti" 
desiroo heighl of pose ( top and boltom) 
Drawa perpendicular through these poinb 
as ¡he middle Hne of subjecl. 
2. Locale Ihe middle poinl of line (l~) . Now, 
holding peneil at anu·s lenglh, Sud tI,e middle 
poi,,1 On the snhject before you. From the 
middle poinl get (¡narter points (up and 
down ). 
3, Take Ihe grealesl widtl, of the pose. Com­
pare il to Ihe height. In my drawing it come_ 
jusI above Ihe right Lmc(."C:\p (aboul l:í). Lay 
Ihe width equal!y On eaeh side of yonr middle 
point up and down. Now locale Ihe middlc 
point crossways On yonr mudel. 
4. YOllr two \ines wil\ erO" at this poial. TI is 
the middle poinl of your subject. Remembe1" 

thu point, on the model. + ' t 
Y~n w.<lTk out from il in "JI ~ 
d,rechons. 'm 
5. Now. wilh plumb line, or eye, locale al\ Ihe 
importanl poiat, Ihat fal! henealh one an­
olher. ( In my drawing lhe subjee!'. right I",el 
was direetly underneath hcr hair al Ihe fore­
head, Ihe knee IInder Ihc nipple, etc) 
6. Start by blocking in head and tono and, 
from Ihe head, sight slraight nI' and down 
ami straight aeross, al! Ihe way up and down 
lhe Sgurc. 

7. I'or the angles, sighl stmight on Ihrnllgh 
aud establish a point 011 Ihe \ine where it faUs 
lInder a kuown poinl. (See \ine of chest and 
nippl..s. The luown poinl is the nosc. This 
locales righl nipple.) 
8. lf yon corulalllly check points oppositc, 
points undcrnealh, aud where Ihe angles 
emerge, after having establish€i) hcight, 
widlh, and divisioll points-your drawing will 
be ae<;urate, aud you wil! know it isI 
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V. THE STANDING FIGURE 

Much oC ¡he essential eq uipment for prof",ssio, , .. 1 

figUTC dru\\-ing is described in Ih" prc'-'Cuillg 
chapters. YOll have now learued a "me""" of 

expression," hu! your lL~" of tha' kllowledge is 

jusI bt-ginning. F rom Ibis point onward yon 
mu.,t learn lo express yourselr ÍllIliviuually, 

showing yOUT particular taste in Ihe selection of 

models, choice of pose, drama!i" ,e"se and in~ 

tcrpretation, characterizatioll, aud Icdmü ..... ¡ 
rcndcring. 

Routine kuowlcclge and fael ¡bus become Ihe 

haJ;is for whal is often rcfcrrcd lo as inspiration, 

UT spiritual quality, subjects tha! are Jittle dis­

cussed in art tcxthooh. Thc truth is thal Ihere 

are no hanl-aud-fasl rules. Thc bes! advice is to 

waleh for ¡]Ie ¡nJividm.¡ spark and fan il ¡nln 

Hame when you fiud il. For my part, 1 ha"e found 

thal mosl slmlcnh po"cs, initiative, are open lo 

suggestion, and are Ihoroughly capahlc of heillg 

inspired to expf"'" ,themsclves ahly, 1 o.,lieve 

thal when Ihe qualilies "'''-~''''lTy fOf acceptable 

drawing are poillted out, you may he hrlpcd 

tremendously to hridge the gap between ama­

teur ano prufessional drawing, 

Two broad approaehes are ueeded, Firsl is 

¡he conceplion, or Ü\Vhat have you to say?" 

Second is Ihe inlerprctatioTl, Of ÜHow can you 

say it?" Bo¡h ca11 for feding and individual ex­

pre"ion, Both ca11 for inihative, knowledge, "nd 
inventiveness, 

Lel lIS lale Ihe first s"'p. Before you piek np 

yOUT penei!, or tale a photogral'h, Or hire a 

model, you must undersland yoor problem ami 

its purpose. You must seareh for an idea and 

interpret it. lf Ihe jo!, al hand re'púre, a draw­

ing designed to sell something, ask yonrsdf Ihe 

followiug: To whom mus! this drawing appeal? 

Shall i! he difeeted toward a sclected or general 

class of huyer? Are the Im)'ers going lo bc men 

9' 

or WOlflell? h there a dramatic W<l)' of npressillg 

Ihe ",hjee!? Will a hend or who!e figure best 

serve to emphasize !he id"a'~ Should several 

figures make up the eomposition? Will a settiug 

a",Iloml" hplp or can Ilw message he conveyed 

bettef ",ithoul thesa \Vhere amI how will it 00 

reprodueed-newspaper, magazine, posler? Yon 

must tale iuto aC('()unt whieh ad""rlising 

I1ledimn is to be Uk..J . A hillhoard, for eHmple, 

will require a simpl", flat background an" the 

use of larg" he;uls, since the mes"'ge 111usl be 
tnken in at a glancc. Newspaper drawings 

shonld he planncd for rel'rodnction on cheap 

paper-i.e., line or simple Irealment withollt 

subtlety in lhe halftoTle. For Ihe m«gazine, 

where the reader has more time, you may use 

¡he ""mplete figure aud ","en hnckground, if 

nee.:!e.:!. The lendeney, howe""r, is to simplify 

and tn strip drnwillgs of aH that i5 nol of major 

importm]"e. 

With Ihe second ,tep you advallce lo the prac­

tical inte rpretalion "f ¡he idea. ~;Ijlllillute what 

yon lnow to be impraetica!' For instance, do 

no! approaeh a hillboard subject with several 

mmplete ~gures, for Iheir eXI'TCssions wi\l not 

carry from n dislau<-"C. Granting, then, Ihat )'ou 

rightly eh","e Inrge heaJs, whal are the types 

you wnnl? Whal are tl'e exprC1;,ions? \Vhal are 

¡he poses? Can you do beUer if you gct oul your 

carneen m\(1 uail down an expression Ihat yon 

kllow cannol be Iwld hy Ihe hom? Cnn you Iml 

Mother o\'cr here and hav" room far tI,c lctter­

illg al,o'~ Would shc be bettel' over lherc? What 

will )'ou ehoo>c for a haek¡'>To\md? Whal will be 

Ihe ,tyle and color of her Jress? YUll hcgin, at 

this p<lint, to experiment with lhullllmail im­

pressions on a tissue pad until you can say, 

°l"lmt's it," aud then, wilh al l Ihe vigor thal is in 

you, proceed lo prove. that "llmt'.; it : ' 



VAR IETY IN T II E STANDI NG POSE 
There is nO 1.001< io che world thal will do a 

• 
¡oh for you. -rhere is no arl director who C".m do 

your jobo E\'en though 11111 i¡rl director may go 

so far as to layout Ihe general idea, spa<x. :lnd 
placement. he still is asking for your inlerprch._ 

tion. Again, Ihere is no pÍl.'<."C uf copy tbat you 

can Iay oown in lron l 01 yOll which will com­

plelely anJiwer your ,lCCds. Another man'~ work 

was done ror his own PI'rpo$e and for auotl" .. 'T 

problcm. The principal dilft'TCncc belween the 

amateur alld Ihe professional ¡. that the lalter 

collragt'Ously stTikes out in his Own way. while 

the fonner gro¡le5 lor a "".ly uf expressing him­

~". 
Eodle5S variety io ¡:miog is (lossihle. Pt"'P1c 

staod up, lnt"Cl Or cnnleh. siC or lie doWTl; but 

tht'Te are a Ihousand ways of doing chese thlngs. 

1I is surpri.,ing, for example. lo observe huw 

many ways there I.re io which lo stand "p. 

I'lau Ihe sta",ling figure carefully, rememb"r­

¡liS thal, although slanding slill is a slalic pose. 
you "",dU sugg"";l lhat the stand ing 6gure is cap:t­

Me of mo'..,meul. Ooly wheo )"<IU porlmy:t tense: 

momen! demanding rlgldity in Ih.., figure do )"uu 

arresl Ihe lalcnt movr.ment. To (l'"Jie\"e the slatic 

fcelill¡:, pul Ihe wcigl.t un une leg, lurn Ihc !OrloO. 

ti]' and turn the head, or allow Ihe figure lo lean 

"¡X)II or be supporh.'d hy .ouLllething. A fairly 

good rule is ne"er 10 ha,·c bl"e and eyes Iooling 

straighl alocad and set squarely 011 ,hc shoulders, 

unless you are Ir}'ing fur a d.,6"il", Ustraighl_ 

frum-the-shoulder ultitndc" lu suggcst defiaLlt"C, 

impudeuCt', oc a pitting nr O"" lX"rsunality 

agi.ins t anolher. This altitud" r"",inds one 100 

m"eh of Iheold phulugm¡lhs in which Gr.ludllÚ 

head was hcld in a c1amll duriLLg Ihe process or 

getling his li"ene5S. 
5<:c tha! eilher head oc sho"lder.; are hLIllCd 

or tipped, or oolh. Wilh Ihe slanding figure 

o\"erything is ,.el"""li"", ¡,,,lance, and a dislrilm­

lion of wcigh!. Any sorl of geslure i, a rclid 

fTOrll hands hanging molionless al thc sidl'S. A 

sclf .. conscious girl has lhe fecliug chal she Lle\'er 

1.:no"",, whal lo do wi th her hands. TIte ""imaSi­

nati\"e arlisl. too, does nOI"now wha! to do wilh 

the hands of his figures. But Ihe girl can pul hcr 

hands On her hips, finger her lx:ads, fix ht.'T h~ir, 

lmll out her "anily caSC!, apply lipstiel, smolc a 

cisarette .. Ilands can be ",rn;! eJlpressi,·c. 

9' 

If you soow le1,'$, let Ihem be incerestiog e\"en 

in thc standing pose. Drop one lnee. Raise a 

heel. Do anylh lng ext."Cpl leer Ihem glut.>d lO 

!he Aoor sid" hy sid". Twist Ibe hody, drop one 

hipo gel the cll.oWJ a t dilf"renl le\"cls, das!, Ihe 

hands. pul one hand " p lo Ihe faoc, do anylhing 

lhal leeps your drawing from loo1.:iog ]¡J,;e a 

wooden dummy. Drawa 101 of lillle ~ funnÍC$~ 

unli.! yon fiud one thal is inl"re<1 ing. M ake evcry 

dattding figure do sOIlIething be$ide ¡un .!tl/nd­

lug. There are Sil many uatural geslurcs possihle, 

lO combine with Ihe lelling of a slory, lo express 

an idea or CmotiOLL, Ihal il should 1lO1 he hard lo 

be original. 

\\>1Ien 1 illustrale a story, 1 u~ually Tt!"".Id signifi­

cant paro of Ihe manuscril'l lo the models. I Iry 

lo gel them to ad out si lnalions as naturally as 

possible. At the same IÍLue I try to Ihiuk of how 

J would ad under tlu, cireumsta"""" in Ihe ~tl)ry. 

Thcre is, of ("Oursc, Ihe dau¡.;er of o\"enu,;ling, or 

of ' l,ing g...sturcs thal go ¡x:yond tI,e natural 01" 

logical, which is almost as had as heiog statie. 

Expcriment wilh Ihe lighling on the model 10 

e~prc"" hest whal you have in mind. Gi\"e il1l­

porlanOt: lo a portlon of Ihe figure hy gClting the 

slrongc.t all(l "'u~t conceLLtTatcd light "po" il. 

Sometimcs 1>llrlS of a figure can hc 1000t in shadow 

to admnlage. Somethn~ a silhouette ma)' be 
stronger and more (."()mpelling Ihan a brightly 

ligh to:d 5ubja.1.. 

Thc whole gamut of ""p''''''ion i5 Ihere fOl" 

)'on lo "hoose from. l)on't fonn a fcw habiU thal 

yun wntillually relX!al. Try lo makc eacb Ih lllg 

}'fll1 do jusI as original in t'Onceplion aad ClL"CCU­

lion as yon possibly caU. 



THE \VEIG HT ON ON E FOOT 

, .' 
C 
.' 

, 

., 



DI STRIBUTED WEIGHT 
• 

.> 

• 

• 

94 



T HERE ARE MA NY WAYS O r:- STAND1NG 

95 

I 
1 
I 



, 

SHADOW DEFINES FORM 

Dl1. ... W TI-\" !iHAP"S o~ 

...-.... \.,e:I<T, l-IALFTOWE., 

ANO $HAOOW A~"-A3" 

,,~ CAlO. ... "U\.\.V AS THe 

CONTOU~. 

96 

, 
I 

.~ 
, 
i 

r I , , 

¡{ \ 
I ' ' ! \, 

"'I..\. IN Th" ~P"!i 

W I TI< -¡HE. RlCitrT lOHl'cS 

"liD TH" FORM TAlit;J 

CAIU!. OF \TSeL". 



T HE NEARLY r RO NT LlGHT ING 

USE 'TH~ :lAME PIAN 
EVI:!''' IN' Q\. .. c: 1< l e &. • 

9 7 



\ 

BU ILl1 1i'\C FRO~'I THE SKELETON 

98 

T" ............ _ .. . 6<I ' L .. ' '''a ' N 1"tf."'''U 

o-~ .. 'OU_, ........ ...,00"" .., ......... 

w ................ '" .... ......... !<NOW' ... N ...... O ... '(' 

SI! O N ..... !"I() """0 ....... T>l & :n~0L.A. 5 

'OCO .............................. "YC ..... f> .... "'- M ..... .. . -

$ TIUJ'c::e .. . "" ' ..... CON 8TR.<.JoCT'O .. . ...s 

"" ... l "'S "'I..L 'n-f. O T".'" "t .. N e,; , 



ACCFNTI N C TI-IF FOR r-.-t 

9 9 



, 1 
• ANATOMY TEST 

00 VOU KNO W YOU~ Muse LES? 

Lf.T!5 FLNDOUT,TO ee S URE. 

'~' I l 

• 

• 

.00 

""ItlT'lt ' .. ""'I!. .. AMES 01" _lO .... ... ,sCLa.$ 

no!': .. ~~~ e,o.cK '1I;>'VCUR ANATOMV 

AHD ~If u· 'IOU-_e~ C QRR. ... CT • 
• 

, " VQU c.o."'T <>O""". VOU .... 0:0 MOiUl; 

""VoY. 00 e,o.cKANt) O'" 'TTHLsnM6.. 

vov "" ' 1-1. NI!."'~"" a .. $Oo:o:...,..! 



A TYPICAL PRQBLEM 
A typical proMcm wvrkcd m,1 u;itJ. a" advertis­
ing arl di rccfl'if': 

~Please rough out sorne little 6gures for pose 
only .~ an art director says 10 you. ~IO show lo 

the nlallk Knitting Cornpany. sugg~~ting our 

next ad. Indicate a unc·plece bal},ing suil. De­

lails uf the balhing sul! will be supplled la ter. 

Use a standing pose. nle G"' .... 're will he Cllt 0\.11 

against a while background, and the ad is lo 
occupy n half page up aud down in the Saleve­

(X"St." 

\Vh .. n )'011 ha,e made a series of roughs, show 

thc N.'O )'01' like best 10 thc art d irector, who 

hokft Ihem lo !.i., c1ient. Aftcrward tbe urt direc­

tor ¡ells you, "M •. BlaLLk likcs Ihese. pkasc drnw 

them actua l .i~ for the magazille. The pago: 

s¡:re is nine.alld-Ihree-eiglolhs by twclvf!_and_ 

onc-eighth ioches. You are lo have Ihe Idt half 

of Ihe page IIp and down. Pencil wHl do. Use 

ligbt and shadow 011 thc Ggure.~ 
~h. Blallk O.K .", one oí your pendl ~'kctches , 

and the art dired;or says, "Get your mooel and 

tuke some snaps. Our c1icnl wn1lls ou1door Sutlli! 

ligh.ting and caullons u~ against getting a s(juint 

in the ITIOllcl's eyes." 

The nexl slCp is lo pholobrraph a friend in a 
Ilathing suit. T1lc cham-"" are Y0l! wil! have lo 
idealize her ligure whcn you make ro", (lrawing 

fmm tl,is photogmpl.. ~Iakc he r eight hcads talL 

n aisc Ihecroteh tu Ihe middleuf the fig .... e. Tri ,n 
the hips aud thigh. ir ueces.~ary. 

'"' 

She mighl he smi1ing o\'er her ~holLldcr al )'ou. 

lIa,'''],'''' hair lJIowing, pe.h"(ls. "iud somc use 
for lhe hands. ~Iake lhe whol..: drawing:l$ a(l"" 
pealing a . possible. 

Sinre yO\lr drawing will be rcproduL"Cd hy 

halftonc cngraving, you h.,vc a full r.'"ge of 

",,!t,es wit1, which lo work. You may use pellcU. 

ehar"""l. litllO pendl, \Vol /f pencil, o. wa.h. Yo" 

t~11l ruh ir you prefcr. YOl] ~Iso have the choice 

of pen and ink, brush, or drylmuh. The drawing 

~hu\lld he made 011 Bristul ur l1Iustrdtion bootd 

nud . ho\lld be ke pt Hal. N,,"cr roll a drawing 
Ihat is to be reproduced. 

• 
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VI. THE FIGURE IN ACTION. 
TURNING ANO TWISTING 

Every good ilction pose shoulJ have a suggeslion 

of ··swccp.~ Perhap! 1 can bes! descr ibe s,,· .. ..,p 

bysayiug tha! themovement which ¡mm.,!dia tel)' 

prcredes lhe pose is still felt. On Ihe foUuwing 

pages 1 have tried lo show thi~ SWt..,p 01' lhe [ine 

tha! Ihe Iimbs h(wc jusi fol1oww . Thc CI1rtoonisl 

can add terrifically tu Ihe sense of motio" hy 

drawing his swt:el' wilh lines back of a moving 

hand 01' roo!. 
Tbe 0111)' way lo ge l swt'Cp in lile Hne is lo 

ha"c your model go through Ihe c ntire 1110\'''_ 
ment .. ",1 o \¡5(:r\'" it " .... dull)'. "hoo.i,'g ti", .". 
stan! tha! suggcsts lhe UlO!i t nHJVCluent. Us ua Uy 

Ihe actioll Ul" he besl exprcssetl if yon use lhe 

slarl or lin¡sh of the sWt,.'t..'P' A ooseball pitroer 

suggo:su lhe mosl action cithcr as he is all wound 

"p. r"ady 10 Ihro .... , UT Jn~t as he ¡"ll¡ gn uf Ihe 

baU. A golfer expresSt:s mo\'cment h,,~1 a l !he 

sla.! or fillisJ. of Ihe ~wing. Jf yo" were lo sl'llw 
him on Ihe poilll oí Ioil ting Ihc hall, )"olO r dnw­
illg would ha .. e no aCl ion pictoriaUy, alld he 

would appear only lo he ilddressing tloe hall in 

Ioi. ordinary i hlllcc. A IlOrse >ie<'m~ 10 ~ guing 

raster when his Icgs are ei lher al! d rawu up 

unde. him or f .. \ly extended, Too pendulum of 
a d ock appears lo he mU\ling when il js al ci lher 

extreme of ib swing, A h:unmer rai sed from a 
nailslIggesls a han!.. .. blow ::u .. 1 more mo"emenl 

tllaTl ¡f j i were shown dosc lO Ihe uail. 

F ur ps)'chologica! e!ft.'<:t in drawing, il is essen­

tial lo a~'(l"ire ¡he fuU . tUlge of TIlO\'elllc n!, The 

observer mus! be maJe lO comple te tI,e fun 

molion, ur lo sense the mOlion !hal has JUSI bccn 

wmpleled, YOIl \\'Ould iuSl iTlcti\'ely dudo from 

a lis! deawTl 'way b.1el fmm }'UlOr race, whereas 

)'001 Inigh l nol withdmw al aU from a lisl IWO 

indll:S away, The prize ligio le. has learned 10 
male good IISe o f Ihis psycl,ology in !ti •• horl 

punches, 

A"othcr me;ms of ¡]Iuslraling action is lo . how 

its resull or e!led, as, for inslance, a glas. Iha! 

10:1$ falleu o\ler and spilled illi coll lcnls, with ulI 

a Trn o' llaTld jusI abo"e ji. The actual movcme nl 

has J..,e.,,, completoo, Another cxample is !ha! uf 

" ""'" • ..J ,U l. ... r .. !lell <lOWII alter a b low, "'\lb 
the atllllh:lt h it him "till exleudeu. 

Tilere ate i".lances, ho wever, when tbe mid­

die of lhe actiol\ Í$ bes l. This is .... "Ucd ~sus­

pt:IIUt.-d aelio .. ," A horse iulhe ncl of clcaring a 
fenco, u di\'er In mld -au-, a building oollapsing­

ate :1 11 exaffip lcs uf suspend ed actjoll. 

Fix in )'our mind ¡he whole swrtp of aclion 

an<.J make liUle sl elches al Ih is poiul, Al limes 

yO\l can bcl[l Ibe adion witil a [¡it uf blu T, sollle 

<.Just, a facial cxpTession, T1Ie catlooll is t can 
wrile in, ~Swlsh,~ "5I11aek," '7.0wie ," "Bi llg," 

"Crash.~ but )'Ou may Tlol , 

lf yoo perfoTm Ihe adion, il hdps lo gi"" )'0\1 

the ÍL'CI of il. Gel up amI do it , ,,\len if ;1 does 

:>eem'a ¡i\tle silly, 1 f yO\l can sl\ldy Ihe adioll in 

frolll uf a large ", irror,so ml\ch Ihe better, l1,ere 

shoukl he u mirror in e"e. y sludio, 

Some of )'01\1' "aL1ion" call1em shols may be 
J isappoinling ulIless )'uu kecp ¡hese bcts in 

",¡mi; knowillg thom hclps yoo cliek !he .buller 

at lhe pre .. ,isc moment. 
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A TYPI CAL PROBLEM 
A typlcal ",.ob/cm worked 111It ",i/" allllrt editor 
0111 fictlun moga.:ine: 

Theart edi tor says, Mllul\'e pided for iIlustra­

lion Ihis p!tr.b'J'aph from tlle mallllMYipt" ; 

"'TIlC lasl ael was ovcr, Jaekie was remo"ing 
Ihe seanl l'OStume she had WOm in the final 

ehorus, She was alone in her dressing,room, or 

so she lhoughl, ulltil, by some inexplicable in­

stinct, she turut'd quiekly loward Ihe jumbl., of 
costumes hanging ;" her wardroJ.,." Th.,rc was 

unmistakable moveIDent in tbe glittcr or se­
quillS.' M 

"Now," oontinues tlle edilor, "f d likc lo see 

a rough or lwo in pt:lLci! on Ihis Ldorc yon go 

ahead, 1 Ihink "le can use a vignelte shape bctter 
tIlan a rectangular pidure. Take ahout two.. 

thirru of Ihe page. The gir! should be fcatured, 
bringing hcr up large in Ihe Spal't'. \Ve want 
something wilh action and punch and $el arpcal 

bul nothing offellSi,·e. Very ¡iUJe background 

neu:ssary-jusI ellOllgh 10 place her. Tbe f!:irl, 
you lmow, has blaek halr and;,; tall, sleudt'r, and 

beautiful." 

Proceed to mal e $Cvera! ronghs 0' Ihumlmail 

skelcbes for your OW.I appro,-al. It Í$ cle.ar that 

the gir! is frighlenoo and has been callghl off 
guardo Somcone is hiding-a ralht'r . in ister silna­
tion. The emotion lO oommuniealc and drama­

ti~ is fear, TIte story says she tu.ned (Iuickly, 
and tha! she was rcmoving her seanl costumc, 

and the <:tlitor has sald there mu.~t Ix: nothing 

olFensive in the drawing. You must put across 
!he fael Ihal she is [11 a drc:>5ing-room al the 

thealer. A bit of the dressing table and mirmr 

might be shown, and, of course, the dose l or 
wacdrooo where Iht' intruder is hidillg. 

Projcct yourseH into Ihesitnation and imagine 

her ge5ture, Ihe sweep of mo,'emenl. She might 

hnve pulled off a suppcr. lookine ~rn"",l with ~ 
slartlo:d express ion. Perhaps the hands can do 
soll1elhing lo emphas ize fear. 

To gt't un Idea of a ehorus t::O!i tume, go 10 a 
nmvie of a musical comedy. Look IIp somt' c!ips 

or c!U)TUS girls. AfleT you ha"e decidt.-d on a pOSe 

or ammgemcnl of Ihe suhject, gel somoon<: lo 

pose fOl" some studiesor snaps. Use a pholO Hood 
lamp, Plan tht' lighl as Ihough lt wcre Ihe ouly 
IJght in ¡he room, shining over Ihe drt'ssing­

table. YOu can gel drama tic elfed' \\;11. yo", 
lighting. Go al Ihe pmblem as seriously as 

t!loug], il were !tu actual ronnnission, fo. ir il 

doc:s become a rca li ty, you will have lo be .eo.dy 

for it. You call1lot start belug an iIluslrator wilh 

four first jobo Y 0\.1 wi ll hav" 10 be judget.l an ilIus­
'tntor before yOIl can gel lhe assignment. 

Take a paragnph from uny magazine story 
un<! do yOUf venían of an illustration for it. Sel­
ler, take One that was not illustr .. tcd b)' allothcr 

artist, or, if il wa~, forgel entircly bis intcrpri<I>t ­
Ilon and slyle. Du,,'t uM ... r Imy circumrtmlCu 

copy IlootlufI" mili/tratar aM tuhmit the rctult 
M your (lUlfl dwtvin;!;, 

After yOIL ha"e rcad Ihis hook, come haek lo 
Ihis page and Iry ¡he illuslration agaln. Sa\"c 
your drawings ror samples. 

The p;lTagrnrh quoled fOT lIIuslration is, of 
ooutse, nctitious. TI.e art dirt'dor's demands, 

howcver, are altogclher real. MO:'i t maga:uue5 

)lid:: the situation, Sorne e"Cll send you layouts 

fu. arrangt'lIlenl, for 'pace filling, lext SP.lce, el 
celcra. AlI send lhe man=ipt for )"On lo digesl. 

Soll-.e as!.:: YOU 10 piek Ihe spOIS and show tht.~n 
.onghs first. r.l ll!il like In see whal Ihe)' are going 

10 gel befare yOl> dn the final drawings, You may 

work in any mooiuffi lor blaek and white half-
10lle rcproduction. 

.. , 
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VII. FORWARD MOVI':MENT: 
THE TIPPED UNE OF BALANCE 

Thc thcory or depk1ing forward UKI\'C IlIC1l1 ( Ilny 

action thal carrieS Ihe whole hody forward ) re­
quiTes thal Ihe lo!, always be ~hown "h,,;ld of 

the base. Ir yon b.'\lanre a pole on your h~nd , 

yo .. mUS! follo", w;lh your hand ¡he 1l1O" cmen! 

of Ihe top or Ih., po1c. If il leal>! in uny directioll 

amI yOIl mO,"e ¡he hase in ¡he sume dir.,diOll al 

Ihe same !tpl-'<.--d, Ihe poI., maiutnins a (.'On~l<l n t 

slanl betWa.~1 base aud lop. And lhe f~lcr il 

g<>C5 Ihe grcatcr ¡he sIn,,!. 

So ",ith figures ;11 furward mO'"ClIIcnt. A 1¡,le 

tlr .... 'tl doy.m thJough Ihe middlc of Ihe forward­

moving fi¡"ure wil1 slnn! nactly aS th., poI" <.l oes . 

lf you thinkof a pida.:! fcnce \Vilh a1l Ihe pali"gs 

slanted .. ud 1"'1,",,-11.,1. iustcad or ,""rt¡eal, )OU 

hu,-ea clear idc;. of Ihe lincor balance in forwarJ 
mo\'cmcnt. On pilgL~ HB ami 119 is a series of 

¡lidmcs laken w¡lh a fast IclOs, for tllc mution 

[,idure camerd is actually ttluslow to stop move­

me"t for ~s tin~ rcproduction :Il\d elllargClllCnl. 

l1'e separalc .d ,,,ls were lakcn nI split scconds 

apart and p ieced !ogclhcr 10 silo", Ihe progn,,,. 

sion uf Ihe mo\'cmelll . I wished parti<:u lady lo 

ha\'e ¡he figure rcm"in Ihe s~mc SiT,c througl,,"' t 

Ihe Je{¡"cnce. "fhc photogTaphs re\"Cal mally 

faels, no! appare nl lo Ihe naJ,¡{."1.l l'ye, abo,,1 ",hal 

tales place in the rkts uf rou níug OT wan.ing. 

I n walking or rouuing, Ihe Jiuc nf balnllC<:: Tc­

maill$ a collstant forwanl ,bnt as 10llg as the 

same spee<l is mahllaill •. -d and l i¡>s mo .. e as the 

specd is incrc~d. This d ,,,nge is hanl to $e(' 

bec-.l.USC the moving arms ami ¡egs distmet one's 

attention from ¡he adion. A penoll must lean 

¡he body for.varo lo take a normal slep. 11lC 

balancc is caught by Ihe forw;¡rd foo\. Thc for_ 

ward {>ush comes from the rool in ooek. Tite 

arms mO\"C in reversc uf Ihe Iegs, so Iha l, whe" 

Ihe Idt kg gucs Iorw;.rd, thc Idl ann gOt:S bacll. 
rhe ct:"ter uf tho.: ~!ride e~ pro.:s>e:S the Io.:as! mo\'e-

111('111. :-'¡Olc Iht la,! picl" re Oll page I l\). Fnrlhis 

pholngraph "'y moJel . Iood .till and !ri .. -d tu 

pose as ir h ... wer" 1I10";"g, Yo .. w¡Usce al once 

how Illl'-'Olwlndllg Ihe molion is. 1I is nol Ihe 

(!>ult of Ih", modd huI Ihe (ae! I hal Ihe I"'¡¡orlant 

principie o f for",anl mo\clUenl is nOI ..... orling 

in Ihe pose. :\Iovcment drawn wi thOl.l1 consíd_ 

~ m!i(ln fOT the lipped 1i1le of b"lan~"C wil\ nol 

gi\"e Ihe imprcssion of forwart! mO\"enlelll . The 

draw¡ng, nO maller how an;l lomicall)" corred , 

"in rescmblc Ihe mo,"emcu! of " jlUuping.jack 

.~lI'pendeJ fTllIn o string. 

The t ippcd Jine may be placed ligl' ll)" on yo .. .. 

l~pcr and th" 6gnre buí lt "pon ;1. T~'(:hnican)" 

;~ heelshould ne ... " he plat"Cd direclly \luder Ih~ 

hea,] bul ín L..el uf 11, 10 gi\"e molíOIl, The foot 

thal is carrying Ihe weighl and pushing should 

always be ill haek of Ihc Hne of I ... l:mce. 
\\'e ¡hink uf thc <1<;1 of walkillg a.~ Ir Ih" foul 

deseril,,-.,; an are ",ilh Ihe hi[' as cenlcr. Wha.t 

nt1ually hapl~ns is tha! 11 .... hip dCS .. Tibes Ihe are 

..... ilh Ihe rool as ~..,,,tcr, Eaeh step is a Ce, ,!.,r with 

,\ falll¡k ~ Illov('lll",IlI going on ,,[,o\"e 11. The foo! 

th~~1 is off Ihe gro"",l , ..... ings in an arc forward 

from ¡he hip, whereas Ihe rool " " the grOlmd 

1"e\ trSes ¡he arc. As we walk along, what hap­

\X' \lS ís l1,i>: f<>ol'»o,""" boo:1y, bo.!y nlQ\' .. 'S foo!, 

foo'. mo ... !S body, 1.ody tllO\es fool . Eaeh leg 

t:tkes Ihe ¡ob o\"~r :L~ $OOn as il ;s pul on ¡he 

grou no:1, amI the olheT Icg relaxes and s",ings 

"5 

• 
furward , J1)(k, tly by 1ll0menlWII, u1\li1 il lakcs 

o\er. lluth aelions go on sílllllltaneously. 

¡¡ip and kllce drop On !he relaxcd side. 111<:: 

leg ('alTring the w6ghl Is ' !Taigh¡ as il passes 

onder the hip nnd bCllds nI ¡Jle " .. ce as ¡Jle heel 



T II E MECIIAN ICS Of' MOVEMENT 
comes up. Photograph, illustral!: this clearly. 

The relaxcd lcg is ben! at the knee as il swings 

forward. It doc. not straighten out unli! after it 

has passed the other knee. This is very well de­

finoo in Ihe sidc views of Ih", walLing pose¡. The 

legs are bolh fairly straighl al Ihe extremes of 

Ihe slride. Here again is that paradox, that the 
legs seem to ",xpress most motion al Ihe .Iart or 

flni.h of the swocp dcscrihcd in the Ia,;t ~·haptff. 

Note partic"Ular!y how llluch th", gir!". HyiTlg hair 

adds to the movement in the runningposes. AISI), 

the gir] mns with armS hent, althou~h in \valk­

ing they swing naturally as they hang down. 

Try to base walking and running poses on 

photos of actual movement. They are weH worth 
oblaining-and those given h",.e will provc valu­
ablc for rcfcrenL"C in a pineh. To gctall Ihe aetion 
that ;,. in a stridc would require a slow-motion 

sequeIK"C, witlt pagc aftcr pagc of pictures re­

proouced lo any practical sizc. 1 feel this is 

hardly neeessary; careful study of the two fol­

lowing pages .hould suffiee. 
Star! drawing mannikin poses. See if you can, 

in a series of smaH framewor!. sketche., draw all 
the way through a complete slride. In drawing 
back vicws of walliug poses, rcmcmbcr that the 

pushing leg in back of Ihe figure is straight unlil 
the heel leaves thc grolllld, the hccl and toes 

being lifted hy the belHling kncc. 

The use of cameras by artish¡ i5 a controversia] 

suuject. Yet the demands on the prcscnl-day 
artist for aetion, expressión, aud dramatie in!cr­

prctation are so exacting thal it secms a bit 

ridiculous to fale these thillgS when the actual 
knowleúgc is so ea,y to obtain by means of a 

camera. I do not admire a photographie-looking 

drawing, but 1 eertainly úeles! a drawing tbat is 

meant to have virility aud convictionl",t is inane 
aud statíe throllgh ignorancc or laziness on tll" 
parl of the arti.t. The faet thal yOll ("¡'Ul leam 

tltinb's of valne frolll thc camera is reason enough 

for )'Ol!, a5 an artist, to have and USe o"". 

The souree of your knowlcdge, as mentiouoo 

before, is immaterial. Why pu! a model through 

tite ordeal of trying lo keep a vivacious smile on 

by th" hour? No one can huid sueh a pose. We 

can learn more about a smil" from the camera in 

five minutes than we can in five years of trying 

to "cateh" it with the cye alone. Limbs move too 
fas! fur the naked eye to record. Expressions 

change and are gone in an ins tant. The camera 

;,. the one means of nailing thcsc down so that 

we can stud)' them hy the bonr. It is an \lll­

pardonable sin m"rely to copy. If )'on have noth­
ing of yOllr own to add, have nO feding aboot 
il, and aresatisfied, technically, with the manner 

of treatment and havc no de¡ire to change this, 
titen throw awa)' your peneils and brushes and 
use the camera only. Tltere will be many in­
stances wh"re yon won't know what else to do 

but to copy, but these instances wil! be fewer 

as you try to expre¡s wlJat you fed and Jike 
thro"gh your ÍllL"reasing teehnical knowledge. 

Use )'onr camera for all iú worlh a5 parl of 

)"onr eqllipment. But keep it as eqllipment- not 
the eud, but a mcans, just a.' yoor knowlcdge of 
anatom)" i.. a means. Every SUcceSSflll artist 
whom 1 know, Ihough il may he here,)' to .ay 

so, has a camera and uses it. Many artists 1 !'now 

are expert photographers, talcing thcir own pie­

tures and developing them. Most use the small 

or candid variety of camera and enlarge their 

prints. Thc camera broadens their scope tre­
melldously in se~"1lring data olltside the studio. 

Start saving for a camera right now if you have 

not aIread)' made it one of your "means." 
Coing on with oue !ine of balance, there are 

times when this !ine ma)' be curved. In a sense, 

then, the lin" of halan<.'C is likc a spring. For 

instanre, a figllIe may be pushing very hard 

against something. The pushing wovld bend his 
figure LaekwarJ. Again, if he wcre pullíng hard. 

it wonId bend the fib"lrc the other way. Dancing 
poses can be buílt on the curved li.ue, as wdl as 

''0 



T H E MEC II ANICS OF J'vIQVEJ'vIENT 

swaying Ilgures. MO\'emelll can ¡.., Slr~igh l liS 

an 1UT0W, or curvcd like!he path of a sl.:yrocket. 

Either Juggests powerfuJ motion. 

The vital quality to have in )'our drawtng Is 

Ihe ~spiri( of movem"nl. Yon canROI be: sueces!­

fui as an artist if you remai" seatL..! iu your ehair, 

POr can yoor drnwings be succesdul if the figures 

you draw remain statie. Nine times out of ten 

tbe p icture you are Wjked lo do wi11 call fUT 

actiOn. Art buyen love action. It adds zcst and 

pep to your WQfk. A number of prominent arUsts 

reoently revea led tbe Eact tbat the ~drarey" 
Ilgures are out as definitely as tbe Fint World 

War ~ fL¡ppeT.~ Ours is an age of action. A mudel 

<:anool be left to pose herself. You will have lo 

tbinle hard: ~Whal can 1 do wi th her to malee 

this drawlng sil1g?R 
The ~llltjon is not casy. for it i~ a malleT of 

f~ling and inlerprelation. Today a girl on a 

magazine cover canllot jusi be swecl. Shc must 

be vital in evcry seose and doillg somelhing 

besiclcs si tting in fron! of you and having a P"T­

lrait painted. Shc cannot jusi be holding sorne­

thing; the Illagazine-.:m"ef gill has already held 

everythlng from catsand dogs to letters from the 

hoy fr iendo Let her ¡wim, dive, ski Ihrough fly_ 

¡ng snOW. Lel her do anytbin¡::, hut don't let her 

Le static. 

PIClures have ehangeJ, alld it may be tlUlt the 

camera and phologt"aphy have been Ihe cause. 

Thls does not mean !hat a drawillg call1lot be 
jusi as vi tal as a camera ,tudy. Only ten y .. ars 

ago!he artist d id 001 fuUy Tcalizc what compel­

ling intcrest lay in adiano He had nol seen pnoto­

graphs sllapped at Ollt'" Ibousaudlb of r 5eCOud 

¡¡ud 11e\'er drellmL-d tlmt he could do tltis !tim­

self. Not only magazine COVC1"5 bul any dr~wing 

you do will have added selling power witl¡ good 

action. To mal c it tllC right kind of aclion, you 

will have to find out what adion really is and 

thell . tudy JI as you would allatorny, value., or 

any other braneh of drawing. 

.-\ "'"QTd of wam.ing IllUSI be addeJ "gain.! loo 

mlld¡ d upl icalioll al actiOll . lf yOu are drawing 

several figures, all w¡¡l l ing, unbs thcy are 

lllarehing soldicrs, do not make Ihcm all walle 

Illike. luteresting aClion derives from contrasto 

An the variety you can aehieve is nct.-ded. A 

figure appears lo movc faster if he is passillg a 

statio"ary or slow-moving figure. 

Important, also, is the h(llldling of mas. 

aetion: soldiers in batt lc, Tace horses groupt...! 

togcthcr, figures scattering away fmm sorne 

dangcr. Always piek Out one or two as the key 

figures. P Ul all you ha"e [11 lIleSC. Thcn group 
and rna.o;s lile resto If yuu deGne lhe individual. 

equal1y, the drawing becolnes 1II01l01ooous. 

Battle pictures .nould concentrale on One Or t .. ,-o 

figur ... in Ihe fOTegroulld . the rc.t hecoming 

sllbordinatcd lo thL'SC. It is safe to handle snb­

jccts fi11ed witb aclion iu this way, since too 

mueh a ttenlion to Ihe individuals ",ho make up 

the ma .. males for confusion. A group is more 

powerful than ma"y units . 

" 7 

TIlcre is a tricle you must leam in ordcr lo 

capture poses Ihal cannot beotherwisc ohtained 

- for examp1e, a falling figure in mid-air. You 

pose Ihe figure, as yoo want Jt, 011 lhe Hoor. Use 

a flat baclcground, gel ahoye tI'e fib'Urc with the 

camera, and shoot duwn. Place him head first, 

fcet Sr.t, or any way yOIl walll your model. 1 

011(.., did a swan~divc subject by havJng the girl 

]ie faee up aeross the S<.:at of a chair, and from 

the lop of a taL.le I w.."! ... d UWl,w-,¡rd shot. Yon 

ca" take Ihe figure Ib is way 1I1ld Ihen revene it. 

liy shooting from a \"CTY low "ic"'llOint or a high 

one, many seemingly inlpül>Sihlc act>on sOOts 

may be ohtainL-.I.. Thcy must be sl illfully dOlIe. 

lbe artist can disrcgard Ihe shadows that fall 

on bis baelegrourul, but the photographcr cannot. 

Do a lot of expo.:r imenting from imagillatioll, 

from tbe model, and with your camera. If rou 

can iliaw wcll , tbat js good. U yOIl can add l'On­

vinciug mov~'lIlent, :¡Q much Ihe betkr. 
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A TYPI CA L PROBLE~I 

A typlcal problem /xJ.$cd on tllt! =mptioll /11(11 
!jou are empWyed hy un uft &crvice: 

You are wall lo.,d in Ihe fron! office. 
~Cood moruiug. ¡Ove call~..J you in lO ",,"et 

Mr. Sllunders. f J l!kc you 10 gel Ihe il1formation 

from him firsthand.~ 

Mr. Saundcrs: 10 make Ihis brier, 1 am 

organizing a new oompany fOf pare"! ddivcry. 

\Ve are starting out with a /{et:t of new truoo. 

AlI will be painted a hright red. Ou. " runoc will 

Le, 'Saondeu" Snappy Service'; OUT slogau. '\Ve 11 

dclivcr anything, auytirnc, anywhcre.' \Ve wan t 

11 In.Je-mark designcd lo dlsplny p romh\eutly 

on OUT trucks, in our ¡ulvertising, ami on OUT 

station(:T)'. \Ve'd li),¡c 11 figure uf sorne kind within 

a cirele (lT triullglc, or SOfllt: other odd sh:lpe. It 

ought lo Ue symbolic of spet.-d. Yo" can inelude 
• al1y klnd of device •• "eh aJ wings, au arrow-

anything tha! would gel a(:ross Ihe ideaof spccd. 

"7 

1'1casc duu't make auother winged Mercury. !t's 
ht"l.~1 done 10 dealh. It can he digllifk··d or dever. 

\Ve mllDOt uSC a messenger.hoy devloo becausc 
it is not t)'pic;t! of the coll1pany. Our n1en \\Ii1\ 

wear "niforms and a cap hcaring our tratle-mark. 

P1e1l$C 'uhmit sorne rough ideas in pellcil.~ 

Tücolle or ¡\\Ioof your l~t roughs ano hnish 

them in black and whitu for a Jiuu cut. Do nol 

uSt.' halFto .. .,. Kce!, them \'cry simple. 
Make a Oal dcsigu in bbek aoo oue or tViO 

oth.:!" colon for Ihe desigu lO go un Ihe trucl:s. 

Desigll a ,mal1 slic!:er lu be pa,ted 011 parcels. 

This will incorporare tlM! trade-mark aod tIle 

lettcring, MDclh·cred promplly, safcly, by Sann. 

ders' Snuppy Servicc." Slze lO reduce 10 two by 

Ihree iuches. 

Dcsibtn somc oircct-hy-mail poslcards for pos_ 
sible use. TIU!5e should be simple, original, stril:_ 
¡ug. 
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VllI. BALANCE, RHYTHM, RENDERING 

Balance i~ a physlcal altributc cach of us mllsl 

pUS5eSS. Ir a figure", draw" without balance, 11 

irrilates us sulx"Ol\scionsly. OuT illstincl is lo se! 

/i.mly un ¡ti; base anylhillg Ih,,! is wubbling anJ 

lilr.ely to fall. Wlltch oow 'Iuicldy a mother"s 

113ml gr"-'ps Ihe teelerillg cI,ild. 11>e obse."t."1 
rccognizes q uickly that a drawing is oul of 1.,,1-

ance, and his inahilily lo tlo anything aboul ji 

~cts up a nega livc response. 

Balance is ilU cqualizcd distribuliOll of wcight 
in Ihe figure ¡l$ lo Bnythillg el...,. If \Ve lean o,' ... 

lO oue side, an arm or leg is c~ lcnded Otl the 

0ppositcside Id com~nsatc fo. lile ull .... ¡ual dis­

tributioll 01 wcigh t uver Ibe fIlO! Of two fce! tbal 

arc !he central poin! of division for Ihe Hne uf 

b.11:mce. H \Ve stand on une foot , Ihe wcighl 

mus! be distrilmletl m\lch as JI 15 in a sl'inning 

topo The figure \Viii . then lil ill lo no triangle. If 
we stand on both red, we make a squar" ha.'ie 

ror th" w.,¡glll, and Ihe figur" will Ihen lit into 

a rectangle. 

This shou1d nol he taken 100 literally sincc an 

arm or rout may emerge fmm the triangle or 
rcctang!e, but Ihe divisioll !¡ne Ih,ollgh Ihe 

mi,ldleof Ihe triangleo •• edang!e will sbow tbal 

tbere is approximately a like amoulll of bulk on 

caeh side of il. 

When you are using a ti,'c model ('ilher ror 

dired sketehing or for camero shots, she w il] 

automalically keep in balance-she <:anno! hc1p 

il. Bu! in dra",ing action from Ihe imaginatioLl 

balance must be watd ..... d carcfull)'. It is easy 

to forget. 

BefOf"l': going into the problem of rhytllm, ¡he 
fundamenlals of rendering musl be laken inln 

aerount. Suggestions for rendering leehnically 

in difieren! meúiums wi!l appear Ihroughout 111" 

rest of Ihe OOok. T echnique is an indi"idual 

(1IIa!ity. and no o.¡c can posili"e!y slale Ihat 3 

Icchnica! trealmcnl popular oc succes~ful today 

",il! be so tumorrow. rhe fWldamentals of ren­

Jering, howcvcr, are not so much conccrncd 

wilh how )"OU put }'Qur strokes on paper or 

('''lInva.' as wilh corroo ,·alues relldcrcd in telli­

grnt]y ror Ihe specilicd reprodudion and a clcaT 

COJlcertion uf ¡he use of tone and Hue in Iheir 

propcr place. 

Un page 132 are twn drawings that 1 believe 

wil1 be s"!f -cxplanatory. In lhe ¡¡ rSI. tone is snb­

ord inal.,.} lo !inc: [n Ihe olher, U.1e is snhordi· 

naloo In tone. Thi~ gives )"ou t,,'O jumping-olf 

places. Yn" C"<l1l star! a dra",ing with the definitc 

plan of maliug il'cither a ¡lUfe linc dra",iIlg, a 

enmbination of tine a"d tone ( In ",hkh "ilh"I 

can be s06ordin:lled lo Ih" olher ), or n purely 

lonal d rawinglike Iheoneon page 133. I suggesl 

Ihat yOIl du 1101 confiuc )'ourself 10 a ~iugle mano 

ner of npproaeh nnd Ir"al all yuur \\''Ork in the 

samc way. Try pen ami iul, eharcon!.liue dra"'­

ing with a hrnsh , w:llercolor, or whate"er you 

",iD. The broodCl" yOIl mue YOllr eX[lt.'riencc in 

dilfere,,1 lTeatmenls :lnd lIlooiums, the ",ideT 

yonr scope bc"ome~ M a practicing arlisl. Ir you 

are maling a sludy, titen dedde lirsl ",hat you 

",anl lIlos1 from (hnt study. Tf il is \"alucs. thcn 

mal " a careful tonal dro.wing. [f i! is construe­

lioll , line, proportioll, or an310my. ",ork v.i lh 

these in mind. U jI is a sllggestion for a pose, 
Ihcquick sket~h is lIeltcr Ihan sornclhing labored 

overo The polnl is that yon w;1J hnve lo labor 

",hen you w!lnl :l delaile.! or tonal 5latemenl . 

\'0" uecd not labor quite MI hard lo expr~ a 

hil of aetioll. lf your eticnt wants a sketeh, see 

thal il remaill~ a ske tch and lhal ynu will have 

something more in Ihe ",ay of finish lo add to 

your !lnal w-a",inJ;. 
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RII YTH M 

The fccling of rhylhm is of trelllenJous ;,n­

porlan(.'C in figure drawillg. Uuforlunalely, it is 

one of Ihe eask'St Ihings lo mi~s. In nmsic we 

ft..>el lempo and rhythm. In drawing it is much 

the same. Collsi,¡"r"J leeh1l i"a11y, rhylhm is ,l, 

"'How·· of (."ÜlltillUOUS liu" resulliug in a sense of 

unitr and grau. 

\Ve cal! the rhylhmie eml'h"si.~ on " line or 

conlour "picking up:· The !ine of an edgc, oh­

scrvcJ across thc form , will 1", l'ieh,d up and 

couliuned aloug auolher conlOUT. The next few 

drawings may serve a' examples. LxJk for litis 

phenome1lon of rhythmie Jiue, amI you will f'lId 

its beauty in a11 natural fmUls - in a"imals, 

leaves, !,trasses, Ho,,"er., sea shells, and in Ihe 

human figure, 

'Ve are coQSciolls of ¡he rhythm that pulses 

throngll the univ"rse, beginning wilh Ihe ¡,IOln 

and ending wilh the st',ITh. Rhytlun suggests 

repetil ion, How, cyclCll, wavcs, aud all are rel"le,1 

lo a unified plan Or purpose. 'fhe feeling of 

rhythm in drawing, aside from the abstract, is 

a "follow-through~ in li"e, jusI as it is in Ihe 

movements of variou", sports. 1\ lx>wlcr Or golfer, 

a tennis pla)'er, or an)' other athlelc mw;t master 

Ihe .,m,x>lh "follow-Ihrough" lo Jevelop rhythm. 

Follow)'our JiIlCS throllgh th" sol;,I fonn "",1 
wakh them hecome parl of a rhythmic plan. 

\Vhen a drawing looh ehuns)', the chances are 

tI'at the trouble lies in its lack of "'follow_ 

throllgh." Clumsiness in action- and in drawing 

-is lack of rh)'thm thatresults in a jerk)', uneven, 

disorganizcd movement. 

Therc are some basic lines of rh)'lhm for 

which wc <"Un be constantly on the alert. The 
fiesl is calle<! tlle '· lIogarlh'·line of beauty. It is 

.. li,'e that graecfully curves in one direction a",1 

Ihen revers~s ilsdf. 111 Ih" human fOTm, it is 

present everywhere: in the line of the spine, the 

npper lip, Ihe ear, Ihe hair, Ihe waisl and hips, 

"ud down Ihe sid., of Ihe leg lo Ihe ,,,,Ide. 1t is 

like the letter S in variatioll. 

A r.cco"d Jj"c of rhylhm is Ihe .piral, a li"" 

slartiug "t a poinl and swinging arou",] that 

poinl in a spreading, circular movement. This 

rhylhm of line is app"rent in sea shells, a whirl­

pool, or a pinwheel. 

The thiTd Ene of rh)'Ihm is c;¡l!eJ Ihe p"r"hola, 

which is a sw ...... ,]1 of \ine continually I,.,,,din); to 

a grea'er curve, like the oourse of a skyrodet. 

These three Hnes are the I>a.,is of mosl orna­

menlalion. They Can "Iso he made the basis of 

pictorial composilion. Ti",y seem to be so thoT-

onghly a part of all );ral'Cful movement that Ihey , 

shollld be given great consi.!eration in ,,11 draw-

ing of ""o'·eme"t. Th .. Jiues of rhythm in animals 

aw ""sily ouserved and hencc easil)' compre­
hended. 

Rhythm may be forccful, as in gre .. ! ",,,ves 

heating "pon a coast, Or gentil' and flowing, as 

in the rippk'S of a pont!o Recurrent rhylhm 

moves and slirs us, or giv"s 'IS a feeEng of rest­

ful"ess "nd comp<.>5ure, pleasing to the senscs. 

The so-callcd "strcamli"e"' is rhytlllll "pplied lo 
ngl), c<.mlour. 'fhe oommercial al'l'limtion of 

Ihis principIe has been eminently sue,:essful. The 

hnes of OUT trains and ships and motorcars, our 

planes, a' ,d our household appliallCl'S ha'·e been 

Imill upon Ihis conccpt first recognized in na­

lure- in tlle dolphin amou); other fish, ill birds, 

and in allliving things designe.!for swifl mo­

Iíon. 
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A TYPI CA L PROBLEM 
A t'lPiclll problcrII u;vrked out lvi/ /¡ 1111 acc01mt 

eucullve In an mln.-rtising ageney: 

" Your work has come lo rny altenllon," sa)'~ 

Ihe elIec,,!; . 'e or an ad,'ertt5ing agC! lcy, "aud, 

frum wbat 1 have 'Seen of il so far, 1 lil e il "L'1")' 

much. l hltvc a new gasoline acwullt , for which 

we mu.! have a fresh approaeh. T wanl 10 use 

a ne w man in Ihe ficld. and he mml be good. 

\Ve will cover all adverlising mediums prett y 

thoroughly, but Ihe illitial punch witl como 

from ouldoor advertising in a series of bill post­
en, '\'hc lher or not we gi"e you Ihis k'!'H:S lo 

do tl"pends uptH. what yo" can show us i " tloe 

wayoí arl ",or" in roughs and s"e tehes. \Ve are 

willing lO pay he hundred dollan per ¡XlSter lo 

the righl man, this price lo include aU prelimi­

nary work. Th~ name of ¡he produd is Sparko 

Rhylhm Motor Fue!' As a starler, her" ar" son'" 

caplions we ha"e thonghl up : TUlle Your Motor 

tu SIJar/w Rhythm; Heard Everywllcrc",SI'll rko 

Rllljt/¡m; Sparko Rhytllm Soullcb Swcet Irl onlj 
1010/01'; "Swing~ to Sparko Rh'lthm; MWfI!}J ¡" 

Sfep w/lh Spmko M ytlllll ; LeI YOI" M lJlor Sing 

to S/Jaflm Rhythm; In Time, Eoery Time , TluJf, 

SfHlr/¡o IIhythm; Keep in T une u;/tll Spnrko 

musica l len ... , out we wnl Iie glad '10 l'OIuidcr 

auy idc~lS that a5!>OCÍale rhytllln wilh a motor 
fue l.~ 

rhe widlh of an ouldoor ¡>OIiter is ",¡o-anu-a­
q""rl.,r I;m"" lb" b .. ight. M .. ku .u"oJr~1 ~m"ll 

n) ... gh~ 01\ tiune for ide:>< tkü t'Onld l.>4i IL,IKI h. 

muStlate Ihe abo"e. You do nol have 10 ~how ~m 

aulolllobilc, or a molor, Iml bear in mind Ihat 

il is a motor fucl . The woros ~molor fud" musl 

00 $OlIlewhere On Ihe poder. You wil1 proiKIl>ly 

waul lo use a base line of lettering aCf'OS$ lhe 

boltom of lhe poskr: "America's G,c;.k-sl ~10tor 

Fucl." Thc sheels in a ¡lOStt'l' run four across, 

and two and a half up aud down. T he half-sht-ct 

may he placcd cither al top or ooUom. Tey lo 

avoid cutliug through a face at Ihe joining pla~'C 

"f two sheets. lf Ihe fal.., i. \'eey largc, see Ihat 

the joining places do not cut through Ihe eyes. 

Somctimes the sheclS vary a Hltle in color, and 

Ihe biH postcr caunot he reHed upon no! to gel 

one sheet pasled a liule off, 

Wor" up in color yonr ¡)t.~l i(le~ls in s"ekh 

formo Si:te of ¡>O!itL..- for skc lch Is ten hy twenty­

twoauJ oue-h .. U iuches. A lIlargin of white goes 

anmnd Ihe post"r aloout 1 ... '0 ¡nches al top ano 

bottom, aud three; al Ihe sides. 

1 am not goiug lo suggesl whal lo do, hui whal 

no! to do, a1i far as your d esign is collccrncd. 
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Do no! make (he llame S¡mrko Rhythm too 

slllall. 

Do 001 pul dark lettcrillg on a dar" Laek­
ground. 

Do nol pu t I;ghl kUl..-ing on a ligh! had;­
gwwld_ 

Cel some good cupy fUf }'ou r sl)'le of IcItL..-ing; 
K~-cp lct tering very SiUI¡llc ItllO rcad.'1blc; don-I 

gel fa,,~'Y. 

Don't fa"e yOUT Ilgnrcs; gct good oopy, 

Don', make small figures or too mauy. 

lf yon wOllld li].;o 10 <.'Kperimcnt, drnwor ¡lUinl 

¡hc finÍlóhed posler : Ihe siw will be, in inches, 

sideeu by thirty-sÍX or Iwe ll ly by forty-fi"e_ 

Paint a white margi .. al lc~lSl t",o inches lop aud 

bolto," and thrcc or !llore a l siJes. 

Save your dForl as a $limpIe. 



--------, 

I 



• 

IX. THE KNEELlNG , CROUCHING, 
SITTING FIGURE 

In Ibis chapler w" are conccrnt.-..1 wilh ql1ulitic5 

olher Ihan motío", Almos! th" whol", gaIJIut of 

fecHog can be expressed in a seated figure. It 
can suggest alertness or composure, faligue, de­

jcdion, aggrcssi"cllcss, ¡¡",idity, aloofncss, un· 

easincss, borcdom. Eae!. would be expressed 

differcutl)'. Si! dowll Or have SOHl(~ln" do so, and 

see how you would dramatize each of ¡hesc. 

It is of paramoullt importallce, al Ihis point, 

lo nnderstand Ihe sbifling nI Ihe weight from 

Ibe fee! lo lhe buttocks, Ihighs, hands, elhows, 
Mck, Ihe neck and head, Important, loo, is ,he 
rorrccl undcrstanding oC forcshortened lirnhs 

thal asswne olber than usual oontours. In slleh 

poses ¡imbs bccomc props Of braces rathcr than 

complete suppor!s. The spine has a tendelle)' lo 

rela:< in a concave manner loward sueh bracing. 

Wheo you are sitting ou Ih" Haor, ou" of yonr 

arm~ usually becomes abrace, and the 'pine re­

laxcs lowaru Ihe bnK~ug shouldcr. Ouc shouldcr 

i~ high and the other one drop'; the hips lean lo­

ward the brace; the weight is carried o" OllC sidc 

of Ihe butlocks, the side of thc supporting armo 

wh"" you ar" sittiug in a dmit. your 'pi"" 

may lose its S-shape and become a C. 'l1\e thighs 

a"d hullod,s lake Ihe weighl. Both HaUcII a 

good deal. parlieularly a \\-uman's Ihigh,. The 

position of Ihe head o"er Ihe body should be 
carcfully placed. since it hw; mueh lo do with 

whal Ihe pose suggesls. T1'e draftsman must 

decide whelher Ihe sitting pose shoulcl h" cree! 

Or rclaxed. Remembcr that the figure is always 

suhjed: lo Ih" law of gravity. It should have 

weighl, ur it roonol he convineiug. 

Foreshorteniug will requite ,ubtl" oh'iCrva­

lioll, for no two poses are quite ahke. Every pose 

oH Ihe feel wiU be a uew prohlcm ano probab1y 

One )~)\\ ha'"e nol solv"o hefare. The variations 

of ~iewl'0inl, lightillg. pcn;pcetive, Ihe unlimi t",d 

variely of poses, all keep the prob1cms of draw­

ing new aud intereS!illg. I cannol ¡hink of uny. 

Ihiog less allimat...-d o. more horing lO look at 

or lo draw than a model who is O<jIL~1 ~itting." 

This. lo me. mea"s holh feet dos" logcthcr un 

Ihe Hoor. arms resling alike on Ihe anns of Ihe 

chair. hacJ¡ Hal againsl Ihe chair, c)"es looking 

straight ahcad. Your lTI()(le! rnight half·turn to· 

ward you, hang an arm over thc hack of Ihe 

.chair, cross her fee!, streleh thcm oul, or hold 

a kn'-'c. Usc plenty of ¡""'gillalion to ehange a 

d"ll pose into an interesling oue. 

Lel ¡he whole pos", of thc model as well as Ihe 

ha"ds a"d facial expression tel! tI'e story. Do 

you ",ant her to show animation or wearin,-,ss? 

If she sits at atable, talking lo her Ilancé. 1,,1 her 

lean Iorward, a],sor],,,dly, or show displeasure 

if Ihey are quarreling. 

Waleh carefully for ()()ntours afrllngcd in fronl 

of eaeh olher anu .Iraw Ihem thal way; if }un do 

"01, a Ihigh will nol recede, a p"rl of an arm will 

look loo shorl or slumplikc. Relllember that if 

tI'e hands or fcel are dose lo the camera, Ihey 

photograph too I>lr)!;e. Any figure ¡hal is quite 

for(.'Shortcned ~hould he pholographl-u hom a 

di~tance if possible, and then enlarged for copy. 

lf you are planning a portrait, Ilnd a natural ges· 

tureor pose for your siltcr. TUTll the ehair at ao 

odd angle , gel an unusual viewpoint, don·t have 

¡he head slifHy above the neck. Let her drop 

comforlably into Ihe COmer of Ihc ehair, feet 

dr¡¡wn baek or e\"en drawu uuder her, or feet 

extc"ded and knces crosse<!. Don·t lel ti,,, legs 

make a perlect right angle with the kuces. 

You musl slir yourself on to ill\'",,,tion. 
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FINE PO INT BRUSt-1 DRAWING 



A TYPICAL pnOllLEM 
A nlllnber al lypicaI prolJ/enu in a ronle81 lar 
1CI,1plural derigJl$; 

l . The problem is to ucsign a group of ligur~ 

for a large fountuin to he I'laced in Ihe ccntcr of 
a circular pool fifty fecl in dinOléter. The sllbjcet 

b. ~J urn America. I give tht."Il li1~rty and a free 
life.~ The drawings llre to he submittcd f ..... in­

lerprctaliOn oí idea only. TllC group muy ron­
taio a hereie Ilg11re symholiziog lhe Coddess of 

Liberty. TI,c worl ~hould be American in sl'iril. 

Figllr~ can Iypify a¡,trit.11Iture, mining. inuus­

trial Ilfe, the home, el celera. Thc arlÍsl. how­

ever, i~ not limite<! in any wuy. 
2. Design a ¡urge uriu l ing foonlain . Sorne­

wht.'Te upon !he b.'ISe will be Ihc in5CTiptioll : ÜI 

am Amcrica. From my lakes ancl stn:ams I gi\'e 

Iht"ll Ihe walers of frt.·t.:dom." , 
3. Ddign a ron dial to hc placed within the 

oolanical garuens. bcaring the follo""ing in-

scription: MI 3m America. 1 gi\'e ¡hcc rny soil:' 

4. lJesign 3 sta lue for the :tOOlogical garuen,. 

the ins,.'ription lo be: "1 arn America. 1 gi\'e aU 

living thiugs Ihe right to life ." 

.~. Desib", u ,,,lJicr~' :lml sailor~' monmncnt. 
The inscripnon to rcau: " 1 am AmeTica. Thes.e 

uf my ..... ,'" 1 ga\'" for thy 5eCUTily." 

Ucrc aTe ,mlimited opportunilies lo express 

yoursclf. One illteresting mannL'f of handling 

these designs. after having worh-J oul rough 
tissue sletches, wOllld be touraw on toned paper 
with charcoal aud white chalk. In these there 

would ¡,., L,()llsiderahle sludy of the figure. 
action, urapery, drnrnatlc interpretation. \\'orl 
oul )'our ideas ""ith )'oor Ix:ncil. yo"r camera. 
material gathered hy research, el relern. 

TheTe is no ohjcctioll lo using allegorical or 

Semi-nude ¡¡gur~. huI d() nul .Iid" too .,lose to 

Ihe Creel. Mal" il American. 

, " 
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X THE RECLlNING FIGURE 

Oue uf ¡he mosl challcnging phas", uf figure 
d.-awing is ¡hatof Ihe redinillg pose. It otfCI'll lhe 

bes! 0l'portulIily of al! for design, interest ing 

pose, paltern, a nd foreshort,,"ing. \Ve forge! Ihe 

body a.~ un upright figure for the rnoment uud 

think uf il as a mcan~ of Ilcx¡1.1c palter.\ lor 

space-filling. l be ]¡ead may b.: placr..,j anywherc 

withiu ¡he space al yUUT disposaL Thc torso JIlay 

he regard~-d from ally vicwpoinl. In ,hc dmwing 

nf lhe reclin ing figure. as in Ihe standing :lIld 

sitting 1'l()SCS, avoid 5ltaighl, un inleresting]>OSe!' 

-Ihe I"gs straighl, Ihe arms slraight, Ihe heud 
stnlight I mil ¡hese Hroffin post.'S,M for nothing 
appcars lluilC' so dead. UIl]¡mi too ,-ariety j ,; pos­

sibl" with the reclining Of half.reclining puses. 

We hrought ¡he flb'ure out of ¡he "proportion 
bOXM e¡¡rly in II, is book. NC\"CT lit a lMlx aruund 

anylhiug Ihal is au interprel~ l io" of life . 

Tbe illlpressioll ~~ thal r.,dilling poses are ex­

trem.,ly d ifficult 10 d'-'lW. If you arc accuslolllcd 

lo rnensuril1g off $O mlluy hCllds, yon muSI dis. , 
card Ihe method íll drawing ¡he recliniug figure. 

for il muy be forcshorlened lo 50 greal "" extenl 

!ha! il callno! be mcasured in hcads. Bul Ihere 

is slilt heighl and wid lb in :l1ly pose. " U" can 

stiJl flnd Ih., middle a ud quarler poil1b and m¡lkc 

rompar~live m.,asurcmen!s . From here 10 Ihere 

is e<in:!1 lo from there lo auother poinl_ MC;LSUre­

ments are no! slandard and apply only 10 Ihe 

subject ¡'efure you. 

11t.,clining 1)()SC$ a re oflen neglcctcd in ad 

¡dlOob. The rcason is usually Ihe <.·rowded room 

iu whlch oue studeut obs truclS the view of an­

ol},.,r. Consequcully Ihe IIIosI ddightfu l and 

interesting phasc uf figure drawing is passe.l 
o\'er. and many sludcnts ¡ea\'e Ih.e school with -

oll l tlu:" lighlest idcllof how to go aboul druwing 

" reclininS Ggure. 

The appenran<.'C of complete relaJlation is of 

fi .s l importance. A stifI-lonking pose gi\,'$ ¡he 

ohser .... er the ,eaelioll of d iscomforl. The . hyllom 

of tlle pose shuuld be soughl ' .ery cudully_ You 

kllow now how lu Iook for il. Almos! nn )' model 
lonh octler ill ;1 reclini"g Ihan in a standing 

puse. Tloc reaSOIl is that the .~tom.aeh fans inward 

and appt·an; mo,., .lende,; ti." hre;LSts, ir in_ 

clin"d to droop. returnlO lIorlllal roum!lIess; Ihe 

dles t be(.'ornes f u!lllnd high; thc OOek, Iyinlfflat, 

is straigh tcr: eveo a double dli" is lost. Pe rbaps 

nMurc purposdy adds t.cauty to !he rcdining 

pose. If g1amoruu5 appeal is llceded iu a dra.w_ 

ing, notl,ing ron gi"" il more Ihan Ihe redining 

Ogure. 

If )'ou are n .• ing your CIImera, do nul 1,Iace il 
100 closc tu Ihe model, for tlL. lortion wiJI resulto 

Recl illillg ~ .~hould be sclected wilh good 
l;lSte. Cmdil)' cau send you and your d ,awing 

out Ihe donr in a hurry. See that Ihe pO'-C tlocs 

nol hid., paro uf Ih" limbs so lha! tI.ey look like 

shnnps; for illstance, a leg b"nt under wi th noth­

¡lIg toexplain JI may look l i ~ e Ih., fcltow wilh Ihe 

lin eup. You ClUl1lot ten whclher or nOI he has 

a kg. An ullluual pose is nut necessarily good, 

bul a figure ron be IY.-isled aboul fUI" inlereslillg 

d{.'sign, or oomhined witl. drnperies for \musual 

paltcrn. The hair t'an be 111:1<1" a nice l':ut uf Ihe 

design. If Ihe pose i5 coml,lcx. kC1.'p Ihe lighting 

$imple. Cross- lighlillg 011 an unfamiliar pose 

mar l'Omplic:tle il and make it lonk like 1I Chillesc 

puule. If bizarre cfIeds, howe\'er , are wan teJ, 

il may ..... ork oul al tlliIt. A high viewpoin t may 

k'ml \·ariely. 

t 5 9 



SKETCHE S Of' RECLl:"lING PO SES 

• 

. " _, t_ 

, 

- ; ," . 

• 

, , . 

I 

¡I ':ibl¡' 
t '-J , . 

\. 

I • 

\ 

• 

, 60 



STUDY 

'6 , 



, 

I 

I ·';; • . \ 
~ . 

:.;;..:.: 
. .~~ 

, 

, 

-
-

-.:¡,,-1- -( 

~"-\ ---. 

, 

"'", • 

,6 , 



• 
v~~ 
---".'. 

I 

• 

y , 

, ó, 
• 



COARSE GRAI N PAPER STUD IES 

.6, 



, 

, 
, . 

• 

STUDY IN FQRESHORTENING 

. ,,-

.- .'. , , , ..•. , 
• 

.'f.-.' .'.' . .. 
-~; ., , 

, , 

.,.HI!. O ..... \N'Na!5 o ,," TH~s e .,.w o p .. c:as "'Rol!. 

, .. .,. ... ... 01!. 0 1"0 OI!.MO ... ,sT ... A"T ... HOW"I"H . 

"T1!.>C"TVItI!. Olt~ aRA, •• OP THe .... "' ............ Y al!. 

UTlL OZeO -ro AD" ....... "T ...... E. T."I. De.LO eA"". 
"'O OI!.!.. I N a 1$ 00 ........... OTH -U' I!. pe, ... T .... N O 

T .. I!. IUtO"'DI!.R. MA.5,stS Wln< Tl-l 1I. $0011. 01' 

T>1 a LII.40 . ... TTII. .. nOH 15 C"'1..L1lD TOT"I!. USE 

• • 
Of' DARK ... cce •• noS . VOV C.6.tlNOT "~,,Ilt<T" 1..0CHT 

"'1'10 15 ..... 00 .... o ....... """ _o.., L'''''' QIII. ClOOO c.oP'( . 
• 

,6, 



CEtvIENTED TISSUE OVEUI.AY. SPATTER AND BRUSH DRA\VING 

, , 

'<;---

" , , .. 
, , .. 

-
.. 
,~ --' , , 

, 66 

, " 
" , 

'--~ -' 
-~--

, 
" 

-. .. , , , 
'¡ : , 

, 

• 



-

, 
1 

i 

, ., 



PEN STUD IES 

, I , 
I 

I , , 
-

-''---. 

, 68 



A TYPICAL PROBLE~I 

Typical prolllem lo solve wit1, an atl ¡/ealer and 
repre'enfallve: 

"1 ha"" a particular commission in mind that 

1 beBeve you oouM handle>~ says an art dealer. 

"My dients lla\'c orgallized a new oountry duh. 
They are building a he:mtif"l clubhouse. They 
wanllwt)mural de«lrations for thcir \leW dining 

room. The woodwork will hc Jonc in ivory, with 

a slightly deeper tone of i\'ory OH ¡hc ·walls. 
1bere are Iwo doorwnys iuto tll., dining room, 

0\'e1" eado of which there will be a lunelte. The 

lunettes are half-circles, the radiu5 of each being 
11 .... fect, makillg the hase or span of the lnural 
len feet, he fcel in heigh l al Ihe mlddl" point. 

Tbe club is 10 be close<l hetwccn Ihe mon¡hs of 

October and May rOl ¡he wínter, and, since the 

club activities start in May, a spring mural wiJl 

be used over o:,,,, d<Xlr and a fall snbject ovcr 

the other. 
-rhe subject sclccted for tlIC flnt lunette is 

awakening "Pring. A r"dining figure lies "pon 
the wooclland soil , amid wildflowers Ihal lla'·c 

hurst into bloom, hlossoming bushes; aud trees , 

There are small animal~ about, such as sqnirrcl, 

deer, rabbit, and birds. The figure is in ¡he ae! 

of awakening and abaut to risco Her hair is long, 

Ilnd perhaps Ih.".e is a garl.:llld oí early spring 

fIowers abaul her head. The IIsure may be partly 
covt.'red with Rowers. 

~ A female figure lying down to rest for thc 

winter is Ihe fall suhject. Brillianl autumn lcavc.~ 

are falI ing aud haye driftcd over the Sgure. coY-

cring il parlly. 1,1 tlle hair arc d rooping and 

wllterl Ilowen. A sqnirrel with an acorn in its 

paws. a rabbi! uUrTOwing dowll iuto Ihe soi!, 

h¡rds Aying-all may be shown. Thc grass is 

hrown and Jry; perhaps some red hcrrics are on 

a brancb. 1"1,c thoughl Ihal is conveyecl is lhal 

summer has clldcd ~nd Nature prcpares for . .. wmler. 
Mul:e mally rough pencil compositions. Do 

not unly 1111 Ihe sp-~ee with Ihe Sgure stretched 

stifHy acruss i l. Proceed lO work ur sorne smal1 
thumbnail roughs in color. Tl'Ien pose )'our 
model, mal:e studie~. ur lake camera shots. 11 

would be w¡s .. to m:,h' some <ludiC$ of ITccs and 

foliage in ¡he woocl~. The liUle Qllimals should 

a lso he sllldie<!. The suhjcct could he gi,·cn 

lOodern, simple treatmcnt. When your pre-­
lilllinary materilll U rcady, begin tlle sketch yon 

wi1l slIhmit. This sketch is called a cartoon. l t 
. hollld be done well euough so Ihat il can be 
squared off, YOII may Ihen work (rom it, if neces­

sólry, diredly "pon the W311~, Or 011 a canv:lS 

mounled lo St or lO be glne<! iulo place. 

Since Ihe room i._ lighl and airy, Ihe p.,intings 

should he keycd fll irly high, ratber tban dar\.: 

and heavy. Gray your colon a Jiule 110 thal your 

¡liel"'e will nol ¡ump 0011 uf the wall Iik., an ad­

vcrtisement. Treat !he Resh delicalc1y and sim­

ply. Do not Iry for brilliant or even . trong lighl 

and .hadow. YOIl wiU gain "aluable experi­

ence if yon will painl lhese suhtects on a small 

scale. 

.. 
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XL THE HEAO, HANOS, ANO FEET 

Thc hcad. perhaps, h:lli more lo do ",ith scll ing a 

dra",ing Ihan anything cisc. Though Ihe fib"JrC 

drawing yoo suhmit may he a splendid 0 11C, yonr 

eli .. ,,! will no! look lwyoorl a honw:ly or hadl}' 

drawll race. I ha\'e oflen worried aud Iahor<;<1 

over thi~ rael in Illy 0\\11 experiencc. o,lt~ OO111e­

thing hap~lIcd thal has lwlpctl me c"er since. 
1 discon:n .. .u cOII.1/rucl/oU. I (list'O"cred thal a 

beaulifu l fat"C is nnl necessnrily '" t }1'K:, 11 is no! 

hair, rolor, "'yes, nose, Of moutl. . Allr se! "r f"a­
tures in a sknll ¡ha! is normal can bl) maJe ¡lito 

a {ace tha! is int..:n:sting (lnd arresl il ');, ir nol 

actually beautif" t. Whcn ¡he lace 011 )'OnT nra\\'­

ing is uglr and o;ccms 10 létlr al yOll , forgel the 

features aml100k to ¡he rous trudio" and place­

men! of thcm. No {aL.., t'lIl be out of t1l1lStOIC­

tion alld 1001.; riglll or ocauliful . ·1111 . ."re musl be 
a positi'·e balance of thOl !wo sides of tll<l face. 

The spaci llg bem·een the ''"y'" must he righ t in 
relatiun lo the slnll. Tlle p-erspedive ur \'icw­

point uf Ihe fa l"C musl be consistenl wil l. the 

skull abo. Thc placeme ul of Ihe ear musl he 

a(~ . ."nratc, Uf a rather imbecilic look rcsulL •. TIlC 

hairliuc is exlremd y imporlaut hecause il [KII 

ouly fOllnes the head bul hdps lo l ip Ihe f¡lce a l 

ils proper !Ingle. 

Tbe p l:lccmenl of Ihe mouth al ib proper ,Iis­

lance betw~'Cn nose a"d chin can "'can the dif-

Ierencc octween allurc nnd a di,!, .... \llllled ponto 

To mlllmarize, draw Ihe slmll .... o ... ectly Imm 

yOllT \iewpoinl and lhen place tbe features prop_ 

er ly withiu il. 

In my Ilrst hool, FUI! witl, a Pl!tlcil, 1 set about 

lo work out a p lan fur head construction thal 1 

musider almost foolproor. I n"peal tll<l general 
plan as a pos.'ihle aid here.· 

• A "'ikinglr oin>lIa. onMl.od ....... ",;~;,.,.t.d io>dq><""¡""'¡ly by 
,ti .. E. c,...., UanQ. I s... r ... rilo. "_. p. :Je. J 

Consider thehead a hall, f1atte[\~.J al thesides, 

tl1 whíeh the facial plane is a!tached. Th" plan .. 

is c! ivided i"lnlltree equal piITls ( Unes A, B, and 

e ). The hall its .. 1r is d ivide.! in half. Line A be­

comes the earline, n Ihe middle Ji"e uf ,he fuce, 
!lnd e Ihe Hne of tI", hrnws. Tite .'pacing of the 

feal llrc.' can thell be bid oul 011 ,ltese liI",s. Thc 

¡lhu "o lds gOOtI for I'"i ther male or f"",al", Ihol 

d iffere" ce being j" Ihe mo!"e 11(11)' struct .. re, Ihe 

hM .. ier ¡'row~, tlt ", largeT moulh in Ihe mal", . Tltc 

¡ .. w line in Ihe mal" i5 USU<IJly rlrawll more 

s(IUarl'"ly aml rl.lggedly. 

1" ,his cha¡lter are sludil.'" uf Ihe sl,; .. l1 and ils 

hun)' slructllre, :t5 well as ,he museul .. r OO[lSlrul."­

liun and Ih" general planes of Ihe ", .. le heau. 

T he i"dividua1 f",""!IITes are work~.J oul in delai l. 

11l<! he-.. ds are of '""1");ng agl."'. Since nO 1\\"0 

f¡¡ces are "Iike , f()l· you the best plan i~ to drow 

people ratl"". than slo<:k heads. l'crhaps an arli.1 

of another cr" ,,<lu id repeal his In"'" ""cl1cssly, 

hu! Ihl'"re i. IK. ad,·aulage in ,hnl locIa)'. Tt lends 

10 Ill"ke an arlisú wml datl."tl in short o1"<lcr. 

The arli.,1 whu can leep hjs t r pes fresh and Iflle 

lu purl>OSe w;lIlas!. 

, 7 , 

1I pa)"s in Ihe Iollg run lo hire models, though 

Ihl'"re is always the t"mplal ion lO 5a'·e mOll~·Y. 

The dauger in uslng clips frum magar.ines illhat 

the lIlatcrial is u>ually oopyrighlcd. Ad .... erlisers 

l>ay IIKI .... ie slars ror Ihe pr i\"ilege of using tlleír 

photos. 80 th ,he slar .. nd Ihe "u,·crtise!" will 

Tesent having thelll ~ swiped·' for :molher adver­

tí scr. Yonr cliclll \Viii Hot be happy .. oout il 

dlhcr. 'rh" samc is Irue of f,.shiou modcls who 

ha"c \.leen ¡laid for Ihl'"ir S!'rvices. You canllol 

expcct to use tI",m for yoUT own pl.lrp0se5. Pral. ... 

tk~." from clip!, Iml don· t Iry 10 " ,11 YOlll l"Opies 

as or;gi""l5. Once you k"rn to dra w he"ds, lt w!l1 
be ,"OUT me- long iuleresl 11.1 porttay eharacteT. 
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A TYPI CAL PROBLEr-. 1 
A typw,,[ 11mb/cm our/iru:(/ by al! arl lmye.: 

"We always nc<;d arliSIS who can dr::tw heads 

well. Cood drawings of hcad~ are rcquired ill 

almost aU :uh'ertisillg, COI" ilIuslrations on maga­

zine COVl.'N, amI litl,u dlspb~. An acccl'lahle 

head Illuslll(l in gooJ Jrawing, lo he ~urc, but 
Ihaf s only Ihe bcginlling of ib jobo lf ifs ,\ prelly 

girrs head, the pose, Ihe animation, thc hai r-do, 
the rostume, the color, ¡!,c Iype, Ihe cxprcssion, 

¡he agt" Ihe idea behilld il , all collal. For char­

acler drawing, r shall expl.'<."t )'OU lo lI"d a li,"ing 
type to ,,'Orle from. fUf lhe salee uf authenlicity, 

and, ir necessary, add whalc \'Cr particubrized 

qualitics Ihe jo!, spcdfies. 1 l"anno! !ell you whal 

lo do or how lo painl il. Do Ihe 1le<."C .. ar)' worl.:, 

hring il in. aud, ir I lile ji, 1'11 bu)' il. Thaú Ihe 

onlr -..y our nnn buys arl work. Wllen )"011 have , 
coovioced me thal you can do a good hend, 1 
mar give you fnrthcr conunissioo .• , bul 1 m"sl 

reserve Ihe righl lo rejed any work and may 
even a,k yOll 10 n:draw a juL." 

Begin wit" a magazine cover antl experiment 
IInlil yon ha,·c arrh'ed at a good idea. "'orle il 

oul small, in color. until you fcel ¡ho ¡iule sketch 

1m.' carryi llg pnwer and altentlon ,"alue. Thcn 

worle up yOu! final drawing. Ket'p il as simple 
a~ possible. 1Jon·t Iry tosella faked,or ~cribbcd ," 

he¡ul. =--0 maga:t.ill(l wiU hu)' il. Do nol send work 

to a magazine Ihal airead)' cmploys 01lC artisl 

rt>gubrly, sin~"C he i5 proha],ly worl.:ing undcr 

contrtU"t. 

Othcr 5uggeslions are: ~Iake a number of 
SI lidie. uf I he 1lt.'Oplc aroulld )'011. Draw yoursclr 
iu Ihe minor. Draw a Il;,by, a child, a YOU1¡g mall 

amI girl, a middlc-aged p.:r¡un of each SC~. 3nd 

an old persull nf caeh se>: aL~. Spend most oí 
)'ollr lime drawing heaJs~yoor marlect dcma!ld~ 

Ihem . 

.• , 





XII. TI-IE COMPLETE FIGURE 
IN COSTUME 

J 
Costumes will kccp changing, bUI( ¡he human 

figure rcmains Ihe same. You mu~t know Ihe 

fonn beneath ¡he folds of ¡he dOlhin~You mus! 

familiariw yourself with the meth{)<l~ of cutting 

fia! material and fitting il ove. Ihe rounded 

figure. The drape of ¡he material is caused hy 

the manncr in which il is cut and joincd. Mate­

rial cut Oa the bias drapes diffcrcntly froro Iha! 

cut on Ih" wea,"c. Try lo uuderstand wha! makes 

¡he material do wloa! il does in ¡he mfHe, Ihe 

plcat, the Houncc, and in gathering; wlla! i-, Ihe 

purpose oí a dar!; and why ¡he seams a]\[1 join­

ings cause Ihe fla! material lo shaflt' itsclf. You 

do no! have lo kllow how to sew, bul yon mus! 

look for Ihe constTuction of ¡he clothing, just as 

you look for ¡he strnctmc uf ¡he figure under il. 

It takes on!y a few extra minutes lo Ilnd out 

which folds are dne ·to the coostruetion of the 

gannent and which are causcu by the under­

Iyillg formo Fiod the "'ioteotionn of the drape. 

Discover what lhe desigller has \\"vrked for­

slimness Or fullncss. Jf a seam is smooth, it was 

intended to lie Ha!. lf there is a ~hirring or gath­

ering at sorne polot, take note that il waS not 
intended to líe f1at. You must not sbvishly copy 

eaeh tioy fold, but neither must you Jisregard 

fo1d~ entirely.lndicate the shirrillg at that point. 

Learn how the female figure allccts the folds: 

the fabric falls away from the mosl prominent 

forms underneath sho"ld..,r:s, breasts, hips, but-

toch, ami knees . When material is loasely 

Jraped over thes.., tI,.., foH; start witl. th..,m 

and Tildi~tte 10 Ihe next high poiut. When the 

material i. .. ¡¡tteJ, if there are any folds al a1l, the 

folds will Tun around the prominent forms, pull­

ing at lhe seams. Th.., male form molds the 

dothes in a like manuer. ¡n a man's suit, for 

example, the material o\'er the shoulJers, over 

the ehest, aud Ov..,r the tnp of the baek is cut to 

flt. The only folds you find then come from the 

¡mil at the '..,ams. The bottom of the coat and 

the troIL'iCn; are draped loose!y. 'fhe trouser 

folds radiate from the buttocks to lhe knee in 

sitting pos"" ami fmm the knee to the ro\{ and 

the baek of the ankle. 

An overmodcled gaTment is just as bad as an 

o\"ermodeb¡ figure . Wateh to see that your light 

and dark vallles sta)" within the color vallle of 

Ihe malerial ilself and that ib; unity is not broken 

h)" lígbts a",l shadows that are more strongly 

staled than necessary. 

Do uot tlraw every seam, every folJ, anJ 

ever)' bullon, Imt tr)" to uoderstand construc­

tive principies and interpret them correctl)" in 

what yon do pnt down, instead of beiag careless 

in these matlers or remaining total1y ignorant 

of them. 

No maUer what you draw-flgure, costume, 

furnitur,,- Iearn its constnletion, so thal )"ou can 

draw il. 
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A TYPI CA L PRO BLE;\'! 
TI,e Ilmblem of cquiIJ/Jifl:! you,self lo Jo yo". 
¡Oh ICe//: 

What is the uext stcp? yOl! may inquirl'. 
Look aboul al Ihc kinus of work yOIl see di s­

played everywl,,;'e. What kind of work UO )'ou 

wanl lo do? Once you ma!::e "p )"011' mind. prac­
¡ice ¡hat kind of drnwing with brush oc peucil. 

Yo" are going lo neetlmcntal equipm""t as wdl 

ns 51:il1 wilh rOl1r haml. T r)" to know more ahout 
)'on. ~u¡'j()et than tbe ollH'r rellow. Rememhcr 

yOIl caH borrow only a Jitll,,; mosl of your l aowl­

edg.) must come from )"our own ObSCTVation, 
yOllt d"¡crmination, and your plain courage. 

Fiud a way Ihnl )"011 <'"al) al\ow )'nu rself Dile, 

1'01"0, three, or c,'cn fOUT oours a day foc draw-

• 

ing. Ncxl, supply yonrsclf wilh malenalS ami a 

place lo worl . K""p a frcsh sheel of p~¡x,r on 

yonr dmwing boord al a1l times wilh other 
materials al bane!' 

Hunt for slIbje<.ú Ihal interes! yo". l\olc thcm 

down 1111(1 pin UIC noks lo your hoard. If yOl! 

mn do nothing hetter, sct "1' '111 interes ting slill 
life aud wode from il lIn ti l )'011 ha" e ¡earneo 
somelhing from il . 

Starl a porlfolio of mmp1c, of )'our besl work. 

n ",ú tale out" drnwlng a,,'¡ ¡hrow il away 
until V011 have a be!,,"r one with w],ich to re-

~ 

place il. wl'cl1 you ha\"e a d07.en goexI un¡w­

ing .• , show Ulcm. Don'l "'ait for an t"x)l"'usi\"e 

<."OlIcction. 
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CLOSING CHA T 

Thcre is a!ways a hesilation hefore tuming in 

a finishcd joh. 11 OC'CIrnl 10 me aS I complete this 

book, and il will OCCllr lO you when you look 

uver a pi"ce uf your work : Could il nOI have 

1>l.'efI done IIclter? It m,,)' scem lo yOIl Iha! you 
should ha,ve "sed a Jiffcrent approach, or a bel­

ter rnelhod of collslructiofl. Mr own philosophy 
is lO do ¡he hest 1 am capablc of witlliu Ihe time 

requirelll(:nls. and tllen lo maloe lhe dedsiOIJ 

tital Ihe dnlwing j¡; DOW finiJ;bed aud mus! be 
turncd in. Lack uf decisioll ¡. a harmflll 'hing. 

Yon mn ¡cam by yonr mistnke aud makenmcllds, 

Iml Ihe cnCTgy mus! go in to a fresh elfort. 
Lcam lo use time wikly. vou will nol always 

ha,'c Ihe time to do a drawillg (wice or three 
times in ordcr to selcc! tlH: hes! examplc. \Vhile 

you are a 5ludcnt, use predolL' hO\lrS 10 Ihe hesl 

advantagc. A bit of anatom)' mi~underslooU in 

an importaut ¡oh that IIIUlo! go tonighl, a prol>­

lem in pcrSpe<.1ive Iha! remaill .. nn.olved.ruiu.~ 

a painting on wllich yon have spent days and 

paid cxpensl,'O: mOOcls' fees. 
'\'hen, early in your carct'r, an lIrl director 

asb you lo re-do a dmwing, be graleful Ihal 

yon are srant~..I the ti mOl. lt i5 a lrag~.Jy when 

)'Unr drawing oughl 10 he done O\'o:r aod cauuol 

be fo-r lael of lime, You uclivCT sotllcthillg you 

do nol li),;e, alld Iho: publisher j.; furced lo al'CCpt 

il. He is gCllcrous ir he givcs you allul!Je r jou. 

The tenn ÜtalentH n~'t..J, darifyillg, Tu any 

man wloo has sla"ed 10 aCí¡uire skill ill h¡~ art , 

il is nlO:\"t irrilatiug tu have hil; ability rcferred 

to as a ügi ft. " Perhaps Ihcre i. one gcnin. in a 

hundreJ yeaTs or more who "'dn achieve perfcc­

tian by ~uivine iru¡piralion.~ 1 ha"e never mel 

such a mall, and 1 do nol know ally sUl'ccs.dul 

artist wha did uul gel ¡hcrc by Ihe ,weal ol his 

hrow, Again, T do ,,01 knuw of a sinsle SllCCCSS­

fui arlil;1 w!lo Joc:¡ no! contill l.le lo ""o-rk hard. 

There is no formula in arl that will not break 

dow" a, soon as the e/Jorl bchind it eease~. Bul, 

10 compcnsate, Ihcre is no reward ull earlh Ihal 

can romparo: wilh a pal on Ihe hade for a hard 

jou we[J done. Talent, in ils underclothcs, is a 

<'~p"ci!y for a ccrlain kincl of Icarnjng. Talenl is 

an urge, all illsatiable desire lo eR..,I, eoupled 

with indefatigahle powers of cuncenlralion ~nd 

prodlJction. Talent and abilily are like 5unlight 

and a trnek garuen. The sun 1I1u~t be tbefe lo 

begill with, bul, added 10 it, Ihere must be 
plowing, planllng, wccding, hoeing, deslroyiug 

of parasites-all have lo be done beforc )'our 
gtlrden will yicld produce. According lo t1lOSC 
one-ineh "lis we see so ofte\), yO\! can be an 

IIrli.l, play Ihe piano, wril" a hook. be <.'Ompcl-

1ing, conviu<..., allybody, makc friends, aml get 

a lIigh.salarieJ job ¡f you11 jusi sit down and 

allswer il-and, of conrsc, Mkick in." 

Ir you wan! ti) draw, if yU\) wanl lo gamblc 

all )'Ollr chips rot stakes Ihal a fC feally worlh 

while, yon have:lll exceDenl ehanee of winnins. 

lf you jusI dahhk rOU will CIt.'Tlain ly lose yOllr 
aulOl, for the olhen< in the gall\Ol arc playing Ihe;T 

hands for all they are worth. 1 have mclstudents 

who have said Ihe)' would lile lo !carn drawing 

as a ~sit!dine." Tbere are no sidclincs. You are 

cilher in th" g;une or out of il, "\\'ell, I!.en, how 

do 1 kllow rll\ gOillg to be good cllough lo mak" 

a go of il?" No one t'all p""sibly be assUIed thal 

he is goillg 10 he good enollgh al an)'lh illg lo 

make a goof il. Faith in yoursclf and induslTy 

are all Ilml any of us ha,-" gol lo go on. 

An honesl book on dmwillg can only pOillt 

Ihe way aud 51lggcst procedurc. A bookof down­

rig"l promise can be IlOthing bul downright 

fakc. It is nalural for younS lIlcn and women 

10 loo),; for Ihe "S()crets·' Ibal allegedly a'SUTe 

$UC(.'<'SS. It is e\eu rcasunable lo fec! thallhese 
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HO \\! AIH ISTS "'ORK 
SC(T('ts are som ....... h .... re hiuuc" "way, and ¡ hal lo 

rcwal thcm would assure SUl'(.'(.""'. 1 l~mfC!iS , 

thonght so mysclf ;,t <.lne time. But there are nO 

s~lch sCl"Jch, jcaluu~l y gunrded ¡'y the "Ider 

generatiu" SO thal it 1I;,ed nol gi\"c ,vay lo lhe 

)"ouuger. There is nol a cr\lft in ,,11 ¡hc wo rld 

Ihal opens its doors ,~) .vide lo Ihe young al1(\ 

lays its kn<.lwlcdge SO fr.,.,ly :11 its rcel. Note Ih.1! 

I say kuowledge , for allthe 5e(.Teb are kno\\"l. 

e<lgt'". E"t.'rything "hout chis l·raíl is fnndamt'"n. 

to.1. Expert use of 111" fUlIIblllcnlals is ti", only 

basls ¡here is for ll.'"rtmins to tiraw. Thesc fun­

damental. l· .... n be lisIed, Shlllil-d, and rorriL-d 

out in yo"r Own "~'y. Thry are: propOTllun, 

analomy, perspecti,·c, \·olues, wk:ll". and knowl­

ct.Ige uf mcdi"ms a lld malrr;a!s. Ead , uf thcse 

eau he Ihe subjed of inRI';le 51udy ami "bser­

\"ntion. lf there is a sccrel, il i, on)y in yonr in­

dividunl expressioll. 

n'e :lrtisl oblains hi.~ \\"ork in dilfercnt ways, 

depending On the brand . of Ihe craft iu which 

he spedn!i"L(."$: 

In an a(hertising agcney Ih ..... ;,; UlHml1y " 

l·r .. ~tive ur arl d"partmenl . ' tere the by""ts or 

\i~":lli~~\tions are madc. There is a copy writer. 

an o.l·<:ounl C)(ccuUve. ,\ml" layout man who too 
gelher have planned an iudividual ad Of a wl",le 

l ...... n.paign. An appropri:\tion has 1><...,,, made by 
the a(j.· .. r!i""r. The mo.g,,~¡ne 'pace has bccn 

tk>ciclcd "pon ""..1 mn!mctw foro As Ihe ideas 

ore ,-,mkcd oul, in skdeh 01" layout f"rm, Ihey 

are ~ubmitted to Ihe elienl aud O.K.'d Of re­

j .. ded. It has heeu ,kdded thul ei!her pholo­

graphic or aTI wOfk shall be used. AlI Ihis h:1S 

taken place before yOI1 are mlll.J in. By this 

l il\)(', a dosillg date has beeu ~el. :md il is lIsual1y 

1101 far 01I, siu<.", tI,e pn:p.1r:otory wmk has lal .... 

a good deal of lime. 

YOo are handed the ],.}"oul a~ O.K.'d or wilh 

instruet;01l5 fOf chnllg~s. ~ Iost agellcks gi"e 

yOIl l"Onsillerable k..,w,\y for pidori~l intcrpre· 

taliou, bul your drawillg Ulll~t fil Ihe sp'u:.:: in 

Ih .. byout. If )"01..1 are "mking with au art 01"­

g:mizalion, )'O" will nol see tI,e agcncy a! an, 
huI will gel your illstructions aud Ihc agenc}" 

laynuI from one of )·our eo,npany"s salesmen. 

Procet'"d, tIlCn, tu look up whal data yO\l need, 

gcl n('("('SSary pllOIOS lIT models, and go ahead 

w; lh YO\lr jobo If you are a frcc-Iance artist , )"uu 

"Worl iu yo" r own Sludio. In thal case yo" ",i11 
ha"e agreed u¡xm :1 prlce with Ihe art direet.or, 

and you will hiU Ihe agency whcn tho ¡Oh 15 

l1.llll l'i<:te and atceplct.l. lu a u art orgaui:rotion 

you will ci lh",r be worl¡ng at a .... ¡ salary, or on 

o. splil hasis, usual1y fUty.fifly. :\lost arlis lS 5pclId 

l"On,iderab1c !inle in organi:tal ions beforc :;et­

ting up a rree-bncc studio. 

TIl .. magazine l11uslr,¡IVI" usn.ally works in hi~ 

o",u sludio. He may hav .. '"' agonl or sales rcp­

resenlative, esped;\lIy ir he d~s nol li ve il\ N"w 

York Ci ly, where llIos1 of ¡he magazinc houses 

ar .. I~.lt<.-d. Witho"t nll agent he deal. dircclly 

\\";Ih Ihe arl <Iiredor. Thc arl ist is handcd o. 
lu,muscript. ru a gellt.'T"".l1 ru le, if lhe m:'g:.I1:ine 
has nol supplicd hlm ",itl> layou t., he is ",,~ et1 

10 mal .. rough~ fur st'"nera¡ cnmpositiOI\ nud 

Irealmeul of the slIbject. Thc magazine mily 

piek Ihe siluation to JIIustratc or inay ask thc 

ar l i.1 lo read il, p;ck Ih .. situalions, and . "hm;t 

se,· ...... 1 roughs for :.clcction. \Vhen d,C$C are 

O.lc·d, Ih., a rlisl p~ls \vi th h is d ........ "';n!> •. 

When Ihe magazine pieLs the sil llallo" ano' 

gi,"t"" Ihe artist a rough from Ihe:ul drp.1rlm"nt, 

he may go lo work ot Ou(..,. This is usuaUy Ihc 

lnosl salidad ory :¡rmngemeul, huI it docs not 

gi ... : Ihe ar lisl so mlld, fTeedom as when he 

tnake¡ his own selcction. If you have an agent, 

Ih .. agt.~ 't bilis !he work: olherwisc roo are 

¡><lid dircctly. An ageufs oommis.ioll is appro~i· 

matc1y Iw""ty-"vc per CC"! of t1~e b¡]Jing I'rice. 

There are sevc,,\ l firm~ nnd guilds in 1\cw York 

that ad as artisls' agcnls. \Vurk nlUst be of 

p,oven 'luality, how .. ver, hefore Ihey will rcp­

resen! an artisl. 
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RUNNI I\:G YOUR STUDIO 

OlltJoor poslers are handled Ih rough ad"cr­

tisiug ng"" cj,;,s or through Iitl,ogn'pl,crs , Tbc 

artist seldom deals direclly wilh the ad,'crt i.~r , 

There are also o"ldoor a,l"erli5;n& c.,()mp.1l'¡c.~ 

tlml hlly urt work aud in tum seU ;1 lo tI'e adver­

liscr. l n Ihe InHer case Ihe lithographer;5 cn tl ;,od 

in on a compelil í\'e bas ís, 

NCwsp:lper Jmwing umy he dune in urt or­

ganít.:l lions. hy Ihe paper's slalf, hy the ud"er­

tirer's 0"'11 dcpartme1lt, or in the free-hmceis 
OWII ~tudio. Displays arc Jouc in lite lílhog­

rapher'$ art departments or :ue bought frolll 

orglll,i7.ól l itl1ls or free-Iance artists. 

M ag-.. d .. e l'lWtT.i are Il.'lllally spcculat I,'C. ) '<)0" 

simply make II\t"ID, se, '" them in, and musl or 
tI,e time yOIl gel lhem bacl. You are cxpel1cd 

10 scnJ rcl llru ,p""tage or e"p.ess ehargcs. Somc­

limes yOn l"a ll scml in a prelimillary sletch, H 

'he IIl1tga~inc is int{'rested, you nmr be ask"d tn 

" ",k" :1 final (I r;\wi"g or I",iuliug, hut thc art 

edilor reser,"es Ihc r ighl to Teject il unlds )"011 

arc $O welllnowu ill tbc ficld and $O depe"dnl>le 

Ihnt yOIl l'llll be rclicd upon lo hrillg in all ae..'" 

ceptahk oo\ c r designo 
Com¡~ m-e handled spec,,6ti,'c1y, M are mag­

al.i'le oovt.'rJ, e~cept in Ihe case of ncwSJl~¡>er5. 

There they ¡;:cllcr .. lIy come lhrollgh f"alure syll­

.I ic;.tes. In this caSe yo" work on a salary or 

,..,yalty lmsis, OI botb. You mllsl h",·" se,"eral 
mOlllhs of )"Ollr fealure completcd on a strip be­

fore yoor work will he colIsiueTed. Sometin"l<.'lI 

royalty is I .... id hy Ihe rumie magazi ,,() nI syndi. 

ca te, in additioll lo ¡J,e purchase oí GrSI serial 

r ights, 

First·ralc :ldwTlisillg may p"Y more ¡lI.all 

slory iJlnstrnlion. Methods or re productioll are 

$O ae.."t!\lrJtc tooar lhat almost anrthing painted 

or dnwn may be reprodu~ ... ..J wilh fldelllY. 
K nowing thc!<C mclhods is ,'aluablc in rorma l ion. 

MosI ellgraving houscs are glad 10 show theír 

c'luipmellt and rnethods lo the arlist, They know 

Ihal ir bc undcrslanus Iheir problcm, he l"¡[ll hcJp 

thern by producing clean copy, T!.is is also true 

nf li thograpbers. It i. important lo remember 

lha l a newspaper uses ¡¡Ile or CQ.1TSe-$Cfeen balf· 

101lc. Pulp magazines m\l~t U!>e a CQarser screen 

Ihan otber magazillCS. Tltis means keeping fairly 

conlrasling val"cs to assure good reproouction. 

In a1l1mlftonc rcprod uClion the whitc. of your 

suuject gray clown som~wh:ll ; the middle tones 
Bailen a [ittle; and Ihe darks hCl'Ome sorncwbat 

lighler. Watcrl'Olor is about lhe hest ", ... '(liu'" 

for reproouctioll S;lIl'C il h:ls ' lO sbine, is IIsually 

rnade small , and ther" rore reqllirl'S Icss redue-

1í01l. Anyoí Ihe d rawing medilllllS, howc"l'T, 

C"A" be réproduced well . Ne' .... submil a draw­

ing On flimsy papero 

The arlilit shoold, earl)" in J¡is ("lU ...... 'T, fonu the 

nabít of orderlilless. Kl-ep Ihings wh"re you 

eanlind Ihem. YOllr drawing, wheu sll],mitt"d, 

should he scrupuluusly cIeau "ud matte.! with 

a Hap to prutL"<:t it from d lrl. Kecp rOllr filc in 

ordcr and clip w!tal.,vL'T yO\l Ih ink will make il 

as complete in infonnal io .. as llO$.<i],le. I ha"e a 

method oí filillg Ihal works oul Ilieely: I make 

<In inoo ill alphabcticnl order of what I havc 

filcd alld then give rny rolden OOn Sl"CUtÍ\·c num­

bers. In this way 1 pul re"eral ~lIhj(.'d:s in olle 

file. For ill.'itancc~ l It" bc<IrOOIllS uuder B, and 

the file Illlmbcr for Ihis suhjfM:I is pul along~idc 

Ihe listing. I also Iist slccplng pose~ IImler S aud 

give il the same llllmher, My folders go from 

one to tbree hundwd. I l";ltI add as rnall)' more 

as I wish ,Ir add more sub~1s w¡thin the presenl 

folders by simply 1¡"l ing the addi lional suhjed s 

alphabelically alld assiguiug a roldcr uumber. 1 

h,m~ gradually leanloed the rolder IIl1mbers, and , 

as soon as 1 see a sllbjcCI, 1 fiud ít witl\O\,l re­

ferrillg to the i"dex. For Ül>t-,tnce, I kilow thal 

airplanes go in llumber sixty.scven, On every 

dipping I jol clown Ih .. Ille lHunocr ""d put thc 

clip luto the drawer thal (':lIl tai lls the lIumbcr, 

1 have filled SCVCII filing C'abinet drawers. 1 can 

IlO", go directly 10 a file ¡hal l'Ontains " school 
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AUüUT YüUR P R1 CES 
dassroom by looking il up alllhabetically lInder 

S and getting the file number. Wilhout a fiJing 

syslem, hOUfS upon hour~ can be 10~1 looking 

through hWKIrOOs of dippings lo find II single 

one. 11;5 a good investmenl for Ihe artisl lo suh .. 

scribe to a lIIunber of magazines. By kccping 

your copies in ordt.."I", l!ley evcll lunlly bcwme 

w.luable. I'or inslanee, if 1 should n •. • . .. d material 

lo illustrale a Slory Iaid in 1931, 1 rouM go bnek. 

lo Ihe stylcs worn in Ihnl period wilhout diffi .. 

C\lhy. Or lo interiors. Or lo Ihe aulomobi1e Ihal 

lIle characters owned. Sorne day you may wanl 

lo Imow what Ihey wcre wearing during the 

Second world War. What wCJ"e Ihe soldiers· 

helmcts Jike? The magaúu~.,. are brimming over 

wilh lhal mal .. r;"] now. when the war is history, 

il w!ll he hard lO find. 

Develop an orderly procedure ;11 your work. 

Cel Ihe habit of making rmall studies before 

rou slart !iUmething big. Your prob lelll.s willulr 

pear in Ihe sKetch,," a",1 e~n be wurked out then. 

so Ihal you willuol be slumped Iater on. If yuu 

are nol going lo like a color ""heme, 6.00 it out 

before yOIl have pul in days of work 1 .emem .. 

ber a poster 1 onccpaintOO. When 1 was Ihrough, 
1 began lo wond~"I" how a dillerenl color bad· 
grolllld would have lookOO. When I had pul IIlc 

seI.."Ünd h.'lckgroul\d 011, il lookeJ WOTSe. By the 

lime I liad t,iOO aOOut su, 1 ""as resigned lo 

going back 10 Ihe fiesl. It was !llllos1 molion Ih~ 1 

could have beel\ avoiJLod by making Ihumbnail 

skelches 6.1$1. I rou[J h:we done se,<ef"ll.l poslers 

in Ihe 1;111" wasted, amlmy work ,,"ould nOI have 

losl its origillD.[ frcshlless. 

If yOIl once decide on a pose, stiek lo il. Don·1 

lel yourself l11uddy up a subjft:1 by \.\undL'Tiug 

if Ihe arm mlgh t nol have be.;n beller sorne 

other "'''y. II yo.., musl ehange ;1 . slarl over and 

so keep it fmh. The more clearly yon have a 

draw;ng dc6.ned in your 111ind and in Ihe pre .. 

liminary ske tches, lhe better !he rcsull will be. 

Many drawiub'S win have lo be ehanged lo 

picase your clicnts. The dumges arc oflen un .. 

reasollable and are mallen of oplnion, but Jo 

not grwnble< al kast alouu. A chronie gnunbler 

Íli a n unpopular fellDw, and 500n the jobs go lo 

Ihe man who St.'Cms 10 be more eheen"l, es[,..,· 
cially if hi~ work i. equally good. Again, enthu .. 

siasm alld eh<.-erfu[nL'S$ add Iheir OWJl qualilics 

lo your WO!"k. Hooort lI .,nri said, "Evel)' stroke 

rdleels the mood of the arlist al Ihc mornenl:· 

lIe is ronfidenl or llC5i tanl, happy or sombcr, 

eertain or perple:<ed. Yon canllot hide mood in 

a crealive ""ork. 

On the snbject uf prk-,.:s, il is beller in )'Our 

cady yeatS tu gel your worK published and cir .. 

eulalcd than lo (!uibble over priee. T hc more 

)"0\1 ge! published. the better knoW1l you be­
romeo The beUer known yon are, the mote work 

you gct. The more work }"<lu gel , Ihe hetlcr will 

1,.., )·our price. EVCll loal1y yoll find yonT priee 

IcvcI, sínce yoo can kcep raising }"<lur poce as 

101lg as more people w!lnt your worK Ihan }"<lu 

can ~upply. If "obody .... i11 pay lhe prke you 
arC tuk iuS or ir yo.. canllol keep busy al yoor 

priees, you'J oolter t."Ül11e down. It"s jusi plain 

business. 

I admil you are apt lo run illlo a buyer who 
will lakc advnlltage of yoor yO llth or yo"r laek. 

of wurk, huI. if)'Ou ar" capahlc, his vel)' use of 

you! wo.k may boo.;t you clcar out of his dass. 

There is nO way lo place a value 011 a piecc uf 

your ""ork.. The ehallCCS are Ihat you will gel a 

fniT deal from a re putnbk clienl. If rou do nOl, 

il wun·1 be long hefore you wi11 d iscover il. You 

will !iOO1l lI"d out if you are asking loo mueh. 

PO$lcrs can go an Ihe way up the ladder froro 

IIfly dollars lo one thollsand. Magatine iIlustra· 

tions range fr011l ten or twenly lo five hundred 

or more a pk1ure. The purposc~ the c1icnl, Ihe 

arl;slic merit_all Ihe~e inflllencc Ihe poce. 

Attend au (Irl sehool if you call. but carefully 

consider the i"structors. tf you can gct a lOan 

10 leach you who is at1ive in his fieIJ, well alld 
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lNTRODUCING YOURSELF 
good. Ask for Ihe names of some of his former 

pupils. If the school can show a convincing list 

of professional men who were formerly his stu­

den!s, fine. lf not, hunt up anothcr school. 
Lel me make a suggestion or t\\O"l) aboul Ih", 

preparation of an arlist's smnples. There i~ "light 

possibilily of beillg accepled as a profe,"ional 

artist without a well -e~ee\lted group of samp!es. 

1 have urged throughout this book tha! you re­
tain the bes! of )"Ollr practiL"C work for samplcs. 

Do not limit younelf tu my prol¡lems alou",. lf 
you want to do figure work, prepare yO\lr sam­
plcs for that pllrp<JSC. Do nol submil nudes, 
huwe\'er, since tlt",re i, no possibility of tI,,,,ir 

being used. The exeeHenee of your figure draw­
ing, huwever, shonld he prcscnt in yuur costurne 

drawing. Suh¡nit one Of two girl subjeds, per­
haps aman, or aman and a gir!. A ehild subject 

is alway. of val ne. Keep your ."bjeet. 011 the 
happy side fur advertising, and don't furget 

glamour appeal. 

AII of tllC furegoing also hold. true for stul")' 

ill\l5tration, aithongh magazines are ¡nleresled 

in charaelerizalion, adion, anu uTama as wdl. 

If you waul lo uo poslers, yoUT appmach m\1lj1 

be difrerent, sinee here simplicily is of !irsl im­
porlan"". Do nol mix up your pn-scnlation, by 

which 1 mean Ihal you ,hould nol sllbmil a 
drawing obviou,ly d",signed for a posl"'f Of ad­

vertísing i!1ustration to a magazine editor of 

ficlion. Try to fit your presentation lo your 
cliellt"s needs. Don't submil a greal raft of dmw­

¡ngs. An arl director can St,,' from your firsl Iwo 

or thr",e samples whal he can exped of )"on. H", 

is a busy fellow. He will keep luoking as long 
as your subjects, trealments, and mediums are 

varit...!, if they are al all good. rE he luoks at 

twenty drawings, he i5 jusi being polite. Don't 

impose on Ihe mano 

A vel")' good melhod of introducing yourself 
is to make up smal! packet, of phOIOb'Taphic 

copies of yonr sampl",s. These may bt, mailed 

lo many prospective dienls, logelhcr wilh your 

address and Iclcphone numbcr. lllterested reo­
pIe will get in louch with you. I foHowed this 
,clH:me when J set up myown studio after work­

ing fUf several years in various art organizatiun •. 
r photogmphed pronfs of Ihe work T had done 

for Or through Ihe organizations. The resnlt 

proved well worlh the expense. Many new eus­

tomers were brought to lighl. 
It is advisable to slart a library. There are 

many good books On arl: anatomy, perspedive, 
the work of Ihe old masters, alld mudem arl. 

Buy aH you m" ;ilionl. Read art magazines. 

M any valuable sugg",stiOllS will come to you Ihis 

way. 

Although 1 have emphasizcd the Agure, parl 

of your lime shouM be devoted to other snbjeets 
for drawing. Draw animal., still-life snbjeds, 

fumiture, intenors, or whalever else is likely lo 
bt, <1" aeL..,,,ory to the fib>'llre. Outdoor .kelehing 

and painting is wonderfnl for training your ere 
lo color and value as wdl aS fonn. 

Fainli"g will help your drawing, aud vice 

versa. Thc two are so interrelated lhat they 

should not be Ihonghl of as dislinct anu sep­
arate. YO\l ('".In paint \\oílh a pencil aud <iraw 

wilh a brush. 
Vor color practicc, use sorne of the color pho­

tugraphy rou And in Ih", magaúnes to r",orler in 

oil or waler color. P;wtcl is a delightful medillm 

for practicc. There are many kinds of color 

<-rayous aud pcncils with which to experimento 

Tt i~ a constan! challenge of Ihe profession 
tha! you never know whal you will bt, called 

npon to do next. n may be anything from a 
lemon pie lo a ~tadonna. As long as it has Jight 

fallillg upon it, color, and form, it can be made 

intcfestíng. 1 fecal! an au\"ertising campaign 

some years ago for so prosaic a subjecl as enam­
eled kitchellware, But what the artist made of 

it wa.' cxqnisik. 1 rccall the lIenr)" Manst waler 

colors lhal advertised hams alld foodstuHs. They 



DO IT YOUR WAY 
were as beal1lifnlly exerult"d as any fine English 

water mlor. 

Simple Ihiugs sueh as a few garden vege­

taMes, a \'aSe of cut lIowers, an old ba.m, present 

aU the prohlems lhere are lo masler. Eaeh of 

¡ht'"5e may be a vehicle for your individual eX­
pressioll. Ea~h elUl be so beautiflll as lo be 
worthy of a place in a fine arts gnHery. Tha! is 

¡he st.-opcof thlngs lO hest."Cll, feh. alld sel oown. 

C lo"ds "'ere ¡hefe for Tnmcr; Ihey are here far 

yon and wiI1 he here for your gr"at -grandson. 

Tlle quali¡ies of light on Hesh are presenl for 

you as Ih"y were for Ve!asqucz. alld you havc 

as mneh right lO express Yolll"...,l f as he hao, and 

mueh less sllpcl'$t ilion a,KI prejlldice lO comhal. 

Yon ron R"t up lhe al""",! ide,,¡¡cal pan of "pples 

wilh whieh Cé .... 'unc ¡(ave a lastillg message lo 

Ihe arl world. 

You cau look for )"our:self al Ihe haze of at­

IllOi'lphere thal cn trnnced Coro! or ¡11e bunrt 01 

L~Ie-afternoo" ¡igh.t that e,,¡hmll...-d lnnes. Mt 

will never die-il just awaits eyes lo ,;ce and 

hands alllI hrain to interpreto The painlah1 .. 
Wl\\'es wiJl no! cea.oe breaking with Frederick 

Wangh, nor wi\! pictures be forgotten with Ih" 

COlllinning rise of r:,d io. Yon will also havc ma­

t~ria¡s lleverdre"med ol. slIbjeelS tha! we cannot 

now imagine. You will havc TlCW (l1lrpü5<'S for 

lIrt Ihal ha\"e never hdore exisle.!.. 1 bel i,,' ·e the 
humau body has hc('n increasing in 1I(,:1l1ty, al­

Ihough il i.. hllrdly discernible 10 uS. Thi"k of 

how .,Iand~rds ehange, for cxample. a",1 of a 

mooern girl bcside ~ buxom maid of Rubens' 

time. It wm,]d be ti litlk hard lo imagine one of 

his beaulies .... -alking dow" \ Iain Sln..,t in sbeks_ 

I doulot whe!her his fa'·orite moJel collld gd tu 

Ihc judgt'S· sland in one of our innumerable 

bean!y COll!eslS. 

Al! ¡he Ihings ha.'e nol becn done ¡" art thal 

can lu,d wi1l he done. I do,,-t think ou,. honcs 

a,,<! 11111...,1"" will d,ange lllud. and thal light 

will shi"" diITerently. so a1l Ihe good rules will 

sti1l hold. 1 can onl)" say thal yo" musl have the 

conrage of yonr t"Ollvietion5, hclieving th.a l your 

way is righl fOl" yOIL and foro your time. Ycru r 

Indl\iduality wil! alw:.p be )'0\1" !lT<.'CÍO\'s right 

:md mllst he treMured. Take fmm Ihe rest of liS 

nI! th<lt you can a~sim;]"te. ¡hal cn" 1...,come a 
P¡ort uf yOll, huI never still the small vok.., !hat 

whispcrs lo )"0". '"¡ Ii ke it bettcr my wa)'.~ 


